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I find it hard to believe that after three years on the job, this is my last official General 
Manager’s column for KDViationS. Come June I will step down and a new adminis- 
tration will take office at KDVS, I'll saye all reminiscing and proselytizing for a guest 
appearance in the next issue. Right now there is a much more important topic to dis- 
cuss. 


The week of April 16" to the 22™ is known as the annual KDVS Fundraiser Week. 
This week is the most important week of the year for our radio station because we rely 
on it for huge portion of income to fund our operating budget. I am sure that most 
listeners are familiar with our fundraisers, but for anyone new, this is the week where 
we use the airwaves to ask for tax deductible donations from listeners. Listener support 
is a huge factor for a non-commercial college station such as KDVS. We rely on 
donations to keep operating, maintain our equipment, employ our staff and keep in 
touch with the community. We receive no taxpayer money so listener donations are 
crucial, 


Let me assure you, KDVS will not host constant sprawling pledge drives that hold your 
programming hostage while extorting small fortunes from donors in exchange for cof- 
fee mugs and beach towels. We only do this for one week a year, and try to make it as 
entertaining as possible. In return for donations, we give our listeners what they appre- 
ciate most, great music! For a pledge of $20-$35 you can help KDVS and come out 
with 2-3 albums. $100 will get yousome music and an hour on the air to play deejay. 
Pledge above $100 and you will become a hero to all who support non-commercial, 
freeform radio. In addition to music we have T-shirts, gift certificates and tons of other 
stuff. These are all just thank-you gifts though. The true value of a pledge is to help 
keep KDVS pumping out great programming. 


We try to make our begging as palatable as possible. KDVS deejays always manage to 
come through with self-depreciating stunts in exchange for pledges. I guarantee that 
someone will be whipped, pelted with food, or leave with no hair by the end of the 


week. I understand that there is going to be a webcam in the broadcast studio, which is 
a frightening prospect fora manager. Don’t let me convince you that all KDVS deejays 
are a bunch of masochistic freaks. Most will act like normal honest people, and let you 
know how much the station needs your support. 


Stations like KDVS are few and far between. If you just picked up this guide and are 
new to non-commercial freeform radio, please read the included article that outlines 
commercial radio. Itis no joke. You will see what we are talking about if you realize 
what consumes the rest of the radio spectrum. KDVS has a legion of volunteer DJ’s 
who dedicate a good part of their life to researching music and ideas that are not heard 
on Sacramento radio. What we do is not profitable, and it is not meant to be. 


We rely on support from the people who appreciate hearing radio that is fresh and 
unique. When April 16" rolls around, please remember KDVS. Pledge your support 
via a quick phone call to (530) 752-0728 or log on to www.kdvs.org. Our goal for the 
week is to raise $55,000 and with everyones help we can do it. Thank you, 


Justin Kable 
General Manager 


Interested in placing 
an ad in the next pro- 


gram guide? Contact 
publicity@kdvs.org 
for details. 
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Examine any “sucky” genre or sub-category of music 
that is currently trendy and you will find that perhaps a 
decade or so ago, it was neither sucky nor trendy. How 
does something so good go so bad just because people 
like it? It’s not beeause we “underground” arbiter-snots 
Say SO; it’s an actual process. 

One hot night in the mid- to late-70’s, while thousands 
of people in shiny satin clothes lined up to dance the night 
away to the sounds of disco at Studio 54, a small group 
of people were partying in an abandoned highrise in the 
South Bronx—or the Queensbridge neighborhood if yc - 
sided with MC Shan—to the sound of a DJ and some 
MCs, None.of these artists had any records out—nu 
body even had an officially recognized name for the ty; = 
of music they were pioneering—but they were in the need 
of something fun to relieve their stress, and this was it ... 
pure, raw, uncut, creative hip hop. These people couldn’t 
have presumed that in the year 2001, it would be one of 
the most popular styles of music accounting for billions 
of record sales every year. Of course, back then and 
throughout the 80’s, there was plenty of hip hop that 
sucked, but it just didn’t seem like it sucked as bad as the 
current crop of MC’s we see flaunting their jewelry on 
BET and MTV. To be'sure, for every twist and turn along 
the road of hip hop’s development, most of the new hip 
hop sucked in a different way. 

Hip hop, like any other artform, never stays the same. 
For the first ten years or so, hip hop largely avoided the 
world of mass commercialism. The records were pro- 
duced in small quantity by the artists themselves or al- 
truistic individuals who were deeply devoted to the hip 
hop scene. Finances were low, so they had to make do 
with whatever recording equipment they could afford to 
buy or rent, and thus, like punk rock through the 60’s 
and 70’s, records were produced with a do-it-yourself 
ethic that placed all creative control within the hands of 
the artists. With limited distribution, most hip hop records 
didn’t make it far 
from the Bronx, 
and popular radio 
ignored hip hop 
because of its ob- 
scurity and subpar 
sound quality. 

Major record- 
ing labels were 
slow to pick up on @ 
hip hop at first, 
and it is hardly a 
surprise that 
Kurtis Blow 
would be the first 
hip hop artist to win their favor when he signed with Mer- 
cury/Polygram in the late 70’s. His brand of rappin’ was 
feel-good party lyrics set to party-time funk-lite disco 
music. (His Christmas rap was the indie effort that proved 
to be his industry breakthrough!) He could’ ve played a 
gig at Studio 54 without getting the gong, so I guess you 
could say that he was marketable. In addition to the vir- 
tual lack of turntable scratch-effects, Blow’s disco back- 


ing music easily had the cleanest production of any early 
hip hop recordings. It figures; the music was profession- 
ally produced by sound engineers on the Mercury/Poly- 

gram staff 


NTIS 


compres- 
sion, tape 
F, mastering, 
Wj and all of 
' the other 
§ technical 
B stuff that 
B® goes on be- 
hind the 
Scemes 
The pro- 
gram di- 
rector of 
any top-rated big-city R&B radio station might decide to 
spin Kurtis in heavy rotation because it was catchy enough 
and it didn’t make your ears bleed ... that’s all any mu- 
sic ever needs to be if it aspires to be on the radio! It’s 
beside the point that Kurtis Blow was one of thesuckiest 
MC’s of his day; you should knowiby now’that music 
doesn’t have to be good to be on the radio. 

Kurtis was, however, a minor success story; for the 
money that Mercury spent on him, Ae was a good bar- 
gain for them. They actually put out five LPs plus a 
greatest hits anthology by the man! His first album went 
gold! When the major labels gamble, it better pay off 
quick. Had Kurtis flopped miserably, that would have 
certainly stunted hip hop’s commercial growth. 

In the parallel universe of early underground hip 
hop—everyone besides Kurtis—glimpses of homegrown 
independent hip hop’s potential for success were observed 
by mainstream industry radar. Grandmaster Flash and 
the Furious Five’s “The Message” scored a hit 
for an independent label, and saiddabel re-issued. 
“Rapper’s Delight” with considerable success. 
Major labels did indeed realize thathip hop’s grass# 
roots growth was happening at a ratéfaster than 
rock’n’roll’s journey to prominence through juke 
joints in the 40’s and 50’s. Grandmaster Flash 
was signed shortly thereafter by Elektra, and Arista 
», inked Whodini, whose “Escape” LP was quite 
successful despite the lack of radio or video play. 
H By the late 80’s, many of the major labels had 
developed their own hip-hop-focused subsidiaries 
such as Cold Chillin’/Warner Bros., Uptown/ 
MCA, Jive/RCA, and most notably Def Jam/Co- 
lumbia. 

Hip hop’s arrival in the corporate music world drasti- 
cally changed the sound of “ideal” hip hop which further 
prepared it for mainstreany breakthrough. For the first 
time (excepting Kurtis Blow), the corporations were in 
control of which hip hop artists would receive the best 
support in terms of production, distribution, and market- 
ing. Previously, the ideal or standard of “what is good 
hip hop?” was controlled entirely by the artists and the 


fans. 

With their industry-backing, Run-DMC were poised 
to become the first superstars of hip hop thanks in large 
part to their appearance in rap’s first actual music video. 
Meanwhile, future stars like KRS-One were still below 
ground; with his group Boogie Down Productions meet- 
ing industry ambivalence, his only support was from his 
own cult of dedicated fans, late-night mix-shows on a 
select few urban radio stations, and a consensus of un- 
derground critics. BDP’s “Criminal Minded” debut LP 
was released on a shoestring budget by a tiny label called 
B-Boy Records, and the sound quality suffered from poor 
equipment, deplorable mic compression (sometimes KRS 
was 
loud, 
other 
times 
way 
ULORO 
loud), 
and 
bad 
mas- 
tering 
(some 
songs 
would fade out halfway at the end and then cut off 
abruptly). Regardless of all that, the album was great 
because truly great songs will always persevere through 
bad sound quality. True fans loved and—and still do— 
but for the next BDP release, major-label producers would 
seek to smooth out all of the rough spots with their pro- 
fessional approach to production values. 

Major labels made “industry standard” —the same ap- 
plied to 80’s pop, country, metal, “smooth jazz,” ete — 
the rule in hip hop. Independent hip-hop-savvy produc- 
ers with analog four-track recorders were rendered virtu- 
ally useless after major labels booked their artists in the 
professional studios of their veteran producers; these were 
dudes who had 64-track digital consoles, and they knew 
how to use them from their experience with the success- 
ful Pointer Sisters, Patti LaBelle, and so much sterile- 
sounding 80’s crap. While the industry frowned on the 
practice of hip hop DJ’s constructing music from previ- 
ously recorded records, hip hop groups were encouraged 
to rap over electronically derived sounds on account of 
efficiency. Digital recording was a perfect match with 
drum = ma- _ 
chines, synths, . 
and samplers. 
In this way, ~ 
mainstream 
music produc- 
ers became 
much better 
skilled, at 
making the 
music them- 
Sew Vee ss 
thereby mak- 


ing it possible for the eventual replacement of the guitar/ 
bass/drums/occasional piano formula of popular music. 
Just think, the generic synthesized background sounds 
of Paula Abdul were trailblazed by white producers who 
learned a new brand of studio gimmickry during their 
hip hop sessions. Aside from the fact that Joeski Love 
was a “rapper” and 
Paula was a “singer,” 
their background mu- 
sic sounds almost 
alike. 

During hip hop’s in- 
troduction to profes- 
sional production, § 
there were other factors 
which were already 
conspiring against the 
guitar/bass/drums/oc- 
casional piano hege- 
mony. In Germany, 
Kraftwerk were 
reaching a technologi- 
cal nexus point (by the 
recording of “Electric 
Café,” their technologi- 
cal expertise was far h\ 
more important than 
their songwriting); in the American Midwest of all places, 
artists touched by European techno-godfathers and 
Afrika Bambaataa were inventing original music al- 
most entirely out of store-bought electronics (Juan 
Atkins in Detroit built his resume with Model 500 and 
Cybotron, and in Chicago, Ministry merged hip hop 
with industrial music in their early singles, most notably 
“Everyday’s Like Halloween’); in England, freshfaced 
British boys with lipstick and eyeliner pioneered the mar- 
riage of synthesizers and the pop song. 

In school, while my friends and I chose hip hop, all 
the waifish girls—who had straight-“A” grades in art 
and English and cried when Molly Ringwald kissed Judd 
Nelson in “The Breakfast Club” —cut out pictures of 
Depeche Mode and inserted them in the covers of their 
Trapper Keepers. I liked such a girl named Sheila who 
spoke with a fake British accent and liked all of the Brit- 
ish techno-pop bands, so | also tried to enjoy them only 
to find that Sheila was 
stuck-up and hard-to-get, 
and all my male peers 
swore that any guy who 
liked Depeche Mode 
must’ ve been gay. What- 
ever! 

Back to the hip hop 
saga... While old dogs in 
professional — studios 
learned hip hop tricks, 
some of them—especially 
Rick Rubin—taught the 
occasional rock’ n’ roll les- 
son to some of his hip hop 
lessons. Run-DMC’s 
“Rock Box” was the first 
commercially significant 
cross-pollenation of hip hop since Blondie’s “Rapture.” 
(Herbie Hancock’s hybridized jazz/hip hop “Rockit!” 
happened somewhere in between, but it had no rappin’. 
Afrika Bambaataa arguably invented “electro” with his 
“Planet Rock” single by cross-pollenating hip hop with 
the influence of Kraftwerk, but the commercial signifi- 
cance of this had a cumulative effect not fully realized 
until 1990. On dancefloors at trendy clubs, club music 
also absorbed quite a bit of hip hop influence, as evi- 
denced by C&C Music Company, Technotronic, KLF, 


and Snap, who stole “I Got the Power” from Chill Rob 
G.) Joining the forces of rock and rap would open hip 
hop to a waiting audience of uninitiated white listeners. 

Shortly after Run-DMC’s “King of Rock” record, 
Rick Rubin brought the Beastie Boys into the Def Jam 
camp, and their “License to Ill” LP would tear the lid off 
hip hop’s potential for white listenership. When I was 
in middle school, even my friends who were into 
speedmetal bought that record! For the first time, whites 
had the chance to enjoy some hip hop that spoke to their 
desires: cheeseburgers, girls, and partying. This was 
Reagan High Time, and white kids couldn’t compre- 
hend the problems of black America, so it was no sur- 
prise that sales of the Beasties’ debut LP would dwarf 
the Furious Five’s “Message,” rap’s first radio hit that 
hit on both coasts. Aerosmith’s cameo appearance on 
Run-DMC’s “Raising Hell” LP was the knockout 
punch in a one-two rock/rap combo. Not only did it 
become the best-selling rock/rap fusion record, it re- 
kindled the flagging career of Aerosmith. For that, hip 
hop ought to be ashamed of itself; after making not one 
single good song since 1975, Aerosmith was back and 
more popular than ever after being resurrected by the 
grace of commercial hip hop, and they’ re still annoying 
us with power ballads and scarf-tied mic-stands to this 
day! Why couldn’t Rick suggest that Run-DMC cover 
“The Train Kept a’Rollin’” with areformed Yardbirds 
lineup? 

The acceptance of hip hop by white youth is espe- 
cially evident if you look closely at the hardcore punk 
rock scene in the wake of the Beasties and other rock/ 
rap revelations. In 1987, a new style of hardcore punk 
emerged from New York City—then and always the birth- 
place and capital of hip hop culture—which became 
known as New York Hardcore (““NYHC’”). All across 
the country, punk kids had been mixing heavy metal with 
their punk and just playing fast like D.R.I., but in New 
York, bands like Sick of It All used hip hop slang (their 
record label was called “In Full Effect’ for cryin’ out 
loud!) and incorporated “breakdowns” in the middle parts 
of their songs. The “breakdown” was the slow or 
midtempo part with a strutting hip-hop-style beat and 
fistpumpin’ choruses that owe an awful lot to hip hop 
forefathers chanting sayings such as “Rock! Rock! Planet 
Rock! Don’t Stop!!!” 

If there was anything left for hip 
hop to conquer before blowing up 
really bigtime, it was the parents. 
Every new type of youth-oriented 
popular music has had to deal with 
this, and the cute squeaky-clean 
» | DJ Jazzy Jeff and the Fresh 
| Prince had just the right dose of 
Family Circus-caliber humor to do 
the trick with “Parents Just Don’t 
Understand.” For once, it was ac- 
tually possible for many kids to en- 
joy hip hop with their mom and 
dad. Shortly after that, a success 
of G-rated rap came out from the 
likes of rappers like MC Ham- 
mer, Kid ‘n’ Play, JJ Fad, and 
Young MC. 

The youth of America—now completely initiated into 
the world of hip hop—then became disillusioned with G- 
rated MC’s and sought to find something more rebellious. 
Tone-L6c held the kids over for a while because his raps 
were sexual but just clean enough to be played on the 
radio. It didn’t take long before kids found the egre- 
giously nasty raps of the 2 Live Crew and Too Short. 
In the case of 2 Live Crew, media publicity from their 
obscenity lawsuits in their home state of Florida quickly 
spread the word of availability of x-rated taboo on store 


shelves. All across the nation, even kids in the back of 
church youth-group Sunday-schoolbuses listened to the 
moronic 2 Live Crew cassette tapes in their Sony 
Walkmans. I'll never forget the sick feeling I had when 
returning from my eighth-grade pool-party on the 
schoolbus; I looked behind me and saw practically ey- 
erybody—black, white, Asian, honors, general, remedial, 
boys, girls—singing along verbatim to the Crew’s crude 
remake of “One and One” including several explicit ref- 
erences to oral sex. I thought the busdriver would do 
something, but no! When others asked why I refused to 
join in the chorus, I refrained from saying that I had a 
moral objection to the music; rather, I was such a hip hop 
purist that I would not tolerate the encroachment of any 
trash-talkin’ Southern MC’s on the hip hop scene. (Now, 
with the rise of “Dirty South” bounce-bounce joke-art- 
ists like Mystikal, Ludacris, and Dirty, my reply is still 


the same!) 
While kids became desensitized to violence on TV and 


movies thanks to “Lethal Weapon” and other similar high- 
budget crap, they also developed a taste for “gangsta rap” 
just in time for N.W.A. Just five years earlier in 1984, 
only a few of us were impressed by Schoolly D, argu- 
ably the first real gangsta rapper. New York’s Just-Ice 
had happened long before N.W.A. cut the “Boyz ‘n’ the 
Hood” single as well. Schoolly’s Philadelphia gangsta 
brethren the Hilltop Hustlas (Steady B, Three Times 
Dope, Cool C) also released a lengthy discography while 
Dr. Dre was still twiddling knobs with the laughably bad 
World Class Wreckin’ Cru, who were anything but 
gangsta. Inthe world of music and other artforms, I guess 
that sometimes you blaze a trail only so that those who 
follow can receive the glory. Leeches! 

This recent “Bling Bling” crap—including the despi- 
cable “Dirty South” ilk—is just the next logical progres- 
sion of commercial hip hop from gangsta rap. After too 
many rhymes bragging about murder plots and drug-ring 
kingpinning, the kids wanna hear something else. Obvi- 
ously, rappin’ about the ill-gotten loot and glitz and 
glamor from the successfully lived “‘thug life” is just dif- 
ferent enough to satisfy the kids who’ ve become bored 
with gangsta rap. Fortunately, this crap can’t control the 
tap game for long because it’s too much the same; the 
musical accompaniment of the blingers hardly differs 
from the paradigm of production values set forth with 
Dr. Dre’s “The Chronic” LP. There’s a lot less 
gunslinging, but they’ re still rappin’ over the same Par- 
liament and Lakeside records ... or multi-tracked re- 
recordings of the same limited lexicon of 70’s funk songs. 

Hip hop’s commercial legacy depends on further 
change brought on by more cross-pollenation; sadly, that 
will only welcome more input by Sean “Puffy” Coombs 
and the dreaded “rap-metal” contingent. Now, I’m as 
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much of a Puffy-hater as any of you reading this, but 
you’ ve gotta admit that this guy is extremely shrewd when 
it comes to making a dollar. He has seemingly worked 
with or re-worked everybody, and that gives him incred- 
ible flexibility to exploit any number of market segments. 
Even widely respected musicians are goin’ down with 
this con man, such as when Puffy dusted off Led 
Zeppelin’s Jimmy Page so that he could repeatedly drive 
the main riff from “Kashmir” into the ground. From rap 
to R&B to hard rock, Puffy’s got his hands stirring the 
pot. Barring assassination, a prison sentence, or perhaps 
over-exposure, he may never go away. You'll just have 
to try to ignore him. 

And then there’s “rap-metal” ... ah, jeez! How did 
this fiasco happen? Well, ever since Sick of It All and 
their NYHC contemporaries combined hip hop elements 
with their hardcore punk, it has always been around, but 
for over a decade, it was in the shadows of “grunge” and 
what followed. (Faith No More figures into the story of 
rap-metal evolution, too, I’m sure.) Grunge, of course, 
died a bad death; virtually none of the bands involved in 
the 1991 explosion even exist now. After Kurt Cobain 
killed himself, the vocalists of Alice in Chains and Stone 
Temple Pilots checked out of rehab much mellower than 
when they checked in; Soundgarden’s members must 
be retired; Pearl Jam takes too long to make albums, so 
their fans lose interest; after the dude from Smashing 
Pumpkins fell in love and got married, his guitar got 
limp and weak. Even Metallica’s music is too “adult” 
and stylized. So, if you’re a 15-year-old white suburban 
boy lighting your sister’s cat’s tail on fire, what music do 
you identify with today ... Matchbox 20? Third Eye 
Blind? Certainly not! That’s why Limp Bizkit, Kid 
Rock, Papa Roach, and even the Insane Clown Posse 
manage to sell millions of CDs. Rap-metal is here just in 
time to fill the void left by all of the aggressive hard-rock 
artists mentioned above who previously provided a cor- 
porate-controlled rebellion for the price of $17.98 ($15.98 
on sale ... wow!). 

What’s next? I look for rap to eventually penetrate 
the easy-listening airwaves. As kids who grew up on hip 
hop become cappuccino-sippin’, fat 40-waist Docker- 
wearing Dilberts with mortgages and families, some seg- 
ment of hip hop will have to evolve to cater to their 
lifestyle. Actually, I think it already happened once in 
1998 with “One Week,” that sickening Meg-&-Tom-for- 
ever romantic comedy of a song by the Barenaked La- 
dies. Yeah, I guess that guy really was speed-rappin’ 
a’la Das Efx while his band played acoustic guitars. The 
future’s gonna suck, huh? 

Actually, true hip hop heads will always keep their 
minds wide open to what’s new in the parallel universe 
of the underground, when two elements—purism and ex- 
perimentalism—are always at work; one perfects the 
artform while the other changes it. As the commercial 
side of hip hop—heck, let’s just call it “rap” —gets softer 
and weaker and diluted into every other form of music 
that has already gone soft and weak, there will be artists 
who create great hip hop from a place deep inside their 
souls, and they will seek to flesh it out onto vinyl or CD 
free of the chains of corporate control. We will be there 
to enjoy it. 
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I’m actually kind of surprised that I haven’t done 
an article like this, yet. This is meant to be a 
kind of time line of how I first became aware of 
electronic music.,...check it: Let The Music Get 
You High. 

One of the best things about music is 
that it never goes away. I was just sitting in my 
lab, today, listening to “Souled Out,” by the acid 
house rock band, Supreme Love Gods. I first 
heard that single in the ummer of 1995. It was 
one of those one or two choons that just per- 
fectly sum up each exhilirating summer. 
Everytime I listen to that track, I can always 
remember the exact free, light, energized mo- 
ment of that summer, including the colors and 
smells that seemed to permeate the atmosphere 
that surrounded me each day, and better, each 


night. 

I first heard a “techno” track before I 
had even heard the term that was then used as a 
generic term for the 
burgeoning dance [; 
music genre that had 
yet to split into nu- 
merous, sometimes 
incomprehesible, 
sub-sub-sub genres. 
The track was Pump 
Up the Volume, by 
M.A.R.R.S. ...Abso- 
lutely, fucking blew me away. Course, I was 
also only in elementary school, but that’s no 
matter. The song epitomized the new scene sur- 
rounding electro and all that was being pumped 
out of Detroit and Chicago. CJ MacKintosh’s 
career was sparked by the turntabilism he per- 
formed on that pure progressive track. It would 
be a few more years before I ran into anything 
that hit me like that track (being 10 in 1987 re- 
ally cut down on my clubbing!). 

It wasn’t until the painful years of jun- 
ior high that my sister’s boyfriend dropped four 
huge tracks into my lap, after hearing about my 
love for Depeche Mode, New Order and Hu- 
man League; “The Spice” by Eon, “Maggies 
Last Party” by VIM, “Temple of Dreams” by 
Messiah, and “Something Good” by Utah 
Saints. I’d heard all of these on the amazing 
(but short-lived) station founded by Swedish Egil 
of KROQ and current GrooveRadio.com 
fame, MARS FM, but I had no idea who they 
were. This was when the MadHatter parties were 
storming L.A., and the Storm and NASA parties 
were blowing up the Midwest and East Coast, 
respectively. The US had finally woken up to 
what those kids did in Detroit and Chicago so 
many years before, but after the UK had taken it 
and made it its own...techno was back. The boys 
from Eon are currently making it big as Jedi 
Knights, among numerous other projects in their 
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history. I have no idea what happened to VIM, 
but judging by the number of hits on Napster 
and AudioGalaxy, their song is just as popular 
with the geeks like me, as it was with the teds 
back then. Messiah had a huge hit with their 
full length, 21st Century Jesus, and started a 
rather interesting trend of sampling Kate Bush 
records on dance tracks. Utah Saints are back 
and currently touring and producing, and con- 
tinued the Kate Bush trend, with their track. 
I could write a whole book on the music I grew 
up on, I guess. Another set that I need to men- 
tion, if briefly, is the acid house/rock bands that 
split off from the strictly house 
producers that were the kings of the scene. Pri- 
mal Scream, Stone Roses, Happy Mondays, 
Supreme Love Gods and_ Inspiral 
Carpets were but a few that hit huge on the UK 
scene, and unfortunately, made but a ripple in 
the US, except in select cities. Check them out. 
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They are some of the best examples of rock/ 
electronic hybrids, ever. The LoFi Allstars and 
The Freestylers owe a lot to their 
groundbreaking work. Primal Scream are still 
together, actually. Their latest album, 
XTRMNTR, was complete critical success. I’m 
going to have to stop here, in order to actually 
let some other articles appear in the mag. Look 
forward to whole new batch of writings on other 
good music to imbibe, however, in future issues! 


dr_XeNo 
www.drxeno.net 
TeK-IndUced EuPHoriA 
www.drxeno.net/tek/ 
drxeno @drxeno.net 


EMail : 


For those of you who are long time listeners to KDVS 
hip hop programming, then I hate to be the bearer of bad 
news: Soundwave a.k.a. The Milkcrate Bandit has fin- 
ished his career at KDVS. That’s right, no more Wednes- 
day night Rec Center. No more old school intros. No 
more Calvin van Dyke cameos — well, we hope not, any- 
way. Like many of us aspire to do but never get our act 
together enough to actually do it, Soundwave is off to 
the motherland, Italy. (Okay, so it’s not exactly the Moth- 
erland, but everything’s relative.) In fact, he’s proabably 
getting his groove on with una bella donna as you read 
this. Or maybe walking around Pompeii trying to make 
sense of all the pornographic pictographs; you know, they 
say prostitution is the world’s oldest religion...hell, you 
only need to listen to KBMB to confirm that. But 
anyways... yeah, so Soundwave’s gone, and thus another 
chapter in the history of KDVS hip hop is closed. He’ll 
be missed, by the Sacramento scene in particular. And I 
have to say that if it weren’t for him, I wouldn’t be a DJ 
here. The first time I heard decent hip hop after moving 
to Davis was on his show, and six months later I was 
pushin my own formula onto graveyard shifters, like all 
the station’s new recruits have to do. At the time of my 
writing this, the heir to the Wednesday night throne is not 
quite clear, but I know that it ain’t gonna be me. No way 
do I want it, either. Although, I gotta admit that coming 
up with two and a half hours of dope, clean hip hop every 
week ain’t easy. But regardless of who takes over the 
Rec Center, rest assured that Wednesday night 10 —mid- 
night on 90.3 will always be a refuge for underground 
beats in the Sacramento Valley. 

For those of you who are new to KDVS hip 
hop, or for those who don’t know shit about the genre 
and are just reading this cause you need something to 


NEW REIEASES GO CHECK oUG 
Akrobatik EP 


Grand Agent “By Design” 2LP 
Aceyalone “Accepted Eclectic” 2LP 
EdoG. (?) 2LP 

GOP 25 OF 2000 


ii Edo G. - Sayin Something 

2 Common Sense - The 6th Sense 

bs De La Soul f/Redman - Ooh 

4 Royce Da 5’9" - Boom 

Ss J-Live - Wax Paper 

6 Last Emperor - Fo’Rel 

7 Wayne Live - Still Think You Jammin’? 


8 Planet Asia/Talib Kweli - Don't Let Up 

9 Blackalicious - Deception 

10 Encore - For You 

I] Zion I - Revolution 

12 Dead Prez - Hip Hop 

ig Foreign Legion - Nowhere To Hide 

14 Big L -Flamboyant 

15 Push Button Objects f/Del & Mr. Lif - 3600 
16 Mos Def/Pharoah Monch/Nate Dogg - Oh, No! 
thes Reflection Eternal - The Human Element 

18 Deltron 3030 - Virus 

19 K-Otix - Mind Over Matter 

20 Dilated Peoples f/Defari - Basics 

21 DJ Revolution - Work of a Master 

22 J3= 2 

23 Slum Village - Get Dis Money 

24 Pharoah Monch f/Xhibit -Right Here (remix) 
25 Grand Agent - Patience 


pass the time 
while you take 
a shit, let me 
say that 
KDVS has 
what is fast be- 
coming one of 
the best hip 
hop radio 
shows there is 
to hear. I’m 
talking about 
DJ Tyrant and 
DJ Recluse, 
a.k.a.) ailne 
Donkey 
Puncherss 
(hey, ike 
Clinton said, Don’t ask, Don’t tell). Between Tyrant’s 
turntablism and Recluse’s production, it’s two of the best 
hours KDVS has going for it; be sure to fill your blank 
tapes while they’re still around. Other DJ to keep an ear 
out for are Blackface Nix, The Golden Child a.k.a. The 
Mad Hatter, Adrienne a.k.a. The Goddess of Funk, and a 
bunch of others that I can’t think of at the moment but I 
assure you are worth checking out. Check the schedule 
in this book for show times. Oh, yeah, then there’s me: 
Sammy Toyon, yet another white boy in the mix. Yeah, 
I know, there’s too many of us already. But don’t feel 
threatened — I’m no more a b-boy than you are a country 
music fan; just a native city dweller that came out to Davis 
for the world-renown nightlife, then decided I might as 
well engage in some freeform verbal assault and battery 
while [ m here. 


i 


by Sammy Toyon 


Spring is always a busy time in the basement of Freeborn 
Hall, and this year is definitely no exception; for the next 
10 weeks there will be a lot goin down at the station. As 
always, keep it locked to KDVS for concert info, ticket 
giveaways (my personal goal for this quarter is to get the 
KDVS Hip Hop Department on the promotions a.k.a. 
ticket list for the Justice League, Bimbo’s and 
Palookaville), and the time we all love to hate: the an- 
nual fundraiser. This year’s goal is hella ambitious, but 
I figure with hip hop consumers representing the fastest 
growing market in the music industry, $20 is a small thing 
to ask. Besides, we take care of you in return: CDs, LPs, 
12”, even a chance to do your own hour of musical mad- 
ness from the bowels of Freeborn Hall. Yeah, the 
fundraiser is a blatant attempt to get your cash, but that’s 
no different than what corporate vandals do, and at least 
we’re honest about it. Besides, how many hours of KDVS 
hip hop have you heard already? And that didn’t cost 
you a damn thing, right? Seriously, we’re non-profit, 
we’re all volunteers, and we need your money to keep 
the beats coming your way. Just consider that the next 
time you go to buy a $20 CD that probably only has five 
decent songs on it. 


Okay, nuff said. Glad to see you made to the end. For all 
those who have supported and continue to support un- 
derground hip hop, much thanks. In case you missed the 
shows, below is a list of Soundwave’s Top 64(?) singles 
of 2000, plus my own Top 25 songs of 2000. As always, 
keep the radio on the low end of the dial, cause that’s 
where the real shit can be found. 


SI Slum Village - Players 
Soundwave Says: = Me re ee ee 
L Committed Murder 
GOP 6&4 SiNQGlES OF 2000 58} Spontaneous - Reprezen’n (remix f/Xhibit) 
] His Hap fo Respect Wath see 34 Mau Maus - Blak Iz Blak 
2 sai iatadert Bea gir: 35 Erick Sermon/Slick Rick - Why Not? 
2 Common Sense - The 6th Sense : : 
mee 36 Buka J. Sands - Polotix 
a Non Phixion - They Got 4 ais 
: : Rae a7 Apani B. Fly Emcee -A Million Eyes 
4 Reflection Eternal - Move Somethin , ; - 
7 38 Foreign Legion - Nowhere To Hide 
5) Outsidaz - Rah Rah : ; 
i 39 Beanie Segal - Remember Them Days 
6 De La Soul - Oooh ; 
¥ : 40 Encore - For You 
is Guru / Roots - Lift Ya Fist ; 
; ; : od aL Phil Da Agony - Blunted 
8 Pharoah Monch - The Light / Right Here (remix) Tey 
9 Dead Prez - Hip Ho 42 Tash - Nightfall 
d Prez - ; f 
10 752 Oudlisy'C. oi var 43 Grouch - Wish You a Good Day 
ee ; 44 Talib Kweli/Planet Asia - Don't Let Up 
1] Blackalicious - Deception 45 Ouashaato oe Baus 
12 Mos Def/Pharoah Monch/Nate Dogg - Oh, No er te (& 
; ; 46 Scritti Politti - Another Sound Mission 
13 Hurricane G./Dead Prez - No More Prisons : 
: 3 47 People Under the Stairs - The Cat 
14 Fat Lip - Wassup Fat Lip 
48 Afu Ra - D&D 
they M.O.P. - Ante Up ; Pe : 
; 49 Edo G. - Sayin’ Something 
16 Reflection Eternal - The Human Element f : a i hy. 
; ; 50 BahamadiaPlanet Asia/Rasco - Special Forces 
17 Tony Touch - Piecemaker ; ‘ 
: pis a | Choclair - Rubbin 
18 Dilated Peoples - The Platform 4 a 
: ‘ Fe Zion I - Critical 
19 Big L - Holdin It Down 
a ‘ : aye Wu Tang - Jump Off 
20 Planet Asia - Holdin the Crown 4 
= are 54 Anonymous - Cashin Checks 
21 Killah Priest - Whut part of the game? , 
9 Cuf - Whatcha Say? 55 Rah Digga - Break Fool 
oF stagss ; ; 56 K-Otix - World Renown 
23 Mad Skillz - The Ghostwriter 4 ‘ 
: : SVE Nomad - Madnipulation 
24 Louis Logic - Factotum 
2 ; 58 A Team- I Love It When a Plan Comes Together 
25 A.G. - All Eyes Seeing : ; 
59 Montage - Larger Than Life 
26 Del - If You Must ‘ 
. ; 60 Mas Pyke - Far East Polotix 
27 Akrobatik - Internet Emcees : : 
61 Cali Agents - The Good Life 
28 Count Bass D - On the Reels : 
‘ sata 62 Medina Green - Full Court Press 
29 Pharoah Monch - Livin it up Sank 
30 Thirstin Howl - The Polorican os Rote Eee 
J d Ci : ; ; 
64 Chico & Coolwada - Godzilla Like 
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THE INCONVENIENCES OF @ 
TIN\E TRAVEL 


by DJ Recluse 


@ 


\ 


This sucks. Once again, I let school get in the way of my education. Just 
thirty-three minutes ago, I was at the Village Vanguard listening to John Coltrane blare 
his horn—spellbound by his avant-garde “sheets of sound” reverberating through the 
smoky room. And just forty-one minutes ago, I was at an evening revue groovin’ to 
Betty Davis’ sultry vocals that consisted of equal parts fury, sorrow, and seduction 
mixed, shaken, and uncorked. But now, I’m listening to unending drivel about “acylated 
amino alkanes” from a professor whose monotonous drawl evokes even more con- 
temptuous regret. Well, I did do a lot today—I experienced Jimi Hendrix’s “experi- 
ence,” harvested from Ron Carter’s “blues farm,” and watched Pretty Purdie bang his 
“soul drums”—so I guess I should feel more fortunate than angry. Surely enough, 
after I absorb that thought, my braggadocios psyche emerges and I think: Damn, Iam 
lucky! While everyone else wallowed around Davis today, I traveled through time and 
space, and still made it back for class. And the best part: I can do it all again tomorrow 
if I want to! 

The first thing I do when I get home is ignore my roommates, go to my 
room, set my bag on a stool, and take out my “unearthed gems, rare grooves and fos- 
sils” that I dug up from my time travelling excursion. Let’s see what we have here. 
The first item of scrutiny is a true gem indeed: Donald Byrd’s “Ethiopian Knights” LP. 
I blow off the thick, cohering film of dust from the jacket, squint my eyes, hold my 
breath, and wait for the cloud to settle. A dry, sooty aroma of record dust saturates my 
room, giving it a sort of nostalgic quality. I set the needle on the record and after only 
ten seconds of Donald Byrd’s taut, yet chipper notes, backed by hard, funky drums, and 
subtle guitar interplay, I am instantly floored from musical inebriation. I’ ve been told 
that this was a good album, but damn! I see Byrd tooting his horn on a dimly lit 
subway train in New York, totally oblivious to the annoyed riders glaring at him. Of 
course he can’t pay attention to them—he’s too busy capturing life, then transducing it 
into fluttering notes that are as transient as the captured moment itself. It’s truth with- 
out logic, and I am not annoyed. I sneeze, wipe the dust from my eyelids, and pull the 
next record out. /f only time travel was always this good. 

Now here’s a record I bought just because a label— 1976 TIGHT— girded 
the album. The needle drops and I quickly sober up. /’m not feelin’ this at all. An 
inane gospel-soul album just ate $5 from my immediate disposable income. I should 
have known that overproduced proto-disco music started emerging around this time-I 
didn’t travel back far enough! Disco ruined everything. I throw the record into the “to 
purge” crate. Why do I waste my money and take these risks? Why did I drop$50 on 
that Meters LP instead of buying new shoes? 

A week later, I find myself on another time travelling excavation project. 
There are other people here, so I quickly discern the DJs from the record collectors. 
The DJ’s don’t pose a threat, but there is one guy kneeling on the floor who concerns 
me. I kneel down ahead of him so that I can go through the records before he does. 
Instead of looking through the middle shelves, I sit on my ass rummaging through the 
forgotten bottom shelves with my head painfully tilted sideways. Why do I go through 
this for slabs of wax? After an hour of sifting, a blaxploitation record finally sparks 
my curiosity. Someone once told me that if you see an Afro on the cover, there’s a good 
chance it’s funky, so buy it. I take his advice. 

I’m now approaching three hours and daylight is segueing into dusk. Rather 
disappointed with only two potential finds, I decide to search for another half-hour. 
Damn, I guess today wasn'ta good da. ..Obshit! Oops, did I say that out loud? The 
guy nexttoume tries:to take a furtive peak at my find, butdhide.it lest he should try 
something sneaky. I reread the label to make sure—/ can’t believe it, an original 
Ricky Calloway “Tell Me” 45! \ cradle the record between the more expensive, yet 
less worthwhile records and head straight for the cash register. Why do | spend four 
hours looking through 50,000 45's only to reemerge with one record and be utterly 
thrilled about it? 

When | get home, immediately hang the Ricky Calloway 45 on the wall 
next to my other framed records. This wall is a true monument of my labor imbued by 
love and diligence that began in 1989 when I'd save my weekly allowance for the latest 
hip-hop 12”. I'd soon learn about hip-hop’s pastiche nature in high school when a 
fellow hip-hop aficionado played Quincy Jones’ Summer in the City” and asked me if 
I recognized it. Hey, that’s the Pharcyde'sample! So hip-hop gets its beats from old 
songs?! ?! Extremely fascinated, I zealously sought out these “originals,” paying exor- 
bitant prices to dealers. In the process of “strip mining” for these samples, I must have 
fallen in love with the music. T often think about the time and money spent and ask 
myself why, and the consolatory crackling of the record always answers. 

If you ever see me with my headphones on, please don’t bother me. You 
might startle me and disrupt my brain waves. It may then try to divide by zero, error 
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out, and I’ll be stuck in 1973 forever—and I can only endure so much of Minnie 
Riperton’s voice. 

Tune in every Saturday (9-11PM “Donkey Punchers”) for hip-hop, 
turntablism, and music from hip-hop’s “primordial soup” —hosted by DJ Tyrant & 
Recluse (pickyo2 @ hotmail.com) 
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Five compilations that invalidate the term 


oehe, 


ote 


«Electronic Music” * 
by Scott Dillard 


What is it? Techno? Hip hop? Experimental? Who cares. All of these comps are 
rad and should be checked out immediately. Pay no mind to genre, just decide for 
yourself if it sounds good or not. That’s all that matters. 


1:Rapid Transit 
(Chocolate Industries, www.chocolateindustries.com) 
2:Drastic Jungle Project 
(Insomniac, www.insomniacmusic.com) 
3:Putting the Morr Back in Morrissey 
(Morr Music, www.morrmusic.com NOTE: I’m fairly 
sure this has nothing to do with The Smiths. It cer- 
tainly doesn’t sound like it, but I could be wrong) 
4:Bip-Hop Generation 
(Bip-Hop, www.bip-hop.com) 
5:Samplistic Thinking 


(Samplistic Records, www.metero.net/mi) 


Listen to OTT-SCAY's show, “A Forum for 
Robots,” every Thursday from 9:30am-Noon 


NEW 7° 


| CAN'T BELIEVE YOU ACTUALLY DIED B/W 
I'MA PEARL DIVER 


Wey S 


OUT NOW ON COMING IN SECOND 
DISTRIBUTED BY K, REVOLVER, 
CARROT TOP, DARLA, AND SUREFIRI 


WWW.COMINGINSECOND.COM 


Bob wakes up at 4:50 am in his small suburban house. 
He lives in a new development built over an old indus- 
trial section of Denver. The houses are small, but very 
new, and the community is located near the city center. 
His neighborhood is a modest place to live, but not luxu- 
rious. Even though Bob rises at this early morning hour 
every weekday, it never gets easier for him; it actually 
gets harder every day that goes by. He is running late for 
work so he only has a few moments to gulp down some 
coffee and run out to the garage. One of the John Coltrane 
posters on the garage wall catches his attention while he 
is giving his truck a second to heat up. Bob reminds 
himself to buy the new Coltrane box set when it comes 
out this weekend. 


Bob is a morning deejay at a radio station, Denver’s 
105.5: The Edge. The Edge is a hard rock radio station, 
playing everything from Black Sabbath to Limp Bizkit. 
During his 20-minute commute to work he listens to a 
different station, though. He tunes in to a bit of talk ra- 
dio, then the local sports station, and settles on one of the 
community stations playing jazz. The commute does not 
take too long, though, as there is very little traffic on the 
streets at this hour. Some of the stoplights are still flash- 
ing red. 


Bob pulls up to the 5" Street Commerce Center building, 
where The Edge studios are located on the 15" floor. He 
parks his truck in a space below the studio window. He 
feels safer keeping an eye on his vehicle while he is work- 
ing. Bob walks into the building and says his normal 
greetings to the security guard, and heads towards the 


elevator. On the 15" floor he walks up to the radio sta- _ 


tion door. The entrance is the typical logo imprinted glass 
office setup you would see in any skyscraper. He punches 
in some numbers to a codepad mounted on the wall, and 
the door unlatches for him. e 


The professional looking lobby is empty, the secretary is 
not at work yet, and all of the waiting chairs are aban- 


doned. Only a few scattered trade journals lie across the 


coffee table. 


At the end of the lobby, a hallway splits to the left and 
right. The left is filled with the station’s corporate of- 
fices. Here men and women in suits will begin work at 
9am. That huge wing of the station is mostly filled with 
sales people, peddling ad space, and sitting in standard 
cubicles. They share it with the management, who lounge 
in their glass offices, meet in conferences, and try to fig- 
ure out how to better position the station to reach out to 
males in their 20s. 


Bob takes a right turn at the hallway and enters his realm. 
The rooms in his end are filled with posters, CDs, expen- 


sive equipment, and casually dressed workers. This is — 


where the station has its studios, production facilities, and 
on-air staff offices. Bob walks to his office, which is 
shared with the other members of the morning team, and 
checks for messages on his littered desk. He walks Over 
to a wall stacked with duplicate copies of the latest al- 
bums, and picks some to give away at the call-in broad- 
cast he will be doing at a local club that night. The al- 
bums help Bob suffer through the remote broadcasts in 
order to get his apperance fees. He gives the kids some 


free albums and they leave him alone. 


Bob meets his co-workers in the ‘chill room’ next to the 
on-air studio. Joe and Anne, his co-hosts, are sitting there 
checking phone messages. The management was good 
to the deejays by building them this room. The room has 
comfortable couches, phones, a bigscreen TV, and a Sony 
Playstation. This room shares the same city view that 
the studio does. George, the producer, makes his way in 
and checks for faxes. The Tomato — Radio Edition, the 
daily humor publication they subscribe to, has not sent 
its fax yet. It comes in a few minutes later, filled with 
humorous tidbits plucked from the news around the na- 
tion, sample contests, jokes & potential humorous com- 
mentary. All four of them sit down for a few minutes and 
plan out some of the on-air conversations for the morn- 
ing. 


Bob and the others make their way into the on-air studio 
where a computer has been running the station for the 
night. All of The Edge’s music, ads and promos are stored 
on the computer’s hard drive. During unstaffed hours 
the computer automatically plays a preset list of ads and 
music, interspersing it all with talking breaks recorded 
earlier by a different deejay. The listeners have no way 
of telling if someone is actually talking live, or ifthe com- 
puter is playing recorded voice. The moming crew is a 
little bit late; but it does not matter because the computer 
will keep going until someone steps in. 


Bob mans the controls and looks over the morning’s 
playlist. The advertisements and songs to be played have 
already been programmed into the computer for the morn- 


ing. The music aired is decided by the program director 


in coordination with the upper management. They use 
detailed market surveys to determine what songs will keep 
20-year-old males tuned in. Bob does not like the station’s 
musi¢ format very much, so he tends to turn off the speak- 
ers in the studio while the programming is on. The com- 
puter automatically switches from song to song, and has 


a timer that counts down to when they are going to talk 


next. All he has to dois watchthat. Bob notices photo- 
copies posted all over the walls in the studio, They read 


_ “The new Edge slogan is “The Moooooooost music, at 


the Edge, 105 FM” this must be announced every 10 
ne 


They start the ow and spend the next 4 hours reading 
pre-determined humor, conducting on-air games that they 
found in an industry journal, and keeping the sound turned 
off. People call in and talk to the deejays when music is 
playing... Their voices are chopped up in digital editors, 
and only the most interesting parts are later aired. The 
‘live’ phone conversations are actually pre-recorded and 
modified. Usually the most important part is the caller 
repeating the station slogan. Low-grade sexual humor is 
paramount. The 20-year-old males go crazy over it. If 
some other station brought Howard Stern’s syndicated 
program to the Denver market, the only hope that The 
Edge would have to es ratings is to try and out-low- 
brow him. — 


The uow over ke usual. Bob spends the rest of the day 
hoping that management does not change the station’s 
format and send him looking for another job. Bob has 
received some job offers to deejay at a country station in 


Texas, but he really does not want to live in Texas. 


Many people still believe ina Wolfman Jack-style deejay, 
sitting behind the turntables and single-handedly spin- 
ning the hottest rare albums that s/he has discovered. This 
is simply not the case in modern commercial radio. The 
history books that describe the golden days of radio have 
already been written, closed and burned, much to the plea- 
sure of modern station managers. Ask commercial radio 
deejays what their favorite band is, and that band is not 
likely to have anything to do with the format of the radio 
station that they work at. The deejays may not even be 
music fans at all. The corporate consolidation of radio 
stations has tainted what was once a fascinating medium. 
It is safe to say that the radio spectrum has been turned 
into a marketing tool that cheapens music at the expense 
of the listeners. Bob becomes a pawn with no real at- 
tachment to his radio station or the genre of music that it 


plays. 


People driving around in their cars and listening to the 
radio usually have no idea that the voice they hear on the 
radio could be a recording. Employing people overnight 
is expensive and inconvenient for radio stations, so with 
the advent of digital technology, live deejays became 
unnecessary. As seen when Bob started his radio show, 
all of the overnight programming was pre-recorded, and 
automated by a computer. Radio stations save costs not 
having to pay overtime, while making it seem like some- 
one is really there. Although not the most sinister game 
possible, practices like this are emotional betrayal of some 
sort, and these betrayals are not at all isolated. Other 
examples of unspoken truths are, deejays having no con- 
trol over a station’s musical selection, the entire system 
of ‘requests’ being fake, and the studios of multiple “com- 
peting’ stations all being owned by the same company in 
one building. 


Although not completely the fault of the radio industry, 
with the music industry in cahoots, commercial radio 
completely taints the artistic value of music. So many 
musicians and genres of music in general are completely 
ignored by commercial radio. Managers in suits, like 
those on the business side of Bob’s office, do not like 
risking money, especially on things like musical integ- 
rity. This business attitude unfortunately melds with big 
egos of small-time bands that will do anything to make it 
big. These bands copy what they hear on the radio, in an 
attempt to fit the market demographic that the music in- 
dustries and radio industries are looking for. The bands, 
once they prove themselves to record companies by sell- 
ing enough albums locally, or having enough sex appeal, 
lose all ‘artistic’ control of their product. Once in a big 
recording studio, their product is hand-crafted by a pro- 
ducer to appeal to the specific demographic that the record 
companies and radio stations are aiming for. Bob knows 
how it works, and this is why he need not even listen to 
the music that his radio station is playing. This leaves 
few places on the air for smaller, more creative acts to be 
heard. 


In this world of niche marketing, businesses want to use 
advertising to reach a precise audience. They want ev- 
ery penny of their advertising to count towards reaching 
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he following article is my own opinion and does 
not reflect the opinion of KDVS, KDVS sponsors 

or the University of California. If you care about 
free speech, art, music, public affairs or anything at all, 
do not let this stop you from contributing to KDVS. Ido 
not want any kind, caring or open minded people to 
get the wrong idea. I am not in any way in- 
tending to imply that every landlord, cop, 
or common person in Davis is the type 
of person described below. This goes out 
to people that know who I mean, friends 
and foes. 
Davis. Land of clear, tree lined, dark 
skies. Land of free thought, good schools 
and low crime. Land of wind, water and 
the milk of human kindness. Land of dying po- 
nies, face eating dogs, screaming, out of control, undisci- 
plined children and roofers that only work between 7 and 
7:15am, finishing a next door neighbor’s roof in about a 
year. Land of twenty five mile an hour speed limits and 
people that drive ten miles an hour below that, mouths 
hanging open and drooling. Land of one dollar tips for 
fifty dollar pizza orders, paid by people that live in five 
hundred thousand dollar homes. Land of students forced 
by economics to live in rotting closets or basements in 
rotting houses by landlords with rotting morals. 
GOODBYE. 


I hope you got that right. I said goodbye. I 
am leaving this town, a town that seems to 
care little or not at all about the torment 
that it has caused literally thousands of 
struggling people who only wanted a place 
to live and learn. A place that has made 
the idea of living in agang infested area of 
Sacramento seem a far better alternative. 
Gang bangers live far more honestly than 
a town primarily full of people that care 
about saving the trees but don't give a crap 
about other people's children. They do not 
even give their own children ANYTHING 


1 most of the population I}was enroll- 
ing to be a student, and with that I decided 
dorms, so I coulde «perience all that fres 


hole of a dorm life bégi 
become “academia 


after us spoiled bastards is controlled and 
the university, all you can “actualize 
potential”. This leag to all us dorm dwelle 
demic roles or som 


college kid partier where life is about substd 


<@7M 


A AEs a 


AT ALL to do. I guess sports should ap- 
peal to EVERYONE, right? After all, just 
because you spent your youth stoned out 
of your mind on acid, dancing naked to 
the Grateful Dead in a mud puddle doesn’t 
mean your kids should be 
able to ride skate boards 
. downtown or have 
live music of any 
kind, RIGHT? After 
all, you HAVE given 
them a bloated sense of YOUR impor- 
tance, they can learn from your free lov- 
ing, long haired experience, RIGHT? 


Listen up, people, I know who you are. You are the 
people that came here long ago, people with a cause, 
people with a dream, hazed over by a belief that anew 
day was dawning, a new time was coming, a time when 
your brothers and sisters would live together in dirt and 
squalor, making macrobiotic soup for each other, shar- 
ing the love we all would know after we all grooved on 
acommon high. We all voted for Robert, we all saved 
the whales, we all marched in Washington, taking beat- 
ings and tear gas for the cause. We where different from 
the generation before us, we would save the Earth, we 
would love one another, share what we had and live the 
way the Indians did, owning nothing, conservators of 
the world for future generations. Let me tell you, broth- 
ers and sisters, 1 WAS THERE! 

A little lessen in politics, people. Not George and Bill 
politics, personal politics. If you own a crappy, rat in- 
fested house you are renting to people unfortunate 
enough to be too young to have cashed in on the good 
breaks that left you owning property here, DO NOT 
KJD YOURSELF. You are the establishment that kept 
us down! Property is theft, remember? Don’t give money 
to Gore’s campaign and trick yourself into thinking you 
still work for ‘The Struggle’. You are not fighting the 
good fight. You are a parasite, feeding on youth. Do not 
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[was in — constitution lof academia, and q 
this tdok up my 24 hour 


_ | All life was to mejwas books and music, and I 
had§ drgotten really anything else. Until one I went 
to the nal. A friend wanted to go to the mall spefifically 


id as told them they) : 


AVL & a 
by Donkey Flybye 


think you are still ‘hip’. Do not think you are doing this 
for your children, you are doing it for yourselves and 
your children will not love you for it anymore than you 
loved yours for sacrificing their lives to the pillory of 
work. Do not think the ends justify the means, they do 
not. If you make other people’s children suffer, we all 
suffer. Period. 

You might say that I just don’t understand. You might 
say that having children changes the way a person thinks 
about things, that, having had none myself, I couldn’t 
possibly know the pressure brought down on families. 
How could | possibly understand the need to generate 
income to send your children to college, to give them 
things you yourself never had? Well let me just say this. 
You had a choice. Birth control gave you a choice. The 
students you ravage had no choice. They didn’t ask to be 
born. You are as evolved as a naked mole rat. How dare 
you cast aside the common interests of your species, 
making other children suffer, treating them as if they 
didn’t matter as much as your own? HOW DARE YOU? 
I have lived in this town for three years. In that time I 
have met people here that I love and respect. I have found 
a place to express myself, a place to which I have been 
fortunate enough to devote a great portion of my life. 
That place will always be in my heart, what ever hap- 
pens. The brave and vibrant people I have met there will 
always be a source of amazement to me. When I limped 
into Davis, I was a walking wound, burned out and feel- 
ing ancient, my Mother dying and my life in turmoil. I 
found KDVS. Of all the things I have found in the last 
ten years, KDVS stands apart as a place where free speech, 
free thought and free music still capture the soul, heart 
and imagination. Davis has outpriced and abandoned me. 
KDVS has healed me, given me hope and comfort. I am 
leaving Davis, not KDVS. I want to thank every single 
person who built and loved the station, every single DJ 
who sweated the late nights, the volunteer hours, all those 
people who donated time and money to make KDVS the 
incredible station it is today. Thank you for letting me be 
involved, thank you for letting me serve a great cause. I 
hope Davis treats you all better than it did me. 

Yours Most Gratefully, 


Donkey Flybye 


buying into an TREE is as had db ey ould say, “con- 


forming ; ese dichotomies of §atiness and joy leveled 
out in me‘ahd brought me back to ‘normal understand- 
ing”. j 5 

So | w when I am feelinga it unplaced or anxi- 


ety or stres filled, I take a drive through the city, looking 
at all the h ce houses. Thinking out all the families 
inside, eventually ending up at t mall, and I feel all 
right in an odd sort of way. Thate erything is balanced 
in the end, the youth hate the aged) e aged buy the youth, 
and I’ m ju here. 
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| y hane above us all 
The signs stacked in th : 
And the customers in fatig 


Of that original generation 
That first introduced us to the tactics 
Used today by bustle: lovers, 


Oxon 
Who stan 
There are a 


_ Do we refrain because the WTO™ 
_ While clearly amoral, Concise in its 
To our online stock portfolio? 


Listen to “Dr: Andy’ 's Poetry and 
Opechnoloes » Hour,” Wednsedays 5-6pm! 


He Didn't KnoOw py nim 


There was a guy, just a guy. He didn’t say much and therefore everyone else 
thought he was great. He showed up when expected and pretty much did as a regular 
guy is supposed to. Knew obscure groups and uttered wry comments about the mu- 
sic which were pretty lame but they sounded cool and wise because he was so quiet. 
He made a point to speak only well of others if at 
all. No one had a clue what he thought but it must have been brilliant and 
very very cool. 

He was so horny he probably would fuck the next thing that moved passed him. 
The only thing that kept him from acting on it was the same reason he didn’t 
speak much. You never know what someone is going to hold you accountable 
for in the future. And he wanted no strings. None. Still, since he agreed 
with everyone’s opinion that he was pretty wise and had a deeper spiritually 
aware take on things, he looked for that connection that would give him the 
green light. When he found it, he would then safely proceed and have a 
casual but not empty affair. 

A LL who knew him waited to see what or whom he would move on to next. What 
was his secret? Wonder how many piercings he had? But he obviously didn’t 
have any need for any outward sign of difference. He really knew who he was 
and where he was going and what life meant. Probably understood all kinds 
of things and had tumbled with tons of really amazing lovers. 
He agonized at what he could be doing wrong. He hadn’t been laid in over 5 
months and even before then had had fewer lovers than anyone else he knew. 
He was sure of that. Maybe he should dye his hair. Or something. What do 
you say to a woman these days? He was going to find someone who obviously 
didn’t care and then maybe that demented urge would go away. Oh no, what if 
she wanted to dance. He hated dancing. 
H @ was such a great dancer! They all watched him do his thing to the music 
and thought, he obviously needs no one. That is how I want to be. If he 
looked their way, they knew he must care. Maybe they could get close and 
romantic. Maybe they were soulmates. 

H@€ saw someone who looked totally in sync with him. No strings. Mutual 
gratification and goodbye. It was hard to remember who made the first move 
but, there they were She was everything he hoped for, and more. Smart 
sensuous generous funny and totally independent. And then, his insides 
turned to jelly. As she looked in his eyes, he saw the hope and hurt and 
expectations he had so been afraid of. Gotta go. Gotta run. Oh shit, he loved her. Damn. 
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So comfortable with our technological 


Our Case cere TOROS of The Nation. ee this.o0 


t, what wail for 


Separation from the living stream, me? 
“From the primal source so distant This cotifttet is Ours; our loyal igs are 
at we don t see its contamination,— _gjgar, Je 
port tome the day’s excesses: the Yet why are we also, so conflicted that we 
choose * 


A virtual role, via web site and TV news, 
.a chance to shout, and 


gst aR 


She Didn't K NO Why Her 


There was grrl. tough as nails, green eyes in a permanent glare, her last 
tatt still scabbing, who was looking for her prince. Shut the fuck up! What 
did you SAY? 


Ever yone looked at her from a distance, waiting to see what she would do or 
say next. Then they would know that, if they did the same thing, they 
wouldn’t be too lame. I mean she had the guys panting after her, she was 
soooooo hard. They knew that she’d be a safe hook up. She didn’t care. 
She could handle it. They knew it didn’t matter if they didn’t call or 
didn’t speak to her until the time. 


again next 


erfec and artfully decorated apartment, she 
Between work and school and the 

| weekly phone call to her mother 
her journal. She sighed and 

ht before. He really looked 


i the other errrls thought she had it so together. The clothes the grades 


the job the noise the crowd the fuck-you-if-you-can’t-deal-with-it sneer. 
She could beat a drum and scream a song like Snapple bottles shattering 
against an adobe wall. They came to her for advice and she just knew. IT. 


Wher é in hell is he? And what should she do about the guy she just made out 
with? He was only one of a few she could count on the fingers of one hand. 
Where was the romance, the tenderness, the hands stroking her long blue 

hair, the eyes staring deeply into hers? 


She had to integrate. Blend the out with the in. Tough with soft. Say no 
and mean it. Say yes and make sure the question is asked first. Give up on 
the dream. Which dream? Maybe she’ll just become who they think she is. It 


is easier. Or move and start over. But maybe...some day....d 


Some Girls Wasnder By Mistake... 


By: sicKboy 


Here we are, alone again. It’s all so slow, so ad. long time You drove an automobile first manufactured by the 
soon. Then at last it will be over. So many _ nazis as the people’s car. With a little electro-pop and some cleve 
room. They’ve talked. They haven’t said ay. 2 an anyone can forget a genocide. It needed to be 
They’ve grown old, wretched, sluggish, > ‘ nat is. 
world. Now it’s just us. You and me.. you, You ; WHO. 6 Youu the forgotten country music. You need to drink 
neglected you owes a million pound tax he id you nee rle Haggard’s and Johnny Cash’s of the world to 
years of yellow pill popping to mak for the mu or, [Grow whiskey down your throat. You could eve 
lifestyle she had cultivated in an e _ stomach s key tonk women, because you still can’t manage 
of Unknown te meta i far “to drink it z ur mind. You find it ironic that you’re drinking to 
spoons of cooked-up idolatr : "forget and $till Begging people to remember. You began to feel as 
You need ot rea r, but that stability \ thought — ou’re ‘in a banal Tom Robbins novel with all of these 
mothers were s fo give. aw ito na W oo: u ng as preludes to what you haphazardly rant. 
hing to you. everyth that son pe Dut 10’s ambiance or The Bird’s jazz sans the heroin 
Oedipus on) : ee ied it, that would do. Twilight is barely grasp 


of....UM... Ye i E i in c and it’s time to reconvene all of your selves 
need it. ried | 2 
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ou about t 
jot the numb 
need a cell-phon 
all you friends* 
land secrets an 
555.1101.” And al 
doesn’t sound as b 
You need 
ing of the telecon 
oice again but it 
buzzing like a refr' 
an interview with 
admit that to all ys 
You think he gets ¢c Sic 
ou, and it just keeps & flipped ove : 
middle highway divider into - d you sit balancing — be e 5, and this one, it’s not yours 
upside down on the hood of a Volvo full of some mom’s carpool. And cop: i ning, but if you could jus 
all the kids are traumatized for a good ten minutes, except for one eed up al : breeches the horizon every: 
ho you can hear giggling somewhere below. Good she had the Volvo r / 
you think. eee ‘ 
You need the hardcore now. Not the looped beatz of some us 2 ccasional pilfer from Celine, The Stones 
poor excuse for techno. Not the pulp album that preaches helping : : useless 26 minute long rant. 
aged folks who once drank and smoked and sexed and sniffed glue 
(though you could handle Jarvis Cocker.) You need the riot without 
he atari and the teenage. You need the machine gun without the 
sisters. You need to incite something violent in your mind. Your car’s 
been totaled and you’re angry because it should have been done a 


...1nto the Decithe of 


een eS 


time being ancient under- 
standing. Tiigmlay experienc- 
ings hower ‘ 

midity, 


Smirks praying to frayed sun- 
light unconsidered. The flies 
traveling with sands sleeping 
again a full moon. Sweet fra- 
grance loving surface to sur- 
prise the senses lovingly. And 
mists undying for any words. 
Air drunk, in calm vibration, 
intoxicating. Without being 
anywhere, heavy breathing 
iconsummating, long stares. 
Your kisses. Gentle teasing to 
longing forgetting. Sighs with 
unintentional, but meant ask- 
ing. Hesitating in still silence. 
This shell held hostage from 
god, noises and imaginary bul- 
lets seized to kill moments. 
Killed hearts in-synch, quickly 
reincarnated into pure wolves 
nurturing. Even with eyes 
closed hands are real when 
touches to cheeks stop blows 
rom mouths and fists. This 
being no time, no day. This 


“motions of soft 
tender pecks, shivers are al- 


These are.my 3 music reviews broken down by 3 very specific mu- 
sical genres that still exist at the fringe....OF YOUR MIND! 


1 be File under: Anglo/ Audiophile 


“NOK” by Uli Troyer - Mego records. 


This incredibly modern piece of random Pentium (I just 
noticed my computer automatically made the P in 
Pentium upper case) fueled, fast processor inspired, lover 
of the sound-of-sound music is an absolute must have. I’m 
not even a mad trainspotter collector type, but this release 
makes me wanna buy a giant steel safe. Uli Troyer is the 
moniker of one Uli Troyer. He is one of those wicked 
powerbook toting, sandal wearing Austrians who take the 
train. ..ok that was stereotyping — but it’s true I bet. The 
music is a cardiovascular workout through unbelievably current digital sounds 
created by software and techniques. ..or maybe just software. Also, the format for this 
EP is one of those 3 inch miniature discs, not MiniDisc, but a small disk for your 
greasy cd player from 1994, I paid 8.99 for it and its 18 minutes, and it gives my 

inner ear a workout, and it’s probably all the mego I'll ever need. ...hee hee. 


2. File under: Dirty, no- 
way-to-reduce-unwanted noise, 


iIBENT shit hop. 
“2 Hype 2 Wype” by Hawd Gankstuh Rappuhs MC’s Wid 


Ghatz — Wordsound recordings. 

Flybot, Duke Crapmore, and Guy Albino are the three extraor- 
dinarily gifted producers/dj’s who make up HGRMCWG. 
Imagine hooking up all your gear up ass backwards and play- 
ing it through a shitty sound system...in a tuffshed. That sums 
up the production, but hardly implies that the production is not 
cool somehow. You see, when you combine the effect driven, 
bigger than life vocals and crazy sounds they throw in the mix, 
it becomes very attractive. These guys rap about gibberish with 
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Teel 
flashes unforgettable. Phan 
tom truths being told in living 
movements, hips and but 
tocks. Unnecessary words 
needed in warmth, whe 
minds are already inebriated 
But volcanoes give birth to 
sounds and heat, drawing 
time and giving life to lands 
Earthquakes and explosions 
while lava flows eagerly to 
wards water. Inevitable explo 
sions palpitating hearts and 
diaphragms to rest burning 
bonfires and tired native 
ready to lult. Unafraid of 
messy senses, kisses are re 
united. Admiration waiting 
much like tensions. But i 
clearness these smiles are 
authentically met throug 
gazes again because sword 
are noble and choirs sing tc 
glowing infinite. 

-Tomas F. Rodriguez 
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est of beauties are these 


VAN, = 
by: 


Mupet b. Last 


a drunken gaelic dialect,..I mean, they leave you chanting “* Now that shat... .blah 
blah blah my gat.” No, for real, those are the lyrics,..I think» Butdon't get me wrong, 
this is NOT the kind of music*you take out.to/a desert rave in 1997 for the morning- 
after chill out protocol. This record would make you take a phat ass bite out of your 
glowstick to see what that shit tastes like. So, the songs are humorous, and you can 
even use it year after to year to see if your maturity is progressing. ..cool huh? 


3. File under: Youthful and fun IDM 
beats from another American 


youngster. 
“Role model” by Cex — Tigerbeat6 records. 


Ok, the real reason I wanted to mention this album, is so, in turn, | could mention that 
this fool puts on a phreakin hell of a live show. He is a lone, skinny, NON drug influ- 
enced (I think) maniac on stage who can predict exactly when 
his laptop is going to switch up samples. He will get in your 
face with his manic, freestyle lyrics and turn your brown eyes 
blue when you saw him in SF back in October and you were 
too shy to say HI to him after the show when he was lying 
down by the pool table...oops. T.M.L. That’s Too Much In- 
formation to YOU, silly square. What the hell just happened?! 
Screw you!......... <<error 
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The album is a Kid 606 influenced, but less noisy and manic (more funky) collection of 
tracks. The real standout is “Acadamy Award” (a cover of a track by Dismemberment 
Plan). It is a sick-ass number with funky glitch breaks and what not, with vocals well 
timed. This cut is undoubtebly worthy of bedroom(closet) produced, song of the year. 
Cex is in cahoots with 555 of Leeds (label) which is HELLA hip...because they’re in 
England. 


(Sidenote: Tigerbeat6 are doing cool things over in S.F., that much is 
obvious. When you combine this with the fact that Sacramento is 
supposedly one of the next hip places to live, you’ ve got a recipe for 
a phatty ass empire of sonically sophisticated beat makers stretching 
from the bay area to....my house! Yea.) 
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— NES _ ALMOST INTERVIEW _— 


SOI was supposed to have an interview with Amon Tobim 
in the section of the Program guide, but due to technical 
difficulties I don’t. Not that I didnt Try. I went down to 
the show on St Patricks Day at Bimbo’s in SF, with 
Michael of Idiom Creek to do a special Idiom Creek VS 
Amon Tobin interview, and even after we were told that 
we only got one of us door isted, and that there was not 
time for the interview. We got the staff at Bimbo’s to at 
least let us buy a ticket to the sold out show, and then we 
went across the street to The Indian Dinner / Irish Pub. 
We called up our contact to see if he could talk to Amon 
and get us our interview, but he called back and told us 
that Amon wasn’t in the mood. On our way back to our 
car to drop off the recording equipment we ran into the 
Wife of the Opening artist Jonah Sharp. We started talk- 
ing to Jonahs wife and she told us that Amon was jonesing 
for Herbal Tea. Michael just happened to have some 
herbal tea on him. So we offered to drink with Amon. 
Jonahs wife told us to meet her in the back of Bimbos. 
We did and finally got to meet Amon & Jonah. We had 
some tea. Michael gave him his Idiom Creak Cd, I turned 
on my minidisc recorder and we started the interview, 
Michael asked mostly questions about Amons Equipment. 
Samplers Effects Proccessers, Sound Cards, stuff only 
tech geeks could understand. Amon told a story behind 
his song ‘One day in the Garden’, a story to good for me 


to butcher, all I can say is it involved a Garden, an an- 
noying neighbor, a bike, and Amon pissing. One thing 
Amon said that I really like was about, labelling music. 
He felt that putting music into genres was the critics job, 
asa musician all he had to do was make music, it is the 
press that talks about the music so they are the ones who 
make up all the genres. I started me thinking about how 
much racism and closed mindedness is involved in the 
Music Press. Well anyway to make a long story short, 
when I got home from the City the morning after the show 
| found out the mini disc | recorded the interview on was 
broken & blank. Sorry people. Well anyway let me give 
you a review of the show. Jonah Sharp the opening act, 
was FUCKING GREAT. He mixed between the turn- 
tables and his laptop. The deepest dubby Bass lines, and 
chilled out beats rocked the crowed. I think most people 
were suprised how good he was since all I heard before 
the concert was “Who is Jonah Sharp?” After his perfor- 
mance everyone at the Concert knows who Jonah Sharp 
is. (Keep an ear our for some of his stuff coming to the 
station soon). Amon Did a DJ set, which disapointed 
some, but not me, His set was great, he dropped every- 
thing from hard Drum N Bass to Old School Hip Hop & 
Funk. A Couple of tracks he played caught my ear be- 
cause they were tracks in regular rotation in my sets. 
Saul Williams “Twice the First time” & Jimmy Castor 


weeAYSaul Williams - Penny for a Thought 


Two CDs midtempo dance and jazzy downtempo) 


(Fans of K&D will love these guys. Another Great 


Bunch “Trogldyte”. Lots of Dark Drum an Bass you 
would usually hear in a Dieselboy set. And several of his 
own tracks including the Crowd favorite 4 ton Mantis. 
All in all I think it was a great Djs set, even though 
Amon had broken his arm Snowboarding and was wear- 
ing acast. Once again Im sorry I couldnt bring you the 
Interview in Amons own words. I promise some more 
good interviews in the next Program Guide. 


Tt > ae ot ) —_ et 
1.Lady Tron - 604 
(Also Check out the Human League Tribute 
Album) 


2.Blue States - Nothnig Changes Under The Sun 
(Great for Downtempo or Indie Rock Peoples) 


3.VA - Rapid Transit 
(Hip Hop & Broken Beat Blend for the Best 
Results) 


Album) 
5.Rae & Christian - Sleep Walking 

(Uk Hip Hop w/ guests the Pharcyde) 
6.Jazzanova - Remixes 1997-2000 


7.Cinematic Orchestra - Remixes 98-2000 
(Symthetic Jazz, Electronic Soul) 
8.Dzihan & Kamien - Refreaked (Remixes) 


Release for Six Degrees) 
9.The New Year - Newness Ends 


"REVIEWS BY ROBERT 


REVERSAL OF MAN “DISCOGRAPHY” CD SCHEMATICS (WWW.NO:DEARECORDS.COM) 


ee ee EEE EE ee ee ee ee ee 
Not really a discography, it’s more like a collection. A col- 
lection of their more high-priced splits and comps and 7”s # 
and other crap like that. Everything minus the “This is Medi- 4 
cine” LP and the “Revolution Summer” 10”. OK, how to » 
describe this if you aren’t some washed out sass-rocker that’s 
already familiar with this and all the bands that sound a lot 3 
like this... (I won’t use the word) well firstly this is one of 
the good ones. Think metal (not so much metal-metal as in a 
rock-metal. But not rap-rock-metal) I suppose.. combined 

with a sort of high-end wailing, but not too high.. like screaming until your lungs run 
out of air perhaps. Fast, but with a good beat. Very good melodies with insightful lyri- 
cal content. One of those bands that will have you pulling your hair and screaming 
along. Plus this thing is priced extremely fair. You buy now. 


PINBACK "LORO" 7° ACE FU (WWW.ACEFU.COM) 


ee eee eee ee ee eee eee eee ee ee 
2 song release by one of the best bands in the indie rock/pop 


biz. Ex-members of THREE MILE PILOT and I think the 
Black Heart Procession, but I’m not positive about that one, 
and I don’t want to look it up, so I will just leave them un- 
all-capitalized. One of these songs is already on the S/T CD, 
just as a warning. That’s the only bad thing with this 7”- I 
mean, you’ re paying fucking $4 for a song, when they could 
have just thrown it on the album since it was obviously re- 
corded at the same time.. I don’t know, I’ ve always hated 
that kind of ponytailed music biz BS. The music itself however, is quite hard to talk 
smack upon, even for an adamant anti-indie-crock guy such as myself. Lots of “da da 
da da’’s and abstract lyrics, but the actual music is ace. Intricate, lightly electronic, and 
very toe tapping. Soft, yet bold. Androgenous. Definitely worth the money if you’re a 
fan of indie-pop that isn’t disgustingly lame. Or better yet get their album. 


THE PATTERN DEMO 


ee ee ee eee ee ee ee ee ee ee 
I love the Peechees. I like the Rolling Stones. I don’t like this because I love the Peechees 


and I like the Rolling Stones. Something just feels especially creepy here. 


= @unene 


(New Album by Behead members) 


THE DONNAS TURN 21 CD (WWW.LOOKOUTRECORDS.COM) 


Sucks. 


TOTAL SHUTDOWN DEMO CD (WWW.TOTALSHUTDOWN.COM) 


ee eee ee ee ee ee ee ee 
Hey now. Spicy drummin’, indecipherably squeaky and “metal” vocals, random guitar 
tricklin’, harmonicas, stacatto bass lines, mashin’ the ivories, and your run of the mill 
bouncin’ around and havin’ fun. Too punk to be pretentious, too interesting to be punk. 
Way ahead of whatever tags you thought you could stick on them. “It’s like “Bam,’” 
Dr. Dudenstein explained. “Go see them live.” 


ARSCHLOCH “ONNA” S/T CD 

es ee ee eee ee ee eee ee 
My favorite noise release as of late. (I guess ex-members 
of Mansonna, hence the —Onna. Dorks?) A bunch of short 
tracks teeming with creativity and a sense of humor. Grunt- 
ing, dead air, laughing, distorted video game sounds, droney 
screeching, and oscillating chirp-dee-doos. And I think I | 
heard a fart but it could have been anything. This is not |" 
boring “harsh noise” stuff that has been done over and over 
again. Good tunes to make pancakes to or something like | 
that. Eating oatmeal in the morning. This is fairly hard to 
review correctly, so I guess I'll just say that all the noise- 
dawgs need this and all the fans of noisy spastic music should definitely check-check it. 
Also I should mention that “Arschloch” means “Asshole” in German and “Onna” means 
“Woman” in Japanese. Be sure to write them about that, idiot. 


Second full length release from this polish 
group. It came out in 1999, but hey, better late 
than never right? Marek Styczyfiski, ex of the 
great Atman (all releases also highly recommended) and Anna Nacher, who collabo- 
rated with Atman on their Tradition CD, formed this group following breakup of Atman. 
They mix traditional instruments from many cultures (including woodwinds didjeridu, 
dulcimer, french horn and jews harp) with electronics amd haunting male and female 
vocals into They have an American debut due out at the end of April, 2001, courtesy of 
the fine Drunken Fish label. Baltic Whisperings is the a side project of sorts, the 
soundtrack to a documentary produced by Polish TV about the Baltic Sea and the 
endangered wildlife in the region. It has a similar feel to the Magic Carpathians, but 
less song structure and more free float, even mixing in samples of sea and wildlife field 
recordings. An excellent cd that is as fine as any of their regular releases, and also 
highly recommended. 


FOU iy monte 


This is the most diverse record I have prob- 
ably ever heard from Mr. Montgomery, 
covering both his most tried and true (a 
couple of those those lovely reverb-soaked 
guitar strum fests to please the fans) along with moves snatched from krautrock and 
even some techno-esque drum machine action. After several listens I would have to say 
this one probably my favorite solo alb of his after Temple 4 and Scenes From the South 
Island. 


| Justin’s Article Continued from page 8... 


their niche. TV and radio have learned to fit in perfectly to this system. Thanks to 
| deregulation, large media corporations buy a whole bunch of radio frequencies in 
| one particular area. Even bigger corporations such as Disney and Westinghouse 
usually own these media corporations. All of these localized radio stations are moved 
into a central office building, where they save costs by overlapping administrative 
tasks and sharing some expensive equipment. Each radio station is custom format- 
ted to reach a specific demographic, be it black males 20-25 or white females 27-35. 
| The Edge is trying to reach young men. Every single aspect of that radio station is 
| market-tested to keep that audience tuned in. The stations will hire firms to put 100 
| people from their demographic in a room, play music in consideration for airplay 
and judge the burnout rate. All of the music has been tested, the style of the station’s 
| production been tested, and Bob has been tested. If twenty-something males want 
sleazy talk radio, then in order to keep his job, Bob will say the most obscene stuff 
legally possible every morning. The radio station will specifically tailor the entire 


DaCK SUN ENnsembie < DiaCK SUN Ensemble > Camera obscura 


Essential reissue of this 1985 classic, long unfindable except at those ridiculous 
kollectorskum prices. Apparently the master tapes for a couple of the tracks were lost, 
and a couple of very nice unreleased tracks were dug up and substituted for them, but 
you probably won’t notice. Probably one of my personal favorite albums of the mid 
eighties, this headspinning mix of tabla, acoustic guitar with eastern-tinged electric 
guitar scorch and delerium-inducing backwards tape flips has never been touched, even 
by the band themselves -their subsequent realeases all have worthy moments, but never 
quite reached the absolute peak that this hits from start to finish. Anyone with more 
than a passing interest in post-1960’s psychedelic thought simply must give this record 
atry. 


Not to be confused with the American band 
with the same name, this group is basically 
the latest incarnation of the great Japanese 
psych band White Heaven- all of the mem- 
bers except for the bass player were in the previous band. The first song on this is a bit 
of a departure from previous, reminding me a bit more of the angular rhythmic sense of 
the great NY group Television than any of the classic West Coast psych that usually 
seems at the core of of their thing. It still features a withering guitar break from guitar 
god Michio Kurihara though, and after the initial suprise and a few more spins I quite 
dig it. The remaing two tracks are more in line with previous recordings, and while 
neither of them are not quite as massive as the best stuff from Out (White Heaven’s 
classic debut) I will still happily take ‘em, and pray for more material asap. 


a few places were you can get these records online: 


http://www.fe.org 


http://www.midheaven.com/ 


http//:;www.eclipse-records.com 


station to keep those people tuned in. In the commercial radio business there is no- | 
room for experimentation or broadening people’s knowledge. This system exists for | 
advertisers to reach consumers, not for listeners to become in any way cultured. 


The golden age of radio is gone. Stations have no more room for a creative doch wit | 
personality who will keep the ears of big-city teenagers glued to the radio by spinning | 
the best new music, based on their own preferences. To the modern radio world, that 
kind of deejay would be a liability. Deejays today do not care what they are playing or 
saying, as long as they have ajob. Everything has to be intricately planned, tested, and | 
executed for maximum profit. Since when has that attitude been the mouyation behind 
any groundbreaking musical movement? 


J 
ae 
| 
oe 
td 


CXPEPISMeNGAL FIL ROVICWS... 


turn, OFF the CPAP JAPON Peretition, 


This is PEAL MYGIC. 


IM being Pretentious. 


SO YOU'd better listen, IM getting tired OF being NICe. SONd?’A. 


Lightning Bolt: Ride the Skies (Load Records) 

Furious, pummeling surges of power. A perfect 
combo of improvisa- tion and structure. Blazing 
drums, intricate/over- whelming guitar/bass. Mon- 
strous electricity the whole way through. This is 
their second full length release. They used to 
have a vocalist. He left and is now the drummer 
for Black Dice (an © intense noise stream-of- 
conciousness-perfor- mance-fury outfit on 
Troubleman Unlim- ited). They’re from Provi- 
dence, Rhode Island (both bands are, actually.). 
wow, some trivia! www.loadrecords.com 


Quintron: Unmasked Organ Light Year Infinity Man (Bulb) 
Came out in December. His 7" full length release! Distorted pipe organ, a blues-y 
gospel feel with plenty of dark spunk and bizzare themes. Heavy bass. Deconstructed 
soul melodies. Great for dancin’ - really fun!! It’s usually just him and his wife Miss 
Pussycat (aka Flossie and the Unicorns: warped sound-scores to her macabre and hi- 
larious puppet shows, also has a new album out on their label Rhinestone Records). 
wait a minute, that’s out of Providence too... www.bulbrecords.com & http:// 
home.earthlink.net/~werpearl/wsnF595.html 


The Lowdown: Revolver Il (Thin the Herd) 

Came out late last year, neato noise-bleep-schitzo-rock. Sort of like harsher meaner 

Gerty Farrish, with more noise, and stranger vocals. Actually, stranger everything. On 

edge anthems of robotic asphyxiation. Desparation drives the beats faster and faster 

schitzophrenic ramblings accompany the steady/unsteady twitchy drums and tension 
filled casio-keyboard. They’re from Santa Cruz. You 


> 
wal SAL SAV Toon vi can find it at http://krecanddist.safeshopper.com 


Total Shutdown/Boxleitner 7” (Thin the Herd/ 

Zum) 
Total Shutdown’s Hardcore sporadic nerve jolting 
noises and screams. Crashing pianos, distorted bursts, 
hints of saxophone, and harmonica even. They put 
out a demo cd with some nice songs on it, but this 
7°’s has got 3 versions of the same title song... ’'m 
not sure why. Wow, maybe I shouldn’t be saying that. 
I should know these things. Maybe we’ll find out. 


-_— 


_—— 


1. Old time religion 46. | know what lam doing. | 

se 2. Pocket edition am doing it is making me ey ayaa S 
3. Lets make it hip so the kids_| do it is so | am doing it. "7 e iba 

yey understand: 47. | know where I am going. See Oe 

p ur D ne e 4. Spring colors, healthy It is going so Viiv. Ct g, 
activity. lam going with it | am telling fo © ct 

~~ et) 5. Control Group it | how to go | am going. ar ee és; a | 

p © iy Q Nn nN ok Fast \|s 5. lI weara pony-tail too! 18. Teach me how to be a ct ret i) 5 fo 
6. Good clean fun. person. 3 a pune 

] Baird We 7. Are we having fun yet? This 19. Personality is key. - me NW 
p a le ; G m is fun. 20. They are having more fun se mw ct 
, 8. lam laughing. You are than me. rf ‘ww 4’ wa . 

: mi t ae laughing. Nowlamlaugh- 21. Tips for better living. oO mis = 

F le Q oe Lilium ing. 22. Beautiful creams, soft — ~ ® 

Ga 9. Phew! That was a close silky thighs = | me ow 

Wa ie one. 23. Stiff lungs, pinched lids, oe v re} 

Ie ac k =) ad 10. Find a nice boy. dissolved in saliva ia ates ps Bi 
aif Hil Cnty 11. lam a unique individual. 24. LOOK at me. WS Ce 

ay Tl 12. I know what I like. | know 25. I’m glad we’re friends. oO > 

t '@) D Ge a t Nn who | am. 26. Stitchy nerves sigh. OT yer 
13. I like those funny shows. 27. Bake in the sun. 353 4 

14. like that shirt with those 28. Bonded by vomit. pea: SD 

se pants. I like you. ae Acid washed teeth. : 
Wa ielaena-) 15. That is me! . Hollow . Surehbing 


How about an interview? Boxleitner’s got some rolling noise and snippets of shrill 
screams, broken down drum samples tweetering toward some solid avant garde hardcore. 
Both: intense sounds kick the head in fer sure. Both from Bay Area. 
www.zumonline.com 


Metabolismus: SprieBwartsdrall 
Records). 

Experimental spacey world folk beats. Plinking in- 
tricate whistling echos, all tracks are unique. Fused 
together with occasional german speech. Beautiful!! 
(hot fundraiser item!) www.amishrecords.com : 


(Amish 


Daisuke Tobari (Poon Village) 
surreal lo-fi folk/experimental finally released off 
some tapes only released in Japan in ’95. Warbled 
drones of lost voices and harmonies. Faded and F 
garbled world music filtered through water and dis- 
tortion. Surreal — otherworldly folk art. Yeaaahhh. Smothering ene blues 
themes. There’s this really cool song that sort of starts out w/ some fuzzed faded vocals 
and fades to this sort of twinkle star/space transport.. Real good. Distributed by sure 
fire distribution. www.surefiredistribution.com 


Avey Tare and Panda Bear: (Animal) 

Indie rockish vocals/stylings, with noisy space, and glimmering reverberation. Float- 
ing twinkly vocals are sort of too tender-modest-mouse-ish for me, but the way they are 
done fit in well. The tracks vary w/ violins and piano peppered throughout, but surreal 
noise, distortion and electronics writhe and corrupt 
in every track! A great solid effort! I can’t figure 
out which animal records they are on, but there is 
plenty of stuff about them on the net! 


Ledgent: Suicide Canabal (Self Release) 
WOW, I’mimpressed! This is real genuine strange- 
ness, from DAVIS! This is really good! His rant- 
ing, his playing, lo fi fuzzy foot tappin’ songs are 
tinged with psychosis, great stuff! Probably been 
in davis too long. Glad to see someone having/ 
expressing genuine creative feelings in this town. 


Three exceptionally strong Hawaiian CD re- 
leases have come out in recent months. The 
following are three capsule reviews: 


Brotfer Nolqana" (Tiki Tack Records) 


‘] One of Hawaii’s true musical 
4 leaders, Brother Noland has 
§ released a powerful musical 
# document with the help of top 
musicians including George 
Kuo and Rev. Dennis 
Kamakahi, two exceptional 
slack key guitarists. Featuring 
12 tracks, this CD release in- 
“Molaka’I ‘Aina Kaulana” and 


cludes the traditional 


“Kalena Kai.” “Plantation” is a power Noland original. 
ok 2k OK KK 
Lea! and Bob Brozman, "In 


the Saade" (Dancing Cat) 


Dancing Cat Records keeps putting out high quality 
slack key style albums and this new release is no ex- 
ception. Featuring slack key guitar master, Led 
Kaapana and steel guitar wizard Bob Brozman, this re- 
cording is a second effort by these two top notch musi- 
cians. The CD’s highlight includes a first which is 


i Pag 


ou Stridex Pad 


————— 


A great database containing info on tons of bands in all differen 
genres. They have essays on most artists that aren’t really obsc@-* 
They also have a great similar artists feature that | used to find 
bunch of new artists I’d never heard before. Essential site. 


Low Down Kids Online Compilation 


http://home.wanadoo.nl/baytree/fierce/lowdownkids/ 


lowdownkidshome.htm 


The Low Down Kids site features twelve tracks of obscure 77-83 UK 
punk, powerpop, and new wave that change every couple of months 
or so. You can listen to all the tracks for free via real audio but 
unfortunately they don’t archive any of their old comps. It can be 
a bit spotty at times but Todd, DJ Rijk, Jeff Cole and | have ail 
found tracks we really liked on there. Check it out. 


www.freejazz.org 


A message board on all things related to free jazz. There’s a lot of 
debating and arguments that sometime, like some free jazz, 
“generates more heat than light.” There’s also always a ton of 
information on artists both old and new and so it’s a great way to 


get into the scene. 


.allsound.org 


‘Allsound.org is a news and discussion forum covering the gamut of 
experimental, fringe and avant-garde music and sound. Allsound 
overs (in no particular order): Electronic music (in all of its myriad 


/ BVESesy 


By Gary Saylin 


Hawaiian music combined 
with, get this, Indian tabla 
music. The track, ““Wai’alae 
Waltz,” features Sobhashis 
Bhattacharya on tablas. 13 
| quality tracks in all, this CD 

also features a fine booklet 
' chuck full of information 
* about the tracks. ***** 


Hawaiian, Love 
Songs (Na'Mele Ho'oniponipo 
Hawai'l)" (Dancing Cat Records) 
Yet another great Dancing Cat Records release, George 


Kahumoku Jr’s latest features evocative original tunes 
as well as classics from the Hawaiian islands. Harpist 
lele) is featured on the tune, 


Norton Buffalo appears on 
track 9, “Lei Pikake.” A FLIMATIAN LOVE SONGS (bo y 
great duet with legendary “7 AC 

nae a é 

aon — = TaN 

“Keiki Mahine.” As withall — ie 
Dancing Cat releases, a fine —. 
booklet is included. ***** 


LED KRAATAWA & Bon Brossman 


Diana Aki (who plays ‘uku- 
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SEAN P S'7RUP’S AR- 

TICLIE CONTINUED 

(FROM “THE OTFIER 
FIALIF” PG. 10)... 


A possible source for this disparity might include: The 
Winter of “58 was bad. Really bad. Construction 
stopped, my career asa boxer had ended with a hospital 
visit after a Golden Gloves bout. I was out of work, 
drinkin’ and whorin’, just making more noise than I 
should, sort of forgetting about life for a while. I guess 
I woke up in the seventies, older balder, fatter, and with 
a fat wife and 3 squealing kids, wishing I had a gun 
again, Course I couldn’t afford to finish myself off, my 
diners’ club card was maxed out. AM radio saved me. 
Eric Carmen’s band the Raspberries always made me 
feel so human. I told Carl at the plant about Eric, and 
he told me that I should lose some weight and listen to 
the Doobie brothers. Everyone knows that they re not 
brothers except Carl. When I told him, he cried, I gota 
little worried because he could afford a gun. I picked 
up a used LP copy of The Statics’ “Vol . I,” on Rockin’ 
Bones Records on a record shopping trip I took to 
Amoeba in Berkeley in August of 2000. This record 
provides 16 of this Seattle band’s best material. Its a 
definite must have for any of you into that Static Record’s 
sound. Yes, buy this record. One of my roommate thinks 
his appliances talk to each other at night while he’s sleep- 
ing. The hard drive of the computer will whir, andthe 
lights on the electric shaver respond. His parents don’t 
know that he hasn’t made it to class this quarter because 
he unplugged his clock. I guess it was telling his stereo 
to kill him or something. If you know of any good farfle 
recipes please write me. I haven’t had a good farfle 
dish since I moved here. 
CHIECIC OUT SIEAN ANID 
COHOST SAKURA'S SHOW 
SHOW EVIERY THURS. FROM, 
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and Gear, Aesthetics, Performance approaches, 

relevant Software (MAC, PC, and otherwise), Homemade Instru- 
ments, Circuit Bending, Broadcast/streaming radio and video, and 
more.” | think it’s prettynew so there’s not a lot of stuff on it yet but 
it looks promising. There’s a forum where experimental/avant-garde/ 


far-out rock DJs can post their 
playlists and links to their audio archives. 


The Interstellar Cafe 


det ep emalabemcercepe ao ridges html 


Pp 
joc froin one obscure strange artist every month. Past artists 
have been Shooby Taylor and Wild Man Fischer. 


Notable Upcoming Releases 


Destroy All Nels Cline - s/t CD- (Atavistic) 


with Mogwai or Slint. 


Nels Cline’s new CD is coming out April 24 and features harpist 
Zeena Parkins, twin brother and drummer Alex Cline, and guitarist 
GE Stinson among others. The only track I heard off it sounded like 
his quieter, emotional, noisy rock-jazz style that would segue well 


Jah Wobble and Evan Parker - “Passage to Hades” CD - (30 Hertz 


Just released on Wobble’s own label, this migh( 3-7: Ci-0: Ay yf 
was the bassist for Public Image Limited and pE\Ea a's: lta) 


>>Heuse Reviews 
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JASON BLAKEMORE: “Echo Echo”) Life /US 6 
If you like duby deep house this two tracker will defi- 
nitely fall in your crate. The original is a driving tribal 
adventure. Thick delays on the percussion and a nice 
melodic synth eases it’s way in and out. The flip side 
is a remix by Rocket ( Garth and Eric James from SF). 
This little number screams DUB. It is deeeeep. Not 
for week minded. This track has some wicked delay 
action and the production is par for the SF duo. Life 
recordings have been stepping up to the challenge of 
putting out some new sounds on their last two releases. 


A 


HAKAN LIBDO: “Home Cookin” /Loaded/ UK 9 


This ep has a little something for everyone. On thea@a — 


side the inside track “Good manners” has_an unruly 
bass line and a smooth sax all the way through. This 
track is a definite tribute to the old school. On side a, * 
Brazil 2001” is a new take on some Old Latin samba. 
This track is peak hour material. T am sure it will get 
the boys and girls up on their feet and screaming for 
more. You will have to werk up to this one... HOT. 
On the same side the inside track 
is a house rendition of all things 
DUB. This will be played by the 
| likes of Hipp-e, Garth and Jeno 
@ no doubt. Hakan has been doing 
amazing things for the growth of 
house music. His unique style 


of producers out there. You can also find him on Pa- 
per, 2020 Vision, and Primary. He always does it right. 
I would pick this up if you have any love for the evolv- 


ing sounds of House! ° 


EDWARD LOUIS: “Holy Spirit” (remixes)/ 
Shaboom? UK 8 

This track was a hit on all danee floors when it was 
first released. Eddie Amador completed his rework of 
it last year on Yoshitoshi. Now Doc Martin aka 
Blakdoktor has succeeded in taking this floor stomper 
to a deeper more spiritual level. The bass line alone 
will devastate any system, BEWARE. The once Over 
dramatic vocals have been toned down to a much more 
ear pleasing level. The depth of this rework is still to 
be determined, it is an abyss. On the flip side is a re- 
mix by Matt Thomas which I was not at all impressed 
with. Overdone and cheesy like Kraft. The inside track 
is a Blakkat remix which is just Doc’s beats reworked, 
is absolutely slamin. Very tasty tool! The Dc remix 
has taste, style and maturity in its production and is the 
heart of this three-track 


EDDIE AMADOR featuring Lamech: “ The 
Funk” / Yoshitoshi/ US 10 
Eddie Amador is back at the top with new release. After 
the now classic “ House Music” also on Yoshitoshi, 
Amador has been struggling with finding the house 


Se C00) hAiriakioms 


sets him apart from the majority 


within. Looks like he has found it again with “the 
Funk”. This is a must have and is being rocked by all 
the respectable House Dj’s. The bass line takes us back 
about five years when the house 
bass sounded slightly electro. 
The vocal side is enough to get 
any dance floor } patron smiling 
and __ feeling free. I recently 
played it at To- gether as One 
for a packed house and saw 
it’s affects first hand. Crazy 
energy was emitted from all that were there. On the 
flip side is a dub version that also rocks with the same 
tight compressed bass line. All in all a huge step for 
Amador. This is a true spirit lifter. 


Ly 
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HALO, HIPP-E and TONY: “The 6400 Crew” / 

Yoshitoshi/US 7 

The 6400 crew is making waves this year withno signs 
of giving up. The main track is “Dubb Me Somthin 
Fresh’. It lacks the originality that I am used to hear- 
ing from the tribal trio. What it doesn’t lack is a heavy 
beat and thick bass. It is a huge track that deserves a 
huge system. The B-side offers a nice number by the 
H-Foundation (Hipp-e and Halo). “Higher”, is just like 
it soundsyitgets higher with each eight bar phrase. It 
yields some very cool’sounds and deep tribal percus- 
sion that is the crews trademark style. The thanks should 


‘ go to Greg Sankovich, who has been the melody ma- 


chine behind the crew for their latest releases on Siesta 
and Tango. The boy knows his theory, and it shows 
with every project he attempts. This ep offers some Very 
nice Tech house, but just misses the originality boat. 


BROOKS: “CLIX” / Mantis / UK 8 
I am so impressed by the feel that was accomplished 
by Brooks on this ep. The original “Clix” is very 
wicked, with an old school meets Rew school vibe.I 
am on the old electro bass tip these days, and this track 
goes back to the days of acid house and pulls that sound 
into the future. With hints of saxophone and a sweet 
little vocal snip this track becomes a,beautiful deep 
house joy ride. Flip sides, and the.reeluse remix adds a 


‘bit more of a choppy feehwithout butchering the vibe 


the original was trying to create. The inside track is 
very unique with a nice subtle break beat feel. I don’t 
know if I would mix it but it seems like a good one to 
just chill to. I picture Doc Martin rocking it at Sam for 
a morning set. What makes this record stand out is it’s 
solid production and a very unique vibe. 


@ 
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ROCKET: “Voices of Freedom” / Greyhound / 
US 9 
Dj Garth and Eric James never let me down. They have 
to be the illest team in San Francisco. They always 


pull of some amazing stuff. This three tracker is one 
for the box. My favorite is “555”. Here they sample 


by jonathan greathouse 


an ancient electronic track from the 80’s. That along 
with an awesome bass line and delayed drums makes 
one of the sickest house tracks to fall upon my ears in a 
long time. Only Garth could come up with this type of 
sound. True Greyhound stylee. The main track is no 
joke either. This has a more epic feel to it with a vocal 
that speaks of “freedom.. Now we have it.. Now we 
have it”. Very special tracks like this don’t come around 
that often. This one will gather the troops ad prepare 
them for a spiritual battle. They 
will go where you want them to 
after this track. The inside track 
is pure SF style dub. It samples 
a70’s funk bass line that carries 
it along. Definitely one for the | 
downtempo junky. A well § 
rounded release for these two 


producers. 


FLYING DISC FEDERATION: “Make Your 
Shadow Smile” /Wha?/UK 10 
I must first say that I never listen to.an entire track be- 
fore I buy it. I broke that habit with this record, It is so 
beautiful, that I sat there and listened to it from begin- 
ning to end and then AGAIN. The main track is One of 
a kind. It starts.out solid and has a bass line that speaks 
to your soul. Then out of nowhere, it breaks into a 
lounged out Rhodes solo and kicks it there for a good 
quarter of the track. Then it builds back to whefe it 
began, and by that time I swear you’re a changed per- 
son. Laugh now, but when you hear it you will know 
what I am talking about. On the B-side'the first track is 
a remix by the Rurals. I usually don’t like full on soul 
vocals, but this one is actually very well done. The in- 
side is a re-edit of the Original, without the lounge 
breakdown. It has a more warehouse feel to it. Only a 
true house fanatic can appre¢iate the beauty of this ep. 


Came? | aaa 


FUN BOY FLYNN: “The Fountain Dancer ep” / 

Under the Counter / UK 9 

Fun boy Flynn aka Dj Q, is one of my fa- 
vorite producers at the moment. It seems that every- 
thing he does strikes me deep inside. His formula for 
house has changed a bit on this release. The bass lines 
he uses are dark and ultra heavy. They are a step away 
from speed garage. The full-length side is a giant. 
‘Death of a Detroit Fountain Climber” has a sweet 
sounding Sax solo that is original work by Nick 
McCallum. This is the cherry on top of some evil beats. 
The other side holds two tracks. “Q-Less” is not your 
typical house track. It has Bass 
"1 for days and is a bit bi-polar. It 
has a dark eerie bass line and a 
pretty light fluffy flute solo also 
by Nick Mc Callum. I must say 
that it gets an A for originality. 
‘| The inside number is a punchy 
lil breakbeat tune that would fit 
niely into a house set. Dj Q is on the Money with this 
release Check it out, it is a doozy. 
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THIEVERY CORPORATION: “Sound File 
002” / Eighteenth St. Lounge Music / OK 8 
Thievery Corp. has stepped out from behind the cur- 
tain of late. Their full-length release was a smash. This 
single is wonderful if you can afford their album. Both 
cuts are pure and extremely well put together. I enjoy 
the dubby side- “A Guide For i&i”. It has a thievery 
twist on the old dud method. Check out the Bass line... 
WOW. If that doesn’t move you, nothing will. On the 
flip side- “Shadows of ourselves”, Is a bit of a melan- 
choly soul ride. It takes all your sadness and solves it 
like a puzzle by the end of the track. It is upbeat and 
catchy. The kind of track you find yourself humming 

to. A great piece of art from T.C. 


at) Oat) 


DJ FOOD: “Quadraplex ep” / Ninja Tunes/ OK 9 
Well if you don’t know Dj Food, you should. This is 
another intense creation by the man. He uses sound s 
from a glass blowing factory, and layers them endlessly 
to create an extreme ambient ride. There are two sides 
each with an ambient cut. Each side has a nice break 
beat track as well. Side ones 
“Looking Glass” is a killer 
» cut. When] listen to the beat, 
I feel like Iam on Safari hunt- 
ing lions or rhino. It is very 
afro-tribal influenced. The 
sounds he recorded are unreal. 
It is hard to imagine the 
sounds as non synth gener- 
ated, they are incredible. I 
love all Foods stuff, and this one is no different! 
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NAKED MUSIC presents: “Carte Blanche”/ Naked 
Masic / OS 8 

Naked, always-releasing quality house and lounge has 

not disappointed with this one. A truly sexy ride into 

two step, lounge, and downtempo-breakbeat wonder- 


©a brief rant 


These days I’m in the process of archiving old KDVS 
reels to DAT. Since I prefer analog sound over digital 
sound, I’m tempted to also dub the reels to new reels or 
cassettes. But the hiss generated by analog transfers 
coupled with the compact nature of the DAT swayed 
me to preserve the library to digital. 

This current example, along with the many 
other recording conflicts I’ ve encountered over the years 
prompted me to write about my impatience with re- 
cording technology. 


A letter to manufacturers of recording devices: 
The choice of which archival media is best to store au- 


dio history on is a hard one. Copying one’s entire col- 
lection can be like painting the Golden Gate Bridge: 
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land. My favorite is the cut by 
| Wai Wan-“Goddess”’. This track 
| is so rockin. This one will make 
you funky if you ain’t. The tracks 
by Sidewinder and The Problem 
‘® | Kids are both choice as well. 
With those three alone this double 
pack of vinyl becomes worth the price. 


@ os eDeneneHene)) 
DHeHeDeveneHevpeneUe 
MOMMA GRAVY: “Codeine covered 
cocktail nuts “/ Pork OK 8 
I have just recently been exposing myself to lots of 
downtempo, so I can’t say I have heard of this group 
before. I tell you one thing; I am going,to belooking 
out for them from now on because they are sick. “Fhe 
full-length side is great. Very natural sounding. Ac¢ous- 
tic is the word that describes this one. Violins, horns; 
stand up bass, bongos, Cello and very raw percussion 
as well. I dig it. On the flip side we get two little jam 
that are tripped out fun. The first is “ Codeine covered 
cocktail nuts”. This cut is so infections. It has a huge 
hollow bass and funk guitar and long sustained chords 
on a nice warm pad. It is sweet. The inside is a bit like 

the full length. Very natural and live sounding. 


)— ODOM Om 


AIM: "Cold Water Music G.P.” / Grand Central 
records OK 10 

This is an incredible record. Each 
| track is inspiring. If you want a 
little hip-hop flavor, it is there. If 
you want downtempo breaks they 
are there. My favorite is the in- 
@ side cut on the B side- “Shultz.” 
Mae It has a kind of peanuts gang 
sound to it. The piano is so cool; 
I start snapping my fingers every time I listen to it. The 
title track is a huge profound monster of the downtempo 
variety. I can’t put it into words; you just have to hear 


cuts right into you. I love this record. 


aaaaaaéad 


IDIOM CREAK'S: “Jet-Powered, Monkey 
Navigated” / Private OS 10 CD 

This is written and composed by a friend of mine, 
Michael Rosen. Now a UCD student, soon to be a break 
beat icon, he is truly original and his music is a testa- 
ment to that fact. I met Michael one day at the G- st 
Pub. His wild hair and old school attire really comple- 
mented his outrageously charismatic persona. I am so 
delighted to know somebody that has the raw talent 
that all the Britneys, M&M’s and pretty much the en- 
tire mainstream music scene lacks. He is’ probably 
cringing at the fact that I am raving about him on a 
medium in which vast numbers of people are going to 
become aware of his presence in the music underworle 


not going tovattempt to,describe any of thegtracks in 
fear of giving you a false impression of what to expect. 
What I will dois give you an exert fromahe CD jacket 
about Michael’s take the matters “Youll hear what 
happens If you play hillbilly geetar in a Jamaican 
dancehall, what Ravi Shankar might have composed 
had he recorded with Modest Mouse, what a belly-danc- 
ing accompaniment band would play if all the musi- 
cians grew up,on Hip-Hop, just how much 15/4 time 
rocks, what réablove would actually feel like and what 
Drugs Big Bird enjoys doing”. I am also going to give 
you a contact e-mail if you are interested in the CD. 
FEEL4VINYL@ aol.com. From there I will point you 
in the right direction, I suggest you pick it up if you 
are an abstract, downtempo breakbeat meats Bigbeat 
enthusiast, or if you just have fine taste in music. 


Hope you will all expand your minds and indulge in 
all the glorious genres of music. Who knows Hillbilly 
Geetar might just beeome your new favorite sound. 


Jonathan Greathouse 
“Homegrown, House” 
_ Thursdays 12-2am_ 


from the studio engineer © 


by the time you’re done, you have to start over. Such 
is the transient nature of recording media. We haven't 
found a medium that positively will not degrade over 
time. So we copy everything, and then copy the copies 
before they reach twenty years of age. 

Cassette tapes require even shorter interyals 
for copying, plus each generation adds hiss. Many still 
prefer analog, however, and would rather listen to 4” 
or ¥2” reel tape than a DAT. Digital mediums have 
advantages with transfer resiliency, but analog still 
sounds better. Lately 24 bit, 96 kHz digital recordings 
are impressing eVen staunch analog supporters, but 
costs are’ still prohibitive for the average consumer. 
Magnéeto/optical discs are said to last one hundred years, 
but cdst to $100.00 a piece, for just over one hour of 


audio. The technology is not moving quickly enough 
for me; I need 32 bit, 384 kHz recording on three hour 
discs smaller than CDs, now. I would like to pay $5.00 
a disc and $2,000.00 or less for a recorder. 


Thank you, 


david ogilvy 


p.s. I still prefer listening to a well-preserved vinyl LP 
over the average CD listening experience. And I’m 
hoping the consuming public will embrace the new 
DVD-Audio format, and then push for even higher sam- 
pling rates. 
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The following are five new releases of raggae music 
including some older material and a brand new record- 
ing from Hawaii. 


eee ee 


LEE SCRATCH PERRY, “BORN IN THE SKY” 
(MOTION RECORDS) 


Jamaica’s premier pro- 
A ducer, Lee “Scratch” 
— Perry, who produced early 

historic Bob Marley and 
= the Wailers sessions 
"@ (check out “African 
Herbman’’) among count- 
% | less other artists, has had 

his own ups and downs. 
This recording of Perry’s earlier days is 100 percent 
up! Charting his lesser known material, “Born in the 
Sky” is worth every one of its’ 21 marvelous tracks. 
Featured are Prince Jazzbo, The Ethiopians and Perry’s 
own band, The Upsetters. A fine booklet with plenty 
of information about each recording is included. ***** 
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CORRELL 
CAMPBELL, | 
SHALL NOT 

REMOVE 1975- 
80” (BLOOD AND 
FIRE RECORDS) 


Blood and Fire just 
keeps putting out the 
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highest quality roots material. “Always great music, 
great documentation. _This eleven track album is no 
exception. , Cornell, Campbell was recording from 
raggae’s (and ska’s!) very start. This album features 
original 45 rpm extended mixes by legendary producer, 
Bunny Lee. What a vocalist, Campbell hasthe back- 
ing of the very best musicians, not.to forget mixing by 
the studio wizard, King Tubby. Everything comes so 
well together in these sessions. Try track number 8, 
“Dance in a Greenwich Farm,” and you'll catch a bit 
of the 1950’s RnB hit, “Over and Over” (originally by 
Bobby Day) in the melody line! **#** 


a a ey A 


| ROY TOUTING | SELF (HEARTBEAT 
RECORDS) 


One of the champion Jamai- 
can toasters (the talk over © 
style that would later influ- | 
ence American rap) of the 
early 70s, I Roy is the man 
who- inspired many of 
today’s big big raggae art- 
ists like Beenie Man, Sizzla 
and Capleton. In his career, 
I Roy recorded with almost 
thirty different Jamaican producers! This collection of 
classic I Roy includes “Buck and the Preacher,” based 


on the well-known movie Western by the same name. 
kK 
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10 FT GANJA PLANT, “HILLSIDE AIRSTRIP” 


John Brown’s Body, 10 Ft. 
\ Ganja Piant’s Album is a solid 
release because it sticks true to 
Ay, sreggae’s drum and bass, solid 
“one drop” rhythm and everything else that goes into 
making roots music at its best. The title track, “Hill- 
side Airstrip,” begins with the sounds of a prop engine 
aircraft..Clever! Another stand out is the first track, 
“Long Time Ago.” All tracks were recorded live and 


then voiced and taken from their original analog mas- 
LELSee cae 
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DAMON, “ON THE ISLAND”? 
(RICOCHET RECORDS) 


Jamaican (Hawaiian Reggae) 
musician, Damon, has put out 
a fairly solid album mixing 
reggae, RnB and some Hawai- 
ian. The title track is solid 
roots reggae. Also, 
‘“Downpressor Man,” which is 


Listen to Gary on 
“The New Island Radio 
Cafe”, Saturday from 


10:00-1:00pm. 


ASPARAGUS LOVERS ALERT! 


It’s in season, and it’s time to pig out. Try this for starters. 


Snap the ends off each stalk and simmer just a few minutes, till barely 
tender. In another pan, saute some finely chopped garlic in a little extra 
virgin olive oil just until golden. Drain the asparagus, douse with cold water 
and pat dry before adding to the garlic and oil. Add a squeeze of fresh 
lemon juice. Turn off the heat and roll the asparagus around in the lemon- 
garlic oil. Great at room temperature as is, but try grating some fresh 
Parmesan on top and broiling just till it melts. 


“Cocking usith Madeleine” airs every Friday from S- 6pm on KDYS 90.3 frm. 


ee te (200) holiriahions 


-** 
«* 


19 


hacks 903 Pin spring 2001 programe gai 


MONDAY 


The Golden Child- “777” 
SKETCH 
alt w/ Dac Teleco 
“Irrelevant Radio" 
FOUND SOUND 


Lelos 
“Hooked on Phonics” 
ELECTRONIC/ROCK/ECLECTIC 
4:00AM 
DJ Adrian G. and King Jezee 
“CALIBOMB Radio Show" 
TRANCE/HOUSEHIP-HOP 


6:00AM 


Acadius Lost 
“Bat Country” 
GOTHIC/SYNTHPOP/ANDUSTRIAL 


ITS ABOUT YOU! 


Heather 
“Queen of Cars and Jars” 
INDIE/PUNK/ROCK EN ESPANOL 


Noon 


Brad Anderson 
“Drooping Bees” 


Miss Priss 
“Les Heures de L'Amusement 
(Hours of Fun” 
ECLECTIC/GERMAN/FRENCH LYRICS) 


aaalas PRINTED MATTERONTHE AR 
6:00PM Todd Urick 
"Hometown Atrocities" 
SURF/PUNK/ARDCORE/ 
ROCK/NO FUN 


Jackie and Kassia 
"The Slumber Party" 
ELECTRONIC/LIVE Du'S 


Live Intemet Broadcast — http/Avww.kdvs.org 


dr_XeNo - “*TeK-IndUced EuPHoriA” 
LIVE DJ/PA’S 
alt w/ Mick Mucus- “Americ*nts” 
BADNEWS 


TUESDAY 
Nix 
"Droppin" 
SOUL/ BEATS/BASS/HIP-HOP 


Troy Mighty and Jayme Mc G 
“Coffee Highs and Lows” 
ECLECTIC/ BIKER MUSIC FROM 
EXPERIMENTS 
The Et away Man 


“On oad” 
MODERN COMP/ CLASSICAL 


Angela 
“Suck it Up! Punk Rock!” 
SKA/PUNK/HARDCORE/ 
ROCKABILLY/PSYCHOBILLY 


THIS WEEK IN SCIENCE 


Charles 
ay 
ELECTRONIC/ EXPERIMENTAL 


Michael Mercury 
"The Center of the Universe" 
ASTROLOGY CALLIN SHOW 


KelleyGroove and DJ Erupt?! 
United State 
ELECTRONIC, LIVE MIXING 


PANIC ATTACK 


KDVS RADIO THEATER 


AGGIE TALK 


Your Friend Gina "Electricity and Lust" 


Justin & the Evil Spider 
“It's Over” 
PUNK 


WEDNESDAY 


Janie Venom 
"Mohawk Fetish" 
PUNK/ROCK/HARDCORE 


Riot 
“Monster Punk” 
PUNK 


Dave Steinwedel 
“The Loving Jeff Goldbloom Hour” 
ECLECTIC 


Bill Wagman 
"Mr. Wagman's Neighborhood" 
ECLECTIC 


PROLETARIAN REVOLUTION ALT. W/ 
FREEDOM OF INFORMATION 


Sara 
"The Anti-Genre Show" 
ECLECTIC 


Sammy Toyon 
“CMT Sessions” 
HIP-HOP 


Martin Heroin 


“Trash Shakedown: Better Than 
Sex!” 


ROCKN' FUCKIN ROLL 


DR. ANDY'S POETRY AND 
TECHNOLOGY HOUR 


DJVSX 
“The Hollow Earth” 
INDUSTRIAL/ELECTRONIC 


DJTAO 
“The Insomniac Jungle Show” 
DRUM AND BASS/JUNGLE 


Riff-Raff 
"Mannequin Stimulated 
Transmission’ 


THURSDAY 


Jonathan Greathouse 
"Home Grown House" 
HOUSE/ TECHNO/ DOWNTEMPO 


i 


Slanderous 
"The Emergency Tables" 
jHIP-HOP/ REGGAE 


DJ Innocent 
"Ecko Vibrations" 
ECLECTIC 


Karen 
“Rock Art” 
UNDERGROUND ROCK/POP/ 
SPOKEN WORD/ EXPERIMENTAL 


COUNTERSPIN 
LATINO USA 


Ott-Scay 
"A Forum for Robots" 
TECH-HOP/ BRAIN MUSIC 


Liz 
“Fun Time Jamboree” 
PUNK/ INDIE 


Claudia Acevedo y Horacio Corro 
"Sin Fronteras/ Subversion Libre" 
POLITICAL COMMENTARY/ ROCK 
IN SPANISH 


SPEAKING IN TONGUES 


Sean P Syrup and DJ Sakura 
“Mellow Frig Sesh Amply 
Swissed” 


Megan 
"Chicks & Cars" 
bee i ee 


“House of the Risin 


COOKING WITH MADELEINE 


“Beyond Reason and Self Control” 
NOTHING 


seuesl Line (S30) 782-2477 


Keith Henderson 
“The Tan Bark Slide” 
PSYCHEDELIC/ FREE JAZZ 


Punk Roge 
"NEONATE - Newilife" 
PUNK / HARDCORE / METAL 
/ EMO / CRUST / Ol 


Chunk Master and Beef Kabob 
“This Sucks” 
METAL/PUNK/HARDCORE 


Dave 


"Dave's Euphoric Show of Music" 
HIP-HOP/ REGGAE/ SKA/ROCK 


Metalgina 
"Devious Metal Show" 
Steven 
HIP-HOP/ JAZZ/SOUL/ METAL 
LIVE MIXING 


Aliane Murphy / 
Bobby Henderson 
"Songs of Praise Gospel’ 
OSPEL 


Da and Jake 
"Fruit Covered Nails" 


ROCK/ INDIE "Blues Thang" 


BLUES re WE ULUPsEES| 
Bemard Benson 
"In Focus and Perspective" 
MUSIC 


HEALING VOICES TALK SHOW/CHRIS 


Mupetblast and Aloof Icon 
“Dry Hyphen Olympics” 
HIP-HOP/ COMPUTER alt w/Rich Blackmar 

BEATS/EXPERIMENTAL "Rod Rhyihm Archives" 

REGGAE/JAZZ/ 
NOON NEWS SKA/ECLECTIC/HAWAIIAN 
Adrienne ri.¥-n 
Funk” 


Steven A. Scott& Lucero 
FUNK/ AFROBEAT Cabra 


“Canto Nuevo y Tradicion’" Damany Fisher 
LA "No Room For Squares" 
JAZZ/BLUES/ SPOKEN 


WORD/ PROGRESSIVE 


Michael Curtis Presents 
"queerBOT vs. the Wolfman" 
EXPERIMENTAL/ 


Gil Medovoy 
HARDCORE 


"Crossing Continents" 
WORLD 


Brian Faulkner 
pile Exceeds Like 


xcess" 
El Memo and Fast Eddie §PSY 


“La Onda Xicana” 
CHICANO/ MEXICAN 


ff 
"Today's Aberrafen® Piele ows Fashion" 


Tyrant and DJ Recluse 
md Punchers" 
-HOP 


King Alcohol- “The Black Ark” 
FREE JAZZ/ECLECTIC 
alt.w/ David Ogilvy win 
Se) JD. E04 & Synths Child 
"Front Porch Blues Show’ 
Acoustic (7-8) 
and Electric (8-10) 
MSS 


The Jestre 


alt. w/ Zima- "A World of Hurt" 
INDUSTRIAL 


Tecan Matrangg 
"Kicksville 29 B. 
ROCK N' ROLL, 


Fybye 
aGorlaCanDo' 
OUTSIDER MUSIC 


Donkey’ 
"Some Things 


(REMEMBER tO PLEDGE YOUR CUPPORt FOR kDV2 DURING OUR AMMUCL FUVDRAI2eR, CPRIL 16-22) 
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Midnight-2:00am 


Dac Teleco 
Irrelevant Radio 
“This quarter Horton hires 
a ho, the Lorax goes ona 
murder rampage at his high 
school, and little Timmy 
Warner loses his virginity 
to Minnie Mouse. So don’t 
miss it!” 


Alt. w/ 


The Golden Child 
777 
“Speedball Bonanzia” 


2:00-4:00am 
Lelos 
Hooked on Phonics 
“Tune in and get phaded. 
Weekly installments of new 
and old music. It’s 
craptacular” 


4:00-6:00am 
DJ Adrian G & King Jezee. 
CALIBOMB Radio show 
“Live DJ mixes of trance, 
har,d and progressive 
house music. Also, a mix of 
underground Northern 
California hip-hop 


6:00-8:30am 
Acadius Lost 
Bat Country 
“Tune in for an eclectic mix 
of darkwave electronic, 
industrial, gothic, and other 
frightening music” 


8:30-9:30 am 
It’s About You! 
Hosted by France Senecal 
“A positive, challenging, 
and empowering approach 
to life and death and 
everything else. You have 
the power to inform 
yourself and change 
anything you wish to 
change. Are you who you 
want to be right now? 
Callers are encouraged and 
guests appear occasion- 
ally. Poetry, music, and 
quotes reflect the topic of 
the day.” 


9:30-Noon 
Heather 
Queen of Cans and Jars 
“Assualt my music with 
Rhythmic fury!” 


Noon- 2:30pm 
Brad Anderson 
“Drooping Bees” 


2:30-5:00pm 
Miss Priss 
Les Heures de 
rAmusement 
A semi-eclectic show that 
has an emphasis on 
German + French lyrics 


5:00-6:00pm 
Elisabeth Sherwin 


Printed Matter On The Air 
“Interviews with local 
writers.” 


Alt. w/ 


Alex Aliferis 
The Hidden Worlds 
“A show focusing on global 
human rights featuring 
frequent interviews with 
international experts.” 


6:00-8:00pm 
Todd Urick 
Hometown Atrocities 
“Garage Punk, Power Pop, 
Emo, Mathrock, College/ 
Independent Rock, New 
Releases, Bubblegum.” 


8:00-10:00pm 
Jackie and Kassia 
The Slumber Party 
“As always, expect the 
best in hip-hop, house, 
trance, drum&bass, lounge, 
etc. Live mixing by DJ’s 
from the Sac and Bay 
areas! We’re going all out 
for our last quarter here at 
KDVS, so tune in!” 


10:00-Midnight 
dr_XeNo 
*TeK-IndUced EuPHoriA* 
“ We give the live Beatz...!” 


Alt. w/ 


Mick Mucus 
Americ*nts 
“BAD NEWS.” 


-TVESDAY- 


Midnight-2:00am 
Nixin 
Droppin’ 
“Synthetic Soul, Breaks 
and Electronic Jazz all on 
the lazy side.” 


2:00-4:00am 
Troy Mighty & Jayme McG 
Coffee Highs and Lows 
“Steve Martin and Lambert 
the sheepish lion join is in 
the bloody mess of making 
over seven hundred origami 
swans a night.” 


4:00-6:00am 
The Highway Man 
On the Road 
“Compositions of the best 
old and new focusing on 
the unpublicized realm of 
video game music and 
movie sound. Radio 


comedy thrown in for spice! 


Expect large brass 
sections and piano 
galore!!” 


6:00-8:30am 
Angela 
Suck it up! Punk Rock 
“All the stuff your mom 
shook her finger and 
wagged her head to.” 


8:30-9:30am 
Ted Dunning and Greg Yen 
This Week in Science 
“Detailing and discussing 
major issues in the 
sciences. From solar 
systems to microcosms, 
hear both cutting edge and 
controversial topics 
brought to an accessible 
level. Listen and learn 
about this week in 
science.” 


9:30am - Noon 
Charles 
Flypaper 


Noon-2:00pm 
Michael Mercury 
Center of the Universe 
Astrological Talk-Call-in 
Philosophical Show 


2:30-5:00pm 
Kellygroove & DJ Erupt?! 
United State 
“Live DJs in the mix every 
show. House, jungle, 
techno, breaks, and 
downtempo. TUNE INIT!” 


5:00-6:00pm 
Jeff Kravitz 
Panic Attack 
“Attorney and guests 
discuss the things that 
make people panic: drugs, 
sex, race, religion, politics, 
war, death, and more. 
Panic, don’t panic, panic... 
listen to Panic Attack!” 


6:00-7:00pm 
Steve Edberg 
KDVS Radio Theater 
“Original, locally produced, 
and classic radio plays.” 


7:00-8:00pm 
AGGIE TALK 


8:00-9:00pm 
Your Friend Gina 
Electricity and Lust 
“Like a hot fudge sundae, 
your first kiss, and a punch 
in the stomach all at once.” 


9:00-11:00pm 
Justin and the Evil Spider 
It’s over 
“You are closed minded. 
Tune in for transit 
coverage, George W. Bush 
run-ins and music.” 


11:00-Midnight 
Scott Soriano 
The Rebel Kind 
“Rock n’ Roll, the roots of, 
spin offs from and 


obnoxious relations. Loved, 


obscure, raw, heaven” 


-WEDNESDAY- 


Midnight-2:00am 
Janie Venom 
Mohawk Fetish 


“Bands that can barely play 
their instruments and don’t 


even care. All the anger 
and raw energy you’re 
come to love. Music that 
will inspire you to become 
the person your parents 
warned you about.” 


2:00-4:00am 
Riot 
Monster Punk 


“Punk Rock that goes bump 


in the night” 


4:00-6:00am 
Dave Steinwedel 


The Loving Jeff Goldblum 


Hour 


“Mixture of abstract beats, 


intelligent dance music, 
atmospheric drum and 


bass, spoken word, trip-hop 


& down tempo.” 


6:00-8:30am 
Bill Wagman 
Mr. Wagman’s Neighbor- 
hood 
“Where morning becomes 
eclectic.” 


8:30-9:30am 

Sayed Sadat 
Proletarian Revolution 
“This program concen- 
trates on the numerous 


aspects of society with are 


ruining the lives of people 
in the U.S. and the world. 
Facts and numbers are 
provided to support my 
own personal feelings. 
Political, social, and 
economic factors and their 
role in society are 
discussed. Current events 
are analyzed and possible 
solutions are offered.” 


Alt w/ 


Aaron King 
Freedom of Information 
“Interviews with scientific/ 
political experts/activists 
on environmental and 
social justice interviews.” 


9:30am-Noon 
Sara 

The Anti-Genre Show 

“An eclectic journey 
through the KDVS record 
stacks - featuring spoken 
word, poetry and a diverse 

blend of music styles. 


Noon-2:30pm 
Sammy Toyon 
CMT Sessions 
“100% Guaranteed to get 
your head nodding and your 
booty shakin’.” 


2:30-5:00pm 
Martin Heroin 
Trash Shakedown: Better 
than Sex 
“Slashing and burning their 
way through the current 
garage scene, while 
throwing choice classics 
on the fire, the ashes will 
be used to bless the union 
of R&R. 


5:00-6:00pm 
Andy Jones 
Dr. Andy’s Poetry and 
Technology Hour 
“An opportunity to explore 
emerging trends in 
technology and poetry.” 


6:00-8:00pm 
DJ VSX 
The Hollow Earth 
“A Survey of the landscape 
of electronic music, with a 
strong emphasis on 
electro/industrial.” 


8:00-10:00pm 
DJ Tao 
The Insomniac Jungle 
Show 
“Mostly a mix show of 
jungle and drum & 
bass....mostly. A represen- 
tation of urban breakbeat 
culture. Featuring live 
mixing and occasional 
guest DJs. Droppin’ new 
releases and classics. Big- 
ups to all Junglists!” 


10:00-12:00pm 
Riff Raff 
Mannequin Stimulated 
Transmissions 
“Open sleep in dormant 
state. The best in under- 
ground hip-hop since 1995.” 


-TWADAY- 


Midnight-2:00am 
Jonathan Greathouse 
Homegrown House 
“House, techno, 
downtempo, and other 
funky, sticky, smelly and 
fresh beats.” 


2:00-4:00am 
Slanderous 
The Emergency Tables 
“Not for commercialized 
bitches. Spinning the 
tighest underground and 
underappreciated hip-hop.” 


4:00-6:00am 
DJ Innocent 
Ecko Vibrations 
“Feel the music. Eclectic 
show.” 


6:00-8:30am 
Karen 
Rock Art 
“Underground rock, pop, 
experimental, and spoken 
word. New and old 
treasures. 


8:30-9:00am 
Counterspin 
“A weekly radio show from 
Fairness and Accuracy in 
Reporting (FAIR), 
Counterspin provides a 
critical examination of the 
major stories every week 
and exposes what the 
mainstream media might 
have missed in their 
coverage.” 


9:00-9:30am 
Latino USA 
“A production of the Center 
for Mexican-American 
Studies at KUT-FM at the 
University of Texas at 
Austin, distributed by the 
National Public Radio. The 
journal of Latino news and 
culture.” 


9:30-noon 
Ott-scay 
A Forum for Robots 
“Discuss current events 
with other units ina 
simulating audio environ- 
ment full of clicks and 
beeps.” 


Noon-2:30pm 
Liz 
Fun-Time Jamboree 
“More rock n’ roll then you 
can shake a stick at, 
featuring new punk and 
indie.” 


2:30-5:00pm 
Claudia Acevedo y Horacio 
Corro 
Sin Fronteras/ Subversion 
Libre 
“Rock in espanol - modern 
music from Latin America, 
including music in 
Portuguese and from 
Spain.” 


5:00-6:00pm 
Ron Glick 
Speaking In Tongues 
“Featuring interviews with 
a wide variety of guests, 
both local and national, 
discussing labor, environ- 
mental, civil rights, and 
international issues, with 
an emphasis on 
underrepresented points of 
view.” 


6:00-8:00pm 
Sean P. Syrup & DJ Sakura 
Mellow Frig Sesh Amply 
Swissed 
“Music preferred by people 
not robots.” 


8:00-10:00pm 
Megan 
Chicks & Cars 
“Hormone-riddled adoles- 
cents making music about 
their obsessions in primal 
fashion, with excursions 
into their world after frat 
parties were abandoned for 
freakouts, but well before 
they became mechnics and 
lawyers.” 


10:00-11:00pm 
KDVS Top Ten 
“Based on weekly airplay.” 


11:00-Midnight 
Live In Studio A 
“Bands playing live on the 
air.” 


£ADAY- 


Midnight-2:00am 
Keith Henderson 
The Tan Bark Slide 
“Pedal pom-pom and eleven 
tan bark slide palm kicks 
bulb cheek on stove twenty 
seven minute sign.” 


2:00-4:00am 
Dave 
Dave’s Euphoric Show of 
Music 
“Mostly hip-hop, but also 
reggae, ska, rock and trip- 
hop. Eclectic show that 
varies.” 


4:00-6:00am 
Steven 
“Hip-hop, live mixing and 
scratching on turntables, 
soul, funk, jazz, 
breakbeats, live 
freestyles.” 


6:00-8:30am 
Da & Jake 
Fruit Covered Nail 
“We host a rock * 


a) Brigade 
b) Cavalry 
c) Desert 
d) Shop 
e) Opera 
8:30-9:30am 


Samme Samareta 
Healing Voices 
“A call for building 
tolerance, self-reliance, 
self-esteem, nonviolence, 
and personal healing to co- 
create a better you and 
eventually a planetary 
transformation. We 
explore community and 
global issues, spirituality 
from different disciplines, 
and alternative kinds of 
healing the mind, body, and 
soul.” 


9:30-Noon 
Mupetblast & Aloof icon 
Dry Hyphen Olympics 
“A new car from Ford 
without the engine.” 


Noon-12:30pm 
News 


12:30-2:30pm 
Adrienne 
House of the Rising Funk 
“Soul funk, p-funk, 
breakbeats, afro-beat.” 


2:00-4:30pm 
Michael Curtis Presents 
queerBOT vs. the Wolfman 
“In the wake of our booing 
technological age, Michael 
Curtis brings you the epic 
ongoing struggle of MAN 
vs. MACHINE, as they 
compete for the dominance 
in this fast paced world of 
super computers, less 
than-super computers, 
obsolete outcasts, and has- 
been horror villains.” 


5:00-6:00pm 
Madeleine Kenefick, 
featuring Khoury Elias 
Cooking with Madeleine 
“Cooking tips and recipes 
for students and others.” 


6:00-8:00pm 
King Alcohol 
The Black Ark 
“Free and improvised music 
from the States, Japan, and 
Europe.” 


Alt. w/ 


David Ogilvy 
Headcleaner 
“Ranging from simple 
bluegrass tunes to complex 
live mixing involving all out 
CD players and turntables. 
Regular relief provided. 


8:00-10:00pm 
The Jestre 
Beyond Reason and Self 
Control 
“Ghsint htat og mupb ni eht 
gnhti. Dfaria fo hte rakd? 


Alt. w/ 


Zima 
A World of Hurt 
“Noise, experimental, and 
the occasional real song.” 


10:00-Midnight 
Donkey Flybye 
Some Things A Gorilla Can 
Do 
“Outsider music from AMM 
to Zorn, from pounding 
drums to people screaming 
about hating cops to one 
long note that goes on 
about 20 minutes. Does 
anyone really like this 
stuff? Metal, surf, hip-hop, 
jazz, rock, hardcore, noise, 
modern composition, 
industrial, punk, eclectic.” 


SATUADAY- 


Midnight-3:00am 
Chunk Master & Beef 
Kabob 
This sucks 
“Metal, Punk, Hardcore, 
Emo.” 


3:00-6:00am 
Endorphin 
A Bit Absurd 
“A meaningless mix of 
musical morsels. Analog, 
digital? Guitar, Synthe- 
sizer? Just smell the 
humanity form the 
speakers.” 


6:00-9:00am 
Mario 
Blues Thang 
Old news. New blues. All 
blues. 


9:00am-Noon 
Robyn Fox & Peter 


Schiffman 
Saturday Morning Folk 
Show 
“Folk, country, folk-rock. 
Celtic, traditional.” 


Noon-3:00pm 
Steven A. Scott & Lucero 
Acellano 
Canto Nuevo y Tradicion 
Latino traditional, Folkloric 
& Revolutionary, Afro- 
Cuban & Latin jazz.” 


3:00-6:00pm 
Gil Medevoy 
Crossing Continents 
“International.” 


6:00-8:00pm 
El Memo & Fast Eddie 
La Onda Xicana 
“For 19 years, La Onda 
Xicana has been bringing a 
voice to the 
voiceless.....musica 
cmentario and issues 
effecting Xicano/Mexicano 
peoples locally y en el 
mundo.” 


8:00-9:00pm 
Jeff Fekete 
Today’s Aberration, 
Tomorrow’s Fashion 
“400% current releases - 
from ambient to techno, 
indie rock to punk, and 
many shades in-between.” 


9:00-11:00pm 
DJ Tyrant & Recluse 
Donkey Punchers 

“! wanna relax to the 
sounds of soul, funk, jazz, 
& likes of emcees handlin’ 

mics.” — Mister Milin 

(Nostalgic Progression) 


11:00-Midnight 
Joe Frank 


-SUIDAY- 


Midnight-3:00am 
Punk Roge 
Neonate New Life 
“| play old school punk rock 
and hardcore mixing in oi, 
crust, emo, power violence, 
and sometimes indie rock. I 
give tickets to shows, and 
Food Not Bombs info, 
where the chaos is free.” 


3:00-6:00am 
Metalgina 
Devious Metal Show 
“The most brutal metal 
show in the history of 
mankind.” 


6:00-8:00am 
Bobby Henderson 
Songs of Praise Gospel 
Program 
“Contemporary/traditional 
gospel songs.” 


8:00-10:00am 
Bernard Benson 
In Focus/ Perspective 
“In Focus: A religious talk 


show whose theme is 
solving problems of 
students in the community 
in light of scripture. 
Perspective: Live religious 
music, plays, bands, and 
skits.” 


10:00am-1:00pm 
Gary Saylin 

New Island Radio Café 
“Variety (mostly interna- 
tional folk), Hawaiian at 
11am, mostly new reggae 

releases from 11:30am- 

1:00pm.” 


Alt w/ 


Rich Blackmarr 
Rockin’ in Rhythm Archives 
“Archival recordings from 
the spectrum of rhythm 
and blues, jazz, gospel, and 
Jamaican.” 


1:00-4:00pm 
Damany Fisher 
No Room for Squares 
“Jazz, spoken word, blues.” 


4:00-7:00pm 
Brian Faulkner 
Nothing Exceeds Like 
Excess 
“Psych/prog/drone/noise/ 
whatever, with an 

occasional emphasis on 

the underground music 
scenes of Japan and New 

Zealand.” 


7:00-8:00pm 
J.D. Esquire and Angel 
Child 
Front Porch Blues Show 
(Acoustic Version) 
“Acoustic, Delta, and early 
Chicago blues for the 
downhome blues lover. 
Tune in to hear the great 
legends and lesser known 
artists who formed the 
roots of indigenous 
American music. Also 
featuring contemporary 
acoustic blues artists.” 


8:00-10:00pm 
J.D. Esquire and Angel 
Child 
Front Porch Blues Show 
(Electric Version) 
“This show is a medley of 
contemporary blues with a 
special emphasis on 
Chicago blues. You’ll also 
hear R&B, big band blues, 
jazz (the blues side), 
zydeco, soul, gospel, and 
blues that aren’t easy to 
classify.” 


10:00pm-Midnight 
Timothy J. Matranga 
Kicksville 29 B.C. 
“Raw-ass rock n’ roll, 
psychedelia, early R-n-R, 
60’s garage, old and new, 
p ac ” 


KDVS wishes farewell to 
Rich Luscher (thanks for 


20 years of service) and 
Hard Hat Mack 


ROVO LSP 


1. John Fahey (Vanguard) 
2. Melt Banana (A Zap) 
3. V/A Jumpin’ Jukebox (Dionysus) 
4. Polysics (Sony Japan) 
5. Boredoms (Birdman) 
6. Le Tigre (Mr. Lady) 
7. Lightningbolt (Load Records) 
8. Electrogroup (Omnibus) 
9. Kleenex-Liliput (Kill Rock Stars) 
10. Brian Jonestown Massacre (Bomp) 
11. Lowdown (Thin the Herd) 
12. Low (Kranky) 
13. A Frames (SS) 
14. V/A Japan For Sale (Sony Japan) 
15. DJ Food (Ninja Tune) 
16. Metabolismus (Amish) 
17. V/A Flattery Vol.2: Radio Birdman Tribute (Nomad) 
18. Hellbenders/Safety Pins (Dead Beat) 
19. Pita (Mego) 
20. Edan (Landspeed) 
21. Arlo (Sub Pop) 
22. Cinematic Orchestra (Ninja Tune) 
23. Total Shutdown (Total Shutdown) 
24. Tortoise (Thrill Jockey) 
25. Daisuke Tobari (Poon Village) 
26. Fleshies (SPAM) 
27. Half Japanese (Alternative Tentacles) 
28. Bluetip (Dischord) 
29. V/A 2000 Hands (Hands Productions) 
30. Saul Williams (Ozone Music) 
31. V/A Reproductions: Songs of the Huma 
; (March) , 
\ 32. V/A Northwest Battle Vol.2 (Sundazed 
33. Hall of Fame (Siltbreeze) 
, 34. Phantom Limbs (Atakaa Production 


i 


36. Band From Planet X (self releaSe) 
37. Japanic (Plethorazine) 

38. V/A Xen Cuts (Ninja Tune) 

~, 39. Ledgent (self release) 

40. V/A Fresh Fruit (Lo Recordings 
41. Ladytron (Emperor Norton) 
42. Black Sun Ensemble (Camera Q 
43. V/A Gearfest (Gearhead) 


45. Fatal Flying Guillotines (Estrus) 
46. Pepe Deluxe (Emperor Norton) 


44. Bright Eyes/Son Ambulence (Saddle Creek) 


5 NNN Vid Oees ain eee 


47. Reds (Rip Off) \ 
48. Corpse Fucks Corpse (CFC) 

49. Proletarian Art Threat (Lean Enterprises) 

50. Pan Sonic (Mute) 

51. Holiday Rain (Serendipity Doda) \~ 
52. Boyd Rice (Caciocavallo) 

53. Those Peabodys (Post Parlo Records) 
54. Causey Way (Alternative Tentacles) 

55. Death By Chocolate (Jetset) 

56. V/A Analogous Indirect (Public Eyesore) 
57. Kermits Finger (Poorest Quality) | 

58. Steven R. Smith (Emperor Jones) ~ 
59. St. Joseph (Aporia Label) 
60. Flossie and The Unicorns (Rhinestone) 

61. Of Montreal (Kindercore) 

62. Q and Not U (Dischord) 
63. Dead Boys (Dionysus) 
64. Arschloch-Onna (Japan Overseas) | 

65. V/A Psychedelic States: Florida in the 60’s vol.1 \ 
(Gear Fab) r 
66. Add N to X (Mute) 
67. Blue States (ESL music)_ 
68. Margo Guryan (Franklin Castle Recordings) ~ 
69. Abunai! (Camera Obscura) 

70. D (Soul Static Sound) 

71. V/A So You Want to Be an Elephant 
(Madeinengland) 
72. Takako Minekawa (Emperor Norton) 
73. Japancakes (Kindercore) “ 
74. White Stripes (Sub Pop) 
75. Bunny Brains (Menlo Park) 

76. Immortal Lee County Killers (Estrus) 

77. Drums and Tuba (Grey Flat records) 
78. Blood or Whiskey (self release) 

79. Idiom Creak (Samplistic) 

80. Scared of Chaka (702) 

81. Luigee Trademarg (Rectangle International) 

82. Faust (Polydor) 

83. Turbonegro (Get Hip) 
84. Steven Malkmus (Matador). 
85. Christine 23 Onna (Alchemy) “ws 
86. Rainer Maria (Polyvinyl) 

87. BS 2000 (Grand Royal) 
88. Mystery Band (AIM) 

d Pounders (Buld Larson) 
90. Warlocks (Bomp!) 
X (Rock'n Roll Blitzkrieg!) 


ny 


we 
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2" age, SouUlLIE Ps Veh lero UR-Rock, Réb/beat,. Punk; ySurf, wand Brasilian, 


V/A 

NORTHWEST BATTLE OF THE BANDS 
VOL “2: KNOCK YOU FLAT 

CD 

(Sundazed) 


Here’s a great 
CD of bands 
from the North- 
* west area of the 
& USA. Forget 
f about Nirvana 
and Pearl Jam! 
It’s all about 
the Sonics, 
Be Rocky & the 

Beceem Riddlers, The 

MEMES | ive Five, Jack 
Horner & the Plums, and many of the other great 
bands represented here. This CD is the second part 
in this fine series begun by Sundazed, taken from 
Jerry Dennon’s master tapes. All tracks recorded 
1963-1967. A great introduction to the raw 60s punk 
sounds that once emanated from the great Northwest. 


V/A 

GET Low Down: 

THE SOUL OF NEW ORLEANS ’65-’67 
Fahl oly) 

(Sundazed) 


Any CD that kicks off with “Ride Your Pony” by 
Lee Dorsey is all right in my book! And this 2CD is 
some great raw 60s R&B with the likes of Art Neville, 
Diamond Joe, 

Curly Moore, ir 

Betty Harris. One ¢ 
man that influ- 
enced the R&B 
scene greatly in 
New Orleans was — 
Allen Toussaint. 
His work as a mu- 
sician, producer, 
arranger, and fF: 
songwriter is 
heavily represented here. A fine double disc set that’ ll 
warrant repeat listens. 


V/A 

DIGGIN’ FOR (GOLD VOL 1 
CD 

(Way Back) 


Here’s one of the finest top-shelf collections of over- 
seas sixties obscurities you can get these days. Way 
back issued these on CD some years after their origi- 
nal compilation appearance on LP. It’s an outstand- 
ing collection of 60s punk and beat as well as 60s 


pop. The bands represented aren’t from any one coun- 
try in particular. Some tracks contained are by Thor’s 
Hammer from Iceland, The Other Side from Swe- 
den, the Principals from New Zealand, and many 
others. David John & the Mood’s “Diggin’ for Gold” 
is one of my favorite tunes to come out of the UK in 
the 1960’s. And to the delight of compilation fans, 
there’s not a single bad track on here. Sixteen tracks 
and it’s all great from start to finish! Don’t miss the 
boat on this one. Keep an eye out for the later vol- 
umes too, which are also quite excellent. 


(CHESTERFIELD KINGS 


Yes I Understand / 
Sometime at Night 
Fas 

(Living Eye) 


One of the best and most well-known garage revival 
bands of the 1980s teams up with Sal Valentino of 
the Beau Brummels for great results. “Sometime at 


Night” harks back *®®S5NTENG 
J 
iELD 


to that original Th 


HE 
folk-rock the Beau H ESTERF 
Brummels created “N Ga 


and few have suc- 
cessfully matched. 
Cool sleeve art too, 
great 7-incher to 
put on your shop- 
ping list if you’re 
into folk rock. 


STAND 
ier LUND aT ey 
agenengseeets 


ebecceceseaseane 


V/A 
GEARFEST 


CD 
(Gearhead) 


Here’s a whopping assortment of garage, rock & roll, 
and punk bands from the Scandinavian countries of 
Sweden and Finland. We’ve got some great rockin’ 
tracks by the likes of 
the Strollers, Back- 
yard Babies, No- 
mads, Hellacopters, 
TU envEl Oie-S- 
Sewergrooves, and 
others. We’re talking 
punk rock n’roll with 
the emphasis on rock 
n’ roll, which is what 
it’s all about. My fave 
tracks here are by the Strollers who accomplish quite 
an authentic 60s garage band sound! I’m keen on 
many of the bands on this disc and a lot of folks will 
dig it too! 


2007 2PRIVG kDVIAtTIONVS 


V/A 
WJUMPIN’ JUKEBOX 


CD 
(Dionysus) 


Remarkable comp of 
modern garage, punk, 
surf, and trash rock from 
a varied cast of Japanese Y) 
bands. Included are the & 
Jet Boys, Tweezers, 2 
Great Mongoose, and 
the almighty surf rock- § 
ers Jackie & the Cedrics. 
Two of my faves on this 
disc are by Guitar Wolf and the Fabulous Mach Kung 
Fu. Another fine release from Dionysus. 


V/A 

TOO MUCH MONKEY BUSINESS VOL S&S 
ae 

(Ape) 


Fourteen tracks of vintage mid-60s garage & beat 
from around the world, mostly covering the R&B/ 
beat sound. Not a single track from later than 1966, 
most dating from ’65. So needless to say, there’s noth- 
ing here for the psych fan. It’s more geared toward 
the “pure” R&B/beat fan. A few really good cuts 
thrown together with some average ones. Includes 
Los Jockers, Los Sirex, Flippers, Moody Stones, and 
many more little-known names. It all appears to be 
mastered from original 45s so sound quality isn’t 
perfect, but you can’t have everything. 


V/A 

HEARTS OF STONE / 
CCORACOES DE PEDRA 
Lie 

(Magica) 


Here’s a compilation of fourteen beat and garage 
bands from Brazil. A lot of collectors and music fans 
might assume that very little 60s garage rock came 
from this country. They know about the 60s scenes 
in Peru, Uruguay, and Argentina, which have been 
more well-documented. Well, think again! Although 
the garage sound was not nearly as predominant as 
it was in other countries, here’s proof that there was 
indeed something going on in Brazil’s garage/beat 
scene. It was called “Jovem Guarda” (Young Guard) 
and most of these sounds came from Sao Paolo or 
Rio de Janeiro. The Jovens kick off the disc with the 
fuzz and organ driven title track. Other tracks in- 
clude covers of Them, the Who, the Turtles, and 
Hendrix, exhibiting the influence of the American 
and UK sound on these lesser-known Brasilian bands. 
Package contains an insert of knowledgable liner 
notes with history on many of the bands. This one is 
well worth your while. 


. 


+ OTHER 


Reviews by Megan 


LES DIFFERENTS 


s/t 
(Disque du Monde) 


We start off this time around with reissues of 3 French 
Canadian ‘60’s bands. The first of these is an album 
by Les Differents originally released in ’66, report- 
edly one of the rarest and sought-after of its ilk. These 
guys look like the dandiest dressers of the bunch, with 
the natty striped trousers, boots, shades, long hair, etc. 
I dig the tiger-print vest the one has on. He’s got the 
off-center belt buckle thing happening too. I’ve asked 
many people why this became a hipster thing for the 
guys (I think I first noticed it in the movie version of 
“West Side Story”) and the only explanation I’ve got- 
ten is that it allowed a guy to lean over a car without 
the buckle scratching it. This makes sense except that 
the guys I’ve seen sporting the side-buckle are gener- 
ally dressed in such a way that does not indicate car 
repairs will be happening anytime soon. So the mys- 
tery lives on. These guys were from Chambly, and have 
a nice fuzz-punk sound minus the snottiness of your 
average US equivalent. “Seul Sur Terre” and “La Soli- 
tude” appeared on the long out-of-print Canadian comp 
series 25 Groupes des Annees ‘60’ and “Je T’aime” 
was on the People of Tyme comp reviewed in the last 
program guide. My biggest frustration with all of these 
releases has been the scant little information I’ve been 
able to glean from them, but I guess you have to lower 
your expectations when you’re dealing with a boot. 


LES WILNS 


Best Of 
(Disque du Monde) 


These guys have also appeared on the elusive 25 
Groupes des Annees ‘60’ series as well as Pebbles Vol. 
13, Ils Sont Fous Ces Gaulois Vol. 2, and I think one of 
the Infernal World volumes, as well as gracing the cover 
of the Nobody to Love volume of the “Teenage Shut- 
down” series. They also do some of the most kick-ass 
songs I’ve heard from the French Canadian bands. As 
it turns out, the tracks scattered among the various 
comps are also the best ones on this reissue of their ’66 
album. “Laissez-Nous Vivre,” “Je Suis de Bois,” and 
“Je Cherche” are all catchy garage numbers. Although 
the singer sounds like either the sweetest 12-year old 
boy on the slower songs and a mildly angry teenage 
girl on the more rockin’ tracks, they are still surpris- 
ingly un-wussy for a band singing in French. Their 
sound is a nice mix of fuzzy, jangly, melodic R&B/ 
garage and is definitely worth a listen, although I wish 
I knew more about them. 


LES NAPOLEONS 


A Go Go 
(Disque du Monde) 


As you might guess, these guys appear to have gone 
the Paul Revere & the Raiders route, sporting match- 
ing haircuts and costumes worthy of the little dictator 
himself. This is the tamest of the 3 releases, sounding 
like British Invasion fare. Their choice of covers seems 


to back this up as well, with 2 Beatles tracks and a 
version of Gerry & the Pacemakers’ “Ferry Cross 
The Mersey.” Their album was originally released in 
°66 however, so maybe Quebec was a little late on the 
up-take. It’s a good listen, but considering it’s a boot 
which would most likely be difficult to find, and in- 
cludes no info other than song titles and lineup, I 
wouldn’t sweat this one. There are plenty of at least 
moderately legitimate reissues of this kind of thing out 
there which are much more readily available and less 
expensive so I'd seek those out instead. 


BK BOY PETE 

World War IV 

(Gear Fab -— www.swiftsite.com/gearfab; 
www.bigboypete.com ) 


You know you’ re in for an epic experience before you 
even hear this baby. The liners include a copy of the 
original lyric sheet from 1968, which was apparently 
typed on a WWII typewriter and subtitled “A Sym- 
phonic Poem.” Yes indeedy, Pete Miller had BIG plans 
this time around, and the result is most definitely a dra- 
matic opus best enjoyed in its 
‘entirety. This is the first time 
7 the discerning public has had 
the privilege, since the origi- 
nal recording has languished 
') in the vaults for the last 30 
ears after plans to release 
he album on the Apple label 
in ’69 never materialized. 
Like Miller’s other work, 
this is a carefully, perhaps even meticulously crafted 
piece of psychedelic folk with that indefinable some- 
thing that is so uniquely Pete Miller. Some have ar- 
gued that his work has been tinkered with over the years 
and is therefore not a legitimate recording of its era. 
Maybe he did change some things, maybe it’s exactly 
as it was in ’69. His sound is definitely different from 
most and that can be a little disorienting. Either way, I 
think it hardly matters what was recorded when. The 
best music is impervious to age, and this piece will be 
relevant as long as the human race continues to lumber 
across this earth. 


MURDER IN THE CATHEDRAL 
(Soleil de Gaia - pmoru @club-internet.fr) 


This is actually from ’99 but I’ve been meaning to write 
about it for a while and have only recently listened to it 
repeatedly. And it does deserve repeat listens. This 
French trio produce a sound | can’t quite put my finger 
on, but I think their name says it well. They are what I 
imagine a murder in a cathedral would sound like — 
ceremonial, dramatic, and ominous. Their lineup con- 
sists of percussionist Gilles Lepron, bassist and 
keyboardist Pascal Moru, and Stephane Moru on gui- 
tar, keyboards and vocals. The result on this edition of 
500 LP is a stunning piece of psychedelia that seems to 
be the soundtrack to some alternate fantasy pagan uni- 
verse. 


ROCKADROME 


Royal American 20" Century Blues 
(Shadoks Music) 


Apparently the original of i 
this Toronto band’s 1968 Erlocrannone ’ 
release is so rare Shadoks ; 
couldn’tevenobtainacopy gfe 
through the band. They’ ve i 
done a beautiful job with 
the reissue, a 180 gm press- = 
ing in an extra thick full » 
color sleeve, with a sepa- 
rate 4-song single, in a 
numbered edition of 450. On songs like “R.A.T.C.B. 
Reprise” Ron Dove’s vocals sound akin to Lou Reed 
doing Bob Dylan, and the soaring buzz-saw guitars 
throughout remind me of another great Canadian psych 
outfit, the Plastic Cloud. The strongest correlation in 
style, however, is to Sgt. Pepper-era Beatles. In fact, 
the track “Ain’t It A Shame” appeared on the recent 
Pepperisms comp on Normal Records, another highly 
recommended release. There are plenty of the sort of 
effects you’d expect from all the studio playtime/ex- 
perimentation popular at the time, but it all works very 
well. I like this record more every time [I listen to it, 
and I was never even a fan of Sgt. Pepper. Thankfully, 
the Pretty Things’ SF Sorrow helped me get over my 
initial dislike for all things Pepper-esque (especially 
since the Pretties made theirs first), and I’ ve since come 
to appreciate how positive that influence has been on 
the creativity of musicians like this. 


TRADER HORNE 


Morning Way (Akarma — www.akarmarecords.com ) 


This album originally came out in 1970 and is overall a 
very nice listen if you’re in the mood for finely orches- 
trated, crisply sung folk. It reminded me of quite a few 
other folk acts of the time, particularly the sort com- 
piled on The History of Underground U.K. Folk Rock 
series on Kissing Spell. 
They were primarily a 
duo, consisting of Judy 
Dyble, who sang on the 
first Fairport Conven- 
tion album, and Jackie 
McAuley, who previ- 
ously played guitar and 
organ with Them. His 
former bandmate Ray 
Elliot contributes some 
lovely flute and clarinet work, Andy White played 
drums and John Godfrey played bass and arranged a 
portion of the album. The resulting sound is at times 
very baroque, with some great harpsichord and flute — 
makes me think of a band of traveling minstrels. Other 
songs are more simple arrangements of guitar, piano 
and drum. All songs feature plenty of strong, pure vo- 
cals and soaring harmonies. Rock’n’roll it ain’t, but 
I’ve overcome my fear of “sensitive” music — call me 
wimp if you want, but you don’t know what you're 
missing. 


Continued on page 6... 
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wake up call, by janie venom 
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- SAMIE \t'S ARIANNA 


gu WOKE ME UP 


SPEAKING OF MY MOM, DID Yo 
KNOW SHE WANTED TO ove 
OUT HERE -TO SHELTON , ¢ 

Ue t's IN THE Riches 
COUNTY OF THE U-S. ? eieRY- 
One HERE sucks | So = WAS 
PUTING UP FLYERS TELL Nor 
PEOPLE {OW 70 BE A RIOT 
GRRL! THE OTMER PAY T WAS 
INTERNIEWING THIS citick FOR 
MAY ZINE wits USED Tb HAVE 
OCTAHAWES AND 1S IN THE 
FEMALE EQUIVALENT AF THE 
CASUALTIES © BuT Now HAS 


BANGS AND A MOHAWK. “THEN 2 


Copied HER HAIRSTYLE ! 
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CONSIDER A CAREER 
IN ALL-OUT WAR. 


www. ProletarianArtThreat.com 
www.mp3.com/theartthreat 
proletariat@mindless.com 
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Proletarian Art Threat 
CD $3 Postpaid. 
That's not a misprint. 


Check payable to 


Cleveland OH 44113 
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you KNOW WHAT? ITS $0 CoLp 
HERE! LAST WEEK YER, <M /AS 
Avy FOOD NoT i” 
BOMBS, 2M _{ 
ALL, Sy de 
GONNA GET | 
PoomMan LA} \ 
My cooToH Lie 
FREEDNG: & 
MADE iaELe 


3 
| 


} A BONDAG E SCARE 
y R) THE OTHER DAY! 
| WHAT SHOULD 2 x 
. WEAR 70 TRE NEX 
rae me Foob NoT BOMBS? 
pont TRENT you MEAN 
ai RETARDED? 1 My PARENTS 
GAVE ME PERFUME AND BATH 
OILS FOR XXX-MAS, = THINK 
THEYRE TRYING Th TELL ME 
STINK! SO T Gor WE $$ 
REFUNDED AT THE MALL AND 
BouGktT MAKEUP! 


— 


Ron Kretsch 
941 Jefferson 


aT DUNNO ARIANA ) 
=$4 LIM DATING ING JOE SCUMOE 
43g Who's IN A SKA-PUNK 
BAND, AND ZL LEE] My CUT-UPe 
On- - PURPOSE GAY SWEATER 
MY MOM PERU: ME AT HIS 
HOUSE .. 


THAT'LL SHOW JEM! 
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all ground fault 

cd titles are 

1for$ 8 

2 for $15 

3 for $20 

ppd. in north america 
-add $1.00 per item 
for overseas postage 


-over 350 titles in 
our current catalog 


= =: ground fault 
. recordings 
~ po box 4923 - downey, ca 90241 
www.groundfault.net 
. for a current sto ck list please write or check the hey site 


Bee quality noise music 


V/A 


Fuzz, Flaykes, & Shaykes vol. 3: Stay Out of My World 
(Dionysus Bacchus Archives — P.O. Box 1975, 


Burbank, CA 01507 


ae 


Another fine volume in this promising ‘60’s garage i 
punk series headed up by Tony “*The Tyger” Sanchez, 
in collaboration with Lee Joseph and Mike Stax. i 
Unlike other releases of this ilk, they make an effort to j 
research the music, and so brief bios are given of each ] 
band, as well as photos and/or the original 45 labels 
where available. The songs vary from jangly to fuzzy, 
melodic to snotty, but all are great. A comp like this is 

a DJ’s best friend — just close you eyes and drop the 
needle I guarantee you'll pick a winner. 


Midnight To Sixty-Six 
(Lanze Records) 


f 
f 
V/A I 
I 
: 


Nice collection of long-lost US garage punk 45 tracks 4 
from °66-’67. Some of these bands have appeared on | 
various other comps over the years (Grains of Sand, 

Group Inc., Jades, Ethics) but these particular songs ! 
were new to me. Concise, informative liner notes on j 
the insert and pictures of the original 45 labels are a i 
definite plus as well. Another friend-of-the-DJ comp, 

there isn’t a bad track in the bunch — just plenty of toe- i 
tappin’ youthful enthusiasm. 


V/A 


Psychedelic States: Florida in the 60’s vol. | 
(Gear Fab) 


This is a solid comp of § 
terrific previously = 
unreleased and/or oth- 
erwise obscure garage im 
psych in a new series 
that aims to cover each { 
US state. They begin § 
with Florida, and we § 
may see a couple more SE 
volumes before they & 
move on to another 

state, thanks to the help of avid collectors of the region 
Gear Fab has brought in on the compilation. Standouts 
include “Keep In Touch” by the Canadian Rogues, iy 
“Xcedrin Headache #69” by Mouse & the Boys, “Grim 

Reaper” by The Twelfth Night, “I Talk To The Sun” 

by The Rare Breed, and “Searching” by the Under- 4 
takers. 28 tracks in all for almost 70 minutes of good j 
tunes at a very reasonable price. If they can dig up ] 
more stuff like this, bring on volumes 2 & 3! 


Catch Megan’s Show, 
“Chicks and Cars,” 


every Thursday night 
from 8-10pm 


NY PsycHic G 


Hey I’ve got a great idea. Let’s call a psychic hotline 
and get a reading, it'll be fun... 


Psychic Retard: Is this your first reading? 

MH: Yep. 

Psychic Wench: What is the first question you’d like 
to ask? 

MH: Actually, Id like to make sure it’s ok to record 
this for broadcasting purposes 

Psychic Shrew: Broadcasting purposés?1 guess you 
could. 

MH: Yeah, lets see, did you know that I was going, to 
call? 

Psychic: Nopes 

MH: You don’t get that kind of range? 

Psychic Reject: I’d fry my brains out if I knew that 
MH: I have what appears to be a third testicle, is that a 
sign that I could be psychi¢ also? 

Psychic Toilet; | wasn’t aware that men could have 
something like that. 

MH: What does this weekend hold in store for me? 
Am I going to do lots of Special K and happy snow? 
Psychic Street Lizard: Spécial K? Is yourpurpose to 
make fun of what I do? 

MH: No. (There goes the question about my ass gob- 
lins) 

Psychic Vamp: I work best with people who.have spe- 
cific issues that they want me to help them solve. Per- 
sonal issues. 

MH: Does that cover death? I saw the rabbit get blud- 
geoned with a mallet in “Roger and Me” and the pig 
get it’s face smashed in with a sledge- 
hammer on a French movie “Weekend” 
and was wondering if my death was 
going to be something like that of my 
brothers. 

Psychic Floozy: Cartoon characters? 
First of all you are a person that needs 
to work with people, around people. 
You’re not happy working by yourself 
in an office. You don’t like to see home- 
less people and starving people. And 
you also like to consider yourself a big 
brother type person. You want me to 
tune into your death? I don’t normally 
do this, but let’s see what we come up 
with... The first thing that I’m getting 
is that it’s going to be a while. You’re 
going to be in bed. I don’t see any kind 
of accident happening. 

MH: It’s not going to be anything excit- 
ing; it’s going to be something lame? I 
don’t get to go out in a blaze of glory? 
Psychic-schmichic: No it will be quiet. 
And you will actually be glad that it is quiet. I see your 
life being very busy; there are lots of people around 
you. It gets busier as time goes on. You’re gonna know 
a lot of people. You will have felt that you have com- 
pleted your work and that you are ready to move on. 
MH: Is Dick Chainey going to be ok? He just had that 
heart attack and I’m pretty worried. 

Psychic GED Lady: (Uses cards this time) I’m getting 
that he’s going to be ok. 

MH: Something else I’ve been thinking about lately, 
am I going to have a homosexual experience? (There’s 
something about that Dick Chainey that make a guy 


by Martin Heroin 


question himself) 

Psychic I-also-work -at-Weinerschnitzel: I don’t usu- 
ally get something like that... Clairvoyantly I’m get- 
ting no, but the cards are saying yes. 

MH: Does that mean it’s going to be a forced thing like 
in prison or something? 

Psychic Pinata: Like I said clairvoyantly I’m seeing 
no. So.I don’t know why the cards are telling me yes. 
It may not be a total complete homosexual experience. 
It maybe very light. A not very open kind of thing. 
But it looks like only one experience. 

MH: You mentioned something about homeless people 
earlier, my neighborhood’s kinda odd. Someone stole 
my lawnmower a couple of months ago, would you be 
able to tell me if that was a homeless thing? 

Psychic Bobo-doll: I can try... I’m getting no it’s not. 
MH: Do you have any idea who that might have been? 
Was it someone I know? 

Psychic Lie Detector: It feels like a young person. 
MH: Is it possibly a woman down the street? I know 
she’s on crank. 

Psychic Moron: I’m not sure. Do you know her name? 
MH: Not really. Do you see anything on her? Do you 
know how many STDs she has? 

Psyshit: It’s hard for me without anything more per- 
sonal. 


MH: When I put gasoline in my professor’s Visine, who 
was it that snitched on me? 

Psyblob: I’m getting that it is the person you knew well 
and suspected. 

MH: I’m thinking about buying a vehicle. Maybe a 


tractor like in “Straight Story” and riding it to work 
across the causeway. How’s that looking? 

Psychic Reaction: You know what you like and what 
you should buy. 

MH: I’m feeling kinda mixed. 

Psycho: But only you know what you like. 


$20 later I feel like I wasted 10 minutes of my life. I 
think there’s a homeless guy on the K St. mall that will 
do your future for a buck. Hell, I’ll do it for free - 916- 
497-0870. Don’t worry; I’m just as qualified as she 
was. 
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by DJ Rijk 


could’ve been would’ve been... 


THE next PUNK ROCK. censarton 


You don’t see a lotta noserings for 
noserings’ sake; there’s not too much 
wacky hair dye here; there’s not much 
evidence of egregious promo-grubbing 
by snazzy scenesters supported by rich 
parents; however, there is one thing 
about KDVS which makes it seem much 
like any other college radio station in 
America ... if you eavesdrop on conver- 
sations in our lounge, you will sense that 
our DJ’s have no shortage of plans for 
would-be and should-be rock bands. 
Between Todd, King Otter, and myself, 
surely we have schemed over a hundred 
hypothetical bands, and in their own spe- 
cial way, they would’ ve all been world- 
dominating megakillers. 


Todd has actually played guitar in a num- 
ber of bands (yet, with only a dishev- 
eled assortment of cassette tapes and a 
campy home-video to show for them), 
but until recently King Otter and I have 
never had any serious forays into orga- 
nized band-dom. I briefly sang for a 
band in high school only for the purpose 
of teaching my friends how to play a 
cover of “Forget Your Life;” my bud- 
dies were hardcore Godflesh fans, so it 
was the only NoMeansNo song easy 
enough for them to learn and rehearse. 
It wasn’t until years later that I would be 
shoulder-tapped to help start a band; at 
the command of Todd, a pre-Pressure 
Point Mike G. grabbed his guitar and I 
would strap on a bass for a band called 
Shit-4-Brains. Untuned and incoherent, 
we plodded along for about fifteen min- 
utes in the vein of Flipper at their very 
worst. Mike was pretty loose after a few 
beers, and once he was stricken with an 
endless giggle-attack, the band had 
played its last cacophonous note. 


Following the release of Suppression’s 
incredible split EP with Despise You, ex- 
KDVS DJs Jeremy Osterloh (later of the 
Feces Munchers), Josh Kretzmann, and 
I became enamored with the idea of start- 
ing a “powerviolence” band called De- 
tritus. Trendy, but true. Jeremy and I 
each picked up bass guitars, and Josh had 
a drumkit. We had regular practices for 
about a month, but only one actual song 
resulted from this. With only that one 
song in our repertoire, we played an im- 
promptu Live in Studio A performance 
with DJ Eric Zann among the triple-vo- 
cal phalanx. After we stretched that song 
into a dreadfully long jam, the set de- 
generated into the crappiest blurrcore 
and horrendous pisstakes of Joy Divi- 
sion, Dead or Alive (“You Spin Me 
Round”), songs from “Killed by Death” 
bootlegs, and hilarious ad-libs about our 
friends and crushes. Our underpowered 
amps made Jeremy and me sound like 
dueling rubber-band bassists (like Sewer 
Trout versus Crimpshrine) rather than 
Man Is the Bastard. Soon afterward, 


2007 2PRIVG kDViIdtioVe 


the band dissolved on account of the 
vastly different visions Jeremy and I had 
for the band; besides, Josh was better 
suited to play in a band that sounded like 
Slint. 


It would be years before I’d have another 
short-lived musical outlet. In his base- 
ment, King Otter had been weaving dis- 
sonant dual-guitar noise with his friend 
Steve» I jomed them on drums without 
any experience behind the traps. 
Quickly, I began to settle into the drum- 
ming style of early Feedtime or King 
Snake Roost, but the guitarists had 
dreams of creating a din reminiscent of 
Pussy Galore. “Pussy Galore was great 
because of their drummer,” I explained, 
“and unfortunately for you guys, you’ ve 
got me!” The aggressive jams sounded 
like Unholy Swill or Bunny Brains, and 
the laid-back meandering jams brought 
The Gordons or The Clean to mind. I 
suggested the name Accident of God’s 
Anus, but after our christening, we only 
lasted a few more practices ... I think 
the fellas didn’t like the name, but I 
thought it was pure genius; it fit our 
scuzzy sound to a T. 


Since the cancellation of our only ap- 
pointment-program on TV—the “Up- 
right Citizens Brigade” (shamefully re- 
placed by Comedy Central with unfunny 
British humor which has already seen 
itself in the can)—our minds have been 
working overtime on plans for bands that 
we will likely never start. Here are some 
of the highlights of our fantasies from 
the past several years of futility. 


Shortly after the release of “Killed by 
Death” #7—the first bootleg compilation 
to feature the incredibly inept Italian un- 
derground legends Tampax—Todd con- 
ceived a band called the UFO Dictators 
(named for the unforgettable Tampax 
song) which would play raw, sarcastic 
70’s-style punkrock with hard-edged 
keyboards. Just about a year ago, an Ital- 
ian band took the name and released a 
7” EP of tunes that were compared to 
the Angry Samoans. Damn, too late! 
Well, we could still start the band and 
call it Chattering Caresser. The tem- 
plate for the band would be The Defekts, 
whose “Peer Pressure” was a highlight 
from Gulcher Records’ excellent “Red 
Snerts” collection. Another band name 
that Todd has been throwing around for 
years is the Drippy Kids. This would 
be perfect for a band that plays in the 
vein of the Ramones or early Queers 
material. 


Another memorable song from “Killed 
by Death” #7 is “Cola Freaks” by 
Denmark’s Lost Kids; Cola Freaks also 
translates well into a name for a new- 
wavey or poppish 70’s-style punk band. 


In fact, song-titles from “Killed by 
Death” and other 70’s bootleg compila- 
tions provide a great deal of fodder for 
band names ... as do random couplings 
of words that—against all odds—man- 
age to trip out of your mouth together: 
Promnight Managers, Guaranteed 
Nutbusters, My Courtesy Cup 
Overfloweth, Greg’s Lotdrops, The 
Fun Ruiners, Real Deal and the Five 
Percenters, etc. 


I mentioned “Greg’s Lotdrops” to Todd 
when relating a story about my job sell- 
ing cars; a colleague of mine named Greg 
had lost interest in a few non-committal 
customers (‘just looking’), and I referred 
to the customers as “Greg’s lotdrops” 
without explaining to Todd that car-sell- 
ers have their own jargonistic vocabu- 
lary. After Todd’s eruption of laughter 
subsided, he said that it would be a good 
name fora band. Naturally, with aname 
like that, the lyrics would be vaguely 
concerned with the car business, and the 
sound of the band would harken back to 
the heyday of the Too Many and Very 
Small record labels. 


One of the most brilliant ideas for a band 
was conceived after Todd and I discussed 
how the vocals of the great Italian punk 
and hardcore bands sounded so power- 
ful and convincing. Previously, Todd 
thought the Faulty Livers would be a 
great name for a 70’s-style punk’n’ roll 
band, so I translated that name to Fegato 
Cattivo. Already possessing the tools 
of proper accent and pronunciation, I 
applied my foreign language aptitude 
gleaned from four years of high school 
Latin to writing lyrics from an English- 
Italian dictionary which I had purchased 
from the UC-Davis bookstore for the 
express purpose of starting this band. 
Here’s a sample: “Tensione costruisce, 
Bisogno fuga/Volo spingere mia 
machina/Da ovest a est (2x).” Strangely 
enough, the original English lyrics also 
rhyme: “Tension’s mountin’ and I need 
arelease/Gotta get my car from west to 
east!” The lyrical subject was concep- 
tualized after Todd and I moved slowly 
through bumper-to-bumper traffic on 
Arden Drive; supposing we had discov- 
ered a shortcut, we found the Alta Arden 
Expressway to be even more congested, 
prompting a frustrated Todd to exclaim 
“I need an express-lane outta here!” 
Fegato Cattivo never played a single re- 
hearsal before apathy set in. Since that 
time, a band called the Bad Livers 
achieved a modicum of success playing 
British folk music, so now it is too late 
to use this name. The novelty of a non- 
Italian band singing in Italian is now lost 
thanks to a great Japanese band called 
Tomorrow, whose “Nuovo Punto di 
Partenza” CD on Answer Records was 
one of my favorites of 1999. 


Graffiti on the fagade of an abandoned 
gas station supplied us with another idea 
for a potentially sensational snarly pissed 
garage-punk band, the Chemical Vapor 
Killers. Those words were spray- 
painted across the top of the old fuel stop 
just off of the Milk Farm Road cutoff on 
westbound I-80 north of Dixon. We had 
long planned to snap a photograph of 
ourselves posing in front of the gas sta- 
tion dressed in all black with panty hose 
or ski masks covering our faces a’la the 
Rip Offs. With inspiration from the 
Moorat Fingers and Henry Fiat’s 
Open Sore, we would have been hot for 
sure; but, alas, the only structure on Milk 
Farm Road that was spared by the demo- 
lition crew is the campy sign for the old 
Milk Farm Restaurant. Our window of 
opportunity has closed. 


If Todd and I ever hope to cash in on the 
return of the big, burly 70’s-inspired rock 
n’roll sound spearheaded by the Scandi- 
navian vanguard of Stooge-ly 
riffmavens, then most of the names men- 
tioned above would be too weak-sound- 
ing to suit the power of the music. A 
perfectly appropriate name for this kind 
of loud, burly rock n’roll attack would 
be The Power Brokers. Our first cover 
tune would be “Faster and Louder” by 
the Dictators; the A-side would feature 
a killer anthem about the hot girl who 
acted stuck-up at the ballpark, “(Don’t 
Give Me That) Snack-Bar Attitude!” 


The Power Brokers would just need- 
lessly add to the ever-burgeoning glut of 
70’s-style rockers. If I really wanted to 
make people think that I’m in a truly 
original band, I could just dig deeper for 
more obscure and outdated influences to 
mimic. Despite the collectibility of 
G.LS.M., Ghoul, and Lipcream records 
here in the States, no American band that 
I’m aware of has ever attempted to copy- 
cat the hybridization of thrash metal and 
hardcore punk which was Japan’s trade- 
mark sound throughout the 80’s. These 
bands had great names like Genoa, 
Drastic Gunsmith, Gigantic Khmer, 
and Jurassic Jade. If I could just find a 
drummer and guitarist who share my 
taste in thrash metal and an interest in 
playing songs, I would start a band that 
would pay tribute to these bands, and we 
would be called Blunt Sleazy. The name 
is culled from the Execute/Inferno split 
LP on Pusmort Records; it was the title 
of the Exeeute’s side. 


While Todd and I continue to think up 
new band-names and band-concepts, 
King Otter has found a steady gig with 
Lé Bleu Crotch, itself an excellent name 
worthy of qualifying for a volume of 
“Killed by Death” far in the future. Who 
knows? Maybe they will become the 
next big punk rock sensation. 


a ey ee | 


THE BILLBGARB BABY BF 


THAUEY generally a mainstream music reference tool, the 2000 edition of “The Billboard | 


Hits” can be tons of fun to browse through and relates to SOME of the music played on KDVS. It is 
ing to look up information on great sixties garage bands and see how they did in the mainstream back 


Sixties. 


mAdter looking up’several garage bands, one will notice that from the later half of 1965 through the first" 
before the wheels of Big Corporate Rock and Big Corporate Rock Journalism got into full gear) there 
of little regional garage bands that actually charted, and charted well. Personally, Iremember AM Top 
regional just before the Big Wheels kicked in the later part of 1967. Butythis is another story. Granted 4 
Chicago’s The Amboy Dukes (“Journey to the Center of Your Mind”) who came out afterwards, but in gen- 


mentioned earlier carried a stronger sense of regionalism. 


by Gary Saylin 


Book of Top 40 
especially interest- 
in the Swingin’ 


half of 1967 (Gust 


were quite a number 
40 radio being fairly 


there were*groups like 
eral, that two vee period 


Looking under the M’s, one will.discover groups like Los Angeles’ The Musi¢ Machine with their classic conga “Talk Talk.” This incredible piece of vigil entered 
the national charts in December of 1966, peaking at #15 the following year and stayed on the charts for eight weeks. The'single was on Original Sound Records, the same 
label that L.A. radio programmer, Art Laboe started to release the Original Oldies But Goodies albums of mostly. 50s and early 60s stuff. Also under the M’s is Ohio’ 8 Pe 
Music Explosion with’their one-hit wonder, “A Little Bit O’ Soul.” This went to #2 4 in June of 1967. oS i 

During the later half of 1965, both The Gentrys and The Castaways were making noise. From Memphis, The Gentrys reached number 4 in the Fall with “Keep o on 


Dancing,” originally released on Youngstown Records. St. Paul’s The Castaways’ “Liar, Liar” reached number 12 during the same time period. They were on 


Soma Records. 


1966 has to be “THE” year. Yes, this was the year of Tommy James (“Hanky Panky”), The Troggs (“Wild Things”), The Rascals (“Good Lovin’”) @& 
and even some real rocking Rolling Stones (“Paint it Black”), Beatles (“Rain”) and Them (“Gloria”), but this was also the year American garage 
bands had their field day. Latino rockers, ? Mark and the Mysterians’ immortal “96 Tears” (originally on-Pa-Go-Go Records) shot up to numberefor 
one glorious week in October of that year. The story goes it was recorded for only $300! 1966 also gave us two classics from San Jose, California. The 
Syndicate of Sounds’ marvel, “Little Girl” (originally released on Hush Records) entered the charts June 25, 1966, eventually reaching number 8, The Count 


Five’s killer single, “Psychotic Reaction” (on Double Shot Records) reached number 5 in the Fall. Cleveland’s The Outsiders reached number 5 in the Spring 


with “Time Won’t Let-Me.” 


Chicago’s The Shadows of Knight made it to number ten that same season with their version of “Gloria.” 


They also charted that | 


summer at number 39 with “Oh Yeah.” Both of these singles were on Dunwich Records. A great summertime recording was The Standells’ “Dirty Water” 
(peaked at number 11). They hailed from Los Angeles, not Boston, as some thought. 

The first half of 1967 gave the world two of the hardest driving 45 rpms that ever left the record manufacturing plant. From The Bronx, New York, The Blues 
Magoos released “(We Ain’t Got) Nothin’ Yet” (#5) and L.A.’s The Seeds wonderment, ‘Pushin’ Too Hard” (peaked at number 36) came out at the same time. 
Have fun browsing through this wonderful book! 


People are stupid. Admit it. You're stu- 
pid, I’m stupid. Perhaps humans are in- 
herently stupid. I don’t know. What I do 
know is that this stupidity is keeping the 
world from running smoothly. both inmy 
own microcosm, as well as globally. And 
there i isa solution. 


at Abas once a iiay T find myself drop- 


ping my head, closing my eyes, and 
wincing at some small, terribly ridicu- 
lous, yet very avoidable, human folly. 
Think about it: how many times a day 
ea ou encounter this beast? 


Exhibit A: I'm ‘at work (as a postal — 


clerk), and some 40-year-old guy waits 
in line, hands me his unopened phone 
bill, and tells me, “I need to pay my bill,” 
awaiting further instruction. My eyes 
open wide in disbelief; do I actually have 
to walk this full-grown man through the 


elementary process of opening up the bill 


on a stamp? It would seem as 
though sending in a bill is already stu- 


envelope, writing a check, stuffing it into. 
pre-printed return envelope, and slap-- 


pid-proof enough (these instructions are 
printed directly on every bill I have seen), 
yet this same incident has occurred more 
times than I care to count, with several 
different people. This is really scary, 


what if these people try to cross a busy 


street, operate a motor vehicle, or even 


~ amicrowave for that matter? Imagine the 


chaos that could result from the actions 
of people with zero common sense... Or 
pick up a newspaper and read about it 
every day. Example: U.S. sanctions on 
Iraq have failed to hurt Saddam 
Hussein’s regime, yet we continue to 


deny food and medical supplies to the 


poor, suffering masses. 


Exhibit B: I turn on the news a few 
months ago. The first two stories are 
about racially-motivated murders in Sac- 
ramento, and homelessness. The next 
story covers the Sacramento mayoral 
debate. And the hot topic that the two 
candidates are steaming about: parents 
who encourage their kids to jay-walk. 
Talk about a great juxtaposition. True 


problems vs. delusional fantasy world. 


Actually, turn on the news in the Sacra- 
mento area anytime, and prepare to be 
intellectually insulted. “Do you breathe 
air? Stay tuned for information that may 


So how do we solve this widespread 
plague of stupidity? Education. Yes, 
that’s right, California’s little bastard 
child, that is denied more and more fund- 


ing and support every year. What are we 
thinking? The roots of just about all of 


society’ s problems can ‘be traced back to 


the issue of education. This is a strong 
statement, but think about it. Overpopu- 
lation is caused by lack of knowledge of 
contraception, in addition to a lack of re- 
sources. The environment is being 
trashed because too few people actually 


understand the impact of this destruction, 
on their own health and survival. If time _ 
and effort (and money) are spent to 


present the facts to schoolkids, perhaps 


we can begin to reverse years and years 


) (or at least be able to read the 
tions), and in their mayoral C 
“they will be able to prioritize an 


"formed and be analytical. This doesn’t 


of ignorant behavior. Even if energy was 
only spent on ensuring that all schoolkids 
could read at their own respective grade 
levels, this would make a world of dif- 
ference. Maybe later down the road, they 
will know how to pay off their phone b i 


on real issues. Perhaps they will be able 
to step back and analyze the larger pic- 
ture and base their actions on what is best 
for the future, rather than just for the 


present. 


So what can you do? Read. Sta 


mean that you need to go to college to 
be an intelligent person. You just need 
to continue your learning process 
throughout your life, it doesn’t matter 
how. Take time out to think about the 
impacts of your actions, and then pro- 


ceed. Let’s stop this terrible demise of 
‘humanity, and invest our tax dollars and 


personal energy in education. 
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When you watch the world turn and you take a look 
at the music it is creating, there are all sorts of reasons 
to hang your head in shame. The signs of the apoca- 
lypse are all around you when it comes to popular mu- 


least. 
But ts it real} 
about it thang 


than they h 
slightly, at 
Pt idcion since the. mi . 
on a and Billy Idol 7 


the Bory. It seemed like only a fen yea 

took serious effort to open up a magazine that wasn’t 
hailing the “electronica” genre as the next big thing. 
I’m still waiting for that to take off. Media outlets are 
always trying to make things happen before they. hap- 
pen so that they can say that they were there first. M 


sic and it’s supposed direction is just another example. 


When the media decides what is next, Generation’s X 
Y and Z can listen, obey, and make their dream a real- 
ity. : 
Currently we are in another age of pop music. This 
is just one of many we have gone through since our: 
rock n roll inception. We have seen it # every de 

and believe me, 2010 will bg here soon enough t 


Across: 


in another segment of plastic bands with plastic songs. 
And I’m not just talking about boy bands and teen di- 
vas either. Basically anything you can hear on com- 
mercial radio can be perceived as pop music. Hence 
the name, POPULAR MUSIC. People want to hear this 
crap, they are pre-programmed sheep heading for the 
ible of throw away bands and forgettable songs. What 
nercial radio plays is what they want to hear. You'd 
ised at how 99% of their listeners request songs 
on is already about to play. It’s quite disgust- 
a lay anything enough, the lambs of satan 

fu through the musical gates of hell. 
me, this is nothing more than a trend 
dd by the general media. We are bom- 
these young pre-pubescent girls 
“talented” they are for such a 
ou hear this new artist Brooke 
horrible song featuring an AOL 
Psexy” moves in her new video. 
u she’s 14? Or we hear about 
ind off of these “cool, nu 
w we should emulate them. 
ight’s “I’m Really Pissed 
s at eleven” exclaims 
mds of kids with baggy jeans 
tuned. They want us to be- 
fested morons that step up 
7 0 many aspects of our 


the news perso 
and red baseball 


daily life it’s scary. 
lies and half truths. 
Popular m = who hate music. They 
atable one hit. wonders 
at include the ever elu- 
at, nothing like crappy 
lying lyrics about flow- 
ms don’t know any bet- 
fed on to quality music 
knowledgeable friend, 
they can open up their 


ter. Some 
eit! 


2. My favorite German compilation, I play something off of 


it almost every week: 
Zeitalter.. 


which superhero? 


8. Pavtestic band that has songs in En- 
glish, French, German, Italian... 
Arling & 


shouted out at the beginning of “Viel Zu Viel” 
off the Deutschland Strike Back Compilation. 
12. There is a series of punk compilations that 
have the same title followed by anumber. The 
French one is Killed By 200. 

13. One of two French hip- 


before becoming a DJ. 
14. Translations aren’t perfect. If you take 
my show title and translate into French 
(“Hours of Fun” to «Les Heures de 
1’ Amusement») and then translate back it be- 
comes “Hours of 3 iS 
16. The one French 
song I have found by 
Yellow Magic Or- 
chestra. 


& Miss Bec bifed Sed “ft wee un! 


RJ 


7. French group whose 3 disc album Bande Original 
ranges from porn music, to disco to classical piano: Luigee 


10. Name of roca author whose name is Geto 


a ial jay a 
hop artists I had heard of Lil Gee 


, L’Age d’Or, Das Goldene 


ae 
6. Le Superflu, a Japanic style rapper, dedicates an ep to wap lL 
aA, 


= 
eee 
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big petting zoo full of 


by the Angel of Death 
minds and discover new, exciting music. Then there 
are those that grow up and purchase appalling. god 
awful music by the likes of Matchbox 20 or Enya. It’s 
yuppie music for the ever evolving sheep in your life. 
Congratulations, you have no taste and you hate mu- 
sic. IUs kind of like someone saying they're a movic 
buff and their favorite movies of all time are “Batman 
Forever” and “American Pie.” You are worthless and 
all of your cd’s should be burned. You still think record 
clubs are “a great deal!” Time to give up the facade. 
You like soundtracks to horrible movies. Just sell your 
stereo, it’s not being used properly. Oh yeah, go die. 

I am here to tell you that despite all of this garbage 
that gets spewed daily about our current state of music, 
there are plenty of great artists out there making great 
songs. Depending on your current genre favorites, there 
is something for everyone. This has been a great first 
three months for the underground music scene. You see, 
labels often wait until the third and fourth quarters ( 
the end of the year to you and me) to put out their best 
crap. Records that matter come out constantly by la- 
bels that care about music, by bands that want to make 
a difference. There are media outlets that play these 
bands. There are programmers and dj’s who refuse to 
succumbed to the garbage machine that is popular mu- 
sic. It’s not easy, it takes a lot of work to figure out 
about these new bands and underground artists. You 
could easily become a musical leper and buy all. the 
Crazy Town gear you can handle. But why be an asshole 
when you can have some 
taste? It’s as easy as turning your dial to 90.3 FM and 
scouting the station for a genre you like. We do all the 
hard work for you, and it’s free! We are wolves in sheeps 
clothing, and we will lead you to the promised land. 
Remember, just because it’s popular and your friends 
like it, it don’t make it right. 


Down: 

1. Trio, a German group from the 80s has a song entitled 
“Drei Mann im ” (Three Men in a Double Bed). 
3. Duo, that I didn’t realize was French until I found Pre- 
miers Symptomes at KDVS. 
4. Valerie wants you 
to taste her fries in the song 
ee Mes Frites» 

. If you want a merengue 
cover of «Tour de France» 
(originally from the German 
group Kraftwerk), you are 
looking for 
9. Another translation ee is 
the Haunted’s French cover of 
“Purple Haze,” instead of vio- 
let they call it «Vapeur 


10. Andreas Dorau’s song has 
a moving beat for being about 
waiting. Name the German 
song. 

11. I was hoping to find a 
Across Switzerland’ compila- 
that I could hear some 


tion so 
15. I can’t understand what he is saying, 
but I know it isn’t nice in ,,Das Madchen das du liebst...” 


(The Girl You Love...), by the 


Si vous ne pouvez pas répondre a ces questions, vous avez 


£4 


besoin d’ écouter mon émission. 
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For this program guide article I could write about mu- 
sic, but that would be boring and I have nothing origi- 
nal to say. I guess I could have interviewed somebody 
or some bands or done some investigative piece regard- 
ing the Davis open container policy. My roommate is 
disturbed that I’m freeballing (it’s Laundry Day.) I 
have to go to my room to put on some underwear. Look 
at the freedom and benefits of freeballing around town. 
Often times when I’m inspecting my investments and 
rolling over my CDs I find 
myself hankering for some 
thick greasy ethnic food. 
It’s so great that Davis has 
over 30 ethnic restaurants, 
but what about asparagus © 
or fennel burritos. Oh, th 
guess we have that shit } 
too. I put underwear on 
now so my roommate can 
continue to write the ar- 
ticle for me. I mean really, 
I can’t even think of a, 
fucking show title and de- | } 
scription for my show and 
I have had all quarter to 
think about it. I can’t make a’decision aboutanything. 
At dinner time I think I would rather starve than come 
up with an idea on my own. Thank god Todd has good 
taste in restaurants. 


I seem to be Spending a lot of time lately 


trying to wipe this idiotic devilish grin off my face, I 
can’t help it. I'll be walking somewhere and my face 
contorts into a complete Jack Nicholson a la the Joker. 
People see me, and look down. Women all seem to 
look down at their boobs, sort of a chéck to see if they 
are visibly distended. Men when they look down seem 
to be confirming that the wood is packed away in the 
broom closet. What is it about my face that smiles so 
lecherously, with such an intense bile that I provoke 
animals to scurry away, to hide even? Thank god no- 
body looked in the Cheerio’s( box in my room! Being 
sick sucks! Which brings me to my next point. Did I 
ever tell you about my trip to Cincinnati? I was doing 
some research in Columbus and took a Greyhound bus 
to Cincinnati for the weekend of August 15-16,1998. I 
was walking down Vine St. after a delightful night’s 
rest at the Day’s Inn. I was approached by a man ona 
bicycle (shiny new Trek 830) who said, “Give me your 
money or I’ll beat you up.” Suffice it to say I got a ride 
in the back of a patrol car to downtown where I walked 
across the John A. Roebling Suspension Bridge into 
Lexington, KT. 

My daytime career as a hairdresser really 
seemed to get boring when I accepted a job in the eve- 
nings as a shirt hawker at area concerts. My pimp and 
I would cruise to some show with a box or two of 
cheaply screened shirts of whatever bands were play- 
ing that night. I’d stand there screaming, “Get your 
girl a baby tee ringer, honey.” I like the job, but the 
next day at the salon I’d be so tired, and incapable of 
holding the shears that everyone got asymmetrical hair- 
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dos. Saying, “Dear, you look so fashionable,” can shake 
off the attitude of even the most biting suburban bee 
hive dog. 

I got to see a V-3 show with Jim Shepard at Bernie’s in 
Columbus. That was a loud show. I also saw the Cheater 
Slicks twice. They lived on the same street where I 
was renting an apartment. And one day I was wearing 
one of those “Aggie Pack” T-shirts and walking down 
N. High St. when I heard this girl say from behind me 
from almost a block away, “Are you from UCDavis?” 
I guess she recognized the shirt. She-was hav- 
ing trouble talking because she and her‘boy- 


year that I had lived in G building. G build- 
ing had the worst reputation as a party dorm. 
ThE top two floors would routinely get drunk 
and go on raids (mostly to K building bécause 
those fuckers would ¢ome over to our build- 
ing to puke). We could always get in through 
thé 2iidfloor balconies because they were 


other than the 75 cent Old Milwaukee’s was 


when this Bush song came on. It was Glycer-— 


ine. They all began to smoke cigarettes in tribute to 
the moment. 

Larry is this total fuckhead that choy 
for my softball team, who does not know the differ- 
ence between punk rock and Led Zeppelin. Everyone 
else on the team is very riot girl. Except Larry. So we 
have these in jokes about him, about his Tack of politi 
cal consciousness, his compact disc collection, his.att 
ability to shag flies, I think he knows were talking 
about him, but he keeps on showing up for practice. 
At our last game we had him play right field, because 
the ball never goes there. Qstracism is so hard when 
you're playing a team made uprof all left handed bat- 
ters. I think f'1l put some pine tar on hisiportionof the 
bench. 


So would 
you be sus- 
picious of 
your room- 
mate if he 
asked you if 
he could 
use your 
roont, to 
charge his 
camcorder 
even if he 
swore that it didn’t have a time lapse feature? Not that 
I’m worried that he would get anything worth while on 
tape. There’s no market for homemade pornocassettes. 
[Yes, there is. -ed.] Dear Diary, My ex-bestfriend 
Jeannie thinks she’s so cool. Just because her boyfriend 
can buy her beer and stuff. I'll show her. My next 
boyfriend’s going to be some real dope dealer. I haven't 
decided if he’s going to be a cocaine dealer or a speed 


& 
Ps 
CS 

A) 


friend had just*getten matching tongue rings, 


phe lrved m0) Dutlortoag Teese pate on chicks at Hot Topic or Sam Goody, but really I just 


| never locked. I Went to a bar with, these people, 
and the thing that [ remember most vividly 


-ll=|= 
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dealer, but he’s going to be really tall. Until then ’'m 
stuck in the backseat with Vincent, who thinks one wine 
cooler is going to heat up the toaster. That’s so junior 
high. But what about the Cheerio’s box? I wonder if 
he got that on tape? Do you ever worry about if bad 
things will happen to you and then they never happen 
and you feel dumb for wasting all that time worrying 
about them? Or do you feel dumb for not worrying 
about bad things that did happen to you because you 
could have prevented them? 

Hey guys, why don’t we move this party in-side! Lately, 
I’ve been playing chess with these old men in the park. 
All my friends think I’m going to the mall to pick up 


want to become a professional chess player. I'd get big 
endorsement deals with Rolex or maybe get my teeth 
straightened and polished up. Sometimes, after I win a 
game against one of the better players, they'll reward 
me withan ice cream cone at the local creamery. I kind 
of hope that they’ll say my playing was so good that I 
deserve a sundae. I just bought a trenchcoat. And I 
joined the Hari Krshnas. To quote from the voice in my 
head, “It’s better to butn out, because Rust Never 
Sleeps” which I guess is the voice of Neal Young. Why 
did my roommate leave such a large ass divot in my 
blue camping chair? In ¢ase anyone was wondering, I 
have the floor plans for the Sth floor of 130 Sutter St. 
Wheresdo people go wrong? Lately I heard about 
these Gog beatings in town. I guess it’s a big deal be- 
cause the Daily ran a 20 part series about each of the 


ifjured dogs. I felt/so bad I gave some money to the 


SPCA. You’ve got to be pretty lowdown to beat up a 
dog, but my friend Duke said thathe’d do it for twenty 
bucks. He also told me that the SPCA has been paying 
him to beattip dogs, because their donations have gone 
up a lop*with all of the publicity. I don’t know if it’s 
worse to turn Duke in oro beat up dogs myself. 


Consider'these as possible candidates, “The 

Passion of ColdKogic” or “Adapt, Adjust, Assimilate”. 
No, I didn’t think so either. 
Just another 103 days until my 
life sentence begins! You 
wouldn’t believe it either es- 
pecially if you had seen the 
last seven years! In the 

» lab on Tuesday, a tension test 
’ was performed upon a stati- 
~ cally determinate, two mem- 
ber aluminum truss to measure 
the proportion of strain each 
member experienced under 
different loading conditions. In the first test, the alu- 
minum truss was loaded with a force pulling straight 
down. In the second test the direction of the load was 
applied pulling down at an angle 28.07 degrees from 
the vertical axis. In each of the tests and loading con- 
ditions, the strains experienced by the members were 
consistently higher than the calculated theoretical strains 
that each member should have experienced for each 


ae continued on “the other half” pg. 16 
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JESUS SAVES FROM 


So I’m at KDVS standing there looking at the ceiling 
with my mouth open like usual. This creepy guy walks 
in and hands Sean P. Syrup a piece of paper and tells 
him to give it to the on-air DJ for some reason (I guess 
to read it? No one was sure). Sean walks in to where I 
was and explains that some creepy guy walked in and 
gave him a piece of paper. I ask to read it and Sean says 


a 


There were two large signs with various asinine state- 
ments and proclamations, which were basically listings 
of persons or groups who were going to hell. Many 
noted that the vast majority of the earth’s population fit 
into at least one of those categories. I think personally, 
I counted about 6-7 ones that would send me to the 
naughty burn-zone. Shrug. So yeah, it was pretty cool, 
I took some pictures and had some laughs, but right 
when things were getting good he decided to take a 
break. I waited around for him to get back to pick up 
the.. bullhorn.. yeah! bullhorn and resume hecklin’ but 
he never got around to it. But I guess the few idiots 
who actually took this guy seriously followed him and 
kept talking to him, so I went too. It’s like, I knew right 


world so why bother ar- 
guing any sort of point 
with him, just sit back 


and chuckle. Andj 
chuckle I did, for the next 
hour or so. People came 
and people went, but I 
was fascinated and stood 
my ground. He never re- 
ally picked on me or 
called me an ass-rammer | 
or anything equally grea 
like that, I guess I was § 


dressed too normal and I 
never really argued with # 
him 
Jeez, 
te Dees 
must be getting boring. I'll sum it up. 
Some Christian fratboys showed up 
and people made fun of them too. The 
bullhorn guy said he used to be bi- 
sexual and admitted to having at least 
one illegitimate child. The bullhorn 
_ guy had a pro-jesus tattoo on each 
| arm. The bullhorn guy was actually a 
| pretty good sport and somewhat of a 
nice guy, even though everything he 
said and stood for would make Wes 
Craven get spine tinglers. I bought the 
bullhorn guy a Snickers bar because 
he said he was hungry. He said no one 
had ever done anything like that in 
37 years. 


Co OU Walia Ge aos 


By Richard A.K.A. “endorphin” 


away this guy was one of the biggest morons in the 


OK. lam reading it, and it is about “militant christian 
freaks” (“freaks” was underlined a lot) and how they 
are silly and that they are yelling at people in the quad. 
I had heard about that thing last year, apparently a 
friend of mine had quite a fun time being accused of 
masturbating over and over by some old guy with 
one of those loud voice projecty things. Shit, I to- 
tally forgot what those things are called. Anyways, I 
got an instant erection (figuratively [or not?]) and 
asked whoever was in earshot if they wanted to go 
get heckled by some ‘fun’damentalists on the quad. 
So we all went. We got there, and it was pretty funny. 


Silber Records 


Demain 


label sampler 

an introduction to 
Silber's world of drone & 
post angst. $7 
Aarktica 

No Solace in Sleep 
guitar soundscapes & 
drones for the forgotten. 


$10 


Clang Quartet 
Jihad 


found sounds, family 
tapes, & experimental 


$10 


HIViNG just completed my first quarter of being a regular on air 
DJ, I thought I might dispense some knowledge to those wanting to venture 
onto the waves of the KDVS world. Let me just say this now, for those seeking 
MTV VJ, having your friends think your “cool” ‘cause you are on the radio, 
admiration and “fame”, will probably not find much satisfaction here. So with 
that said, first and foremost it is no waltz in the park getting your own time slot, 
you begin as a lowly volunteer to remain almost invisible to most working at 
the station and receiving a large proportion of grunt work, that most others 
don’t want to do. If you’re committed enough and put in the adequate hours, 
the KDVS gods might smile on you and grant you your own show. But hay, that 
show is either from 2-4 in the morning, or 4-6 in the morning. My show was 4- 
6 Friday mornings, thus disrupting my normal sleep pattern (not to mention 
other aspects of “normal” life) and led to a rather odd form of insomnia. But it 
is all worth it because if you like myself purely love music and despise the 
radios same song every 15 minutes and MTV’s if your not famous your not 
loved mentality then you would like having a show on KDVS no matter what 
the time slot. Because you actually get two hours to play music that you like 
and get people calling in about the odd noises coming out of the speakers. Even 
though once a DJ you will still go unnoticed by most, you'll love every moment 
of it, as do I. 


no solace in sleep. 


€LANEe QUARTET 
—h 


percussion. 
Zann 


various artists 

genre benders from 
soundscapes to no-wave 
doing songs to scare 
Hoop your fingers crossed that the KDVS gods will once again 


smile upon me and grant as of now an undetermined time slot. Even though 
only three people that work at KDVS know my name, I still like it there. 


monsters away. $10 


www.silbermedia.com 
silberspy@silbermedia.com 
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the revered thin line between exc 


eotional and terrible: 


WARNING: Following paragraphs contain no in- 
formation... 


PART I: Your preference is just that, your 
preference 


A. INTRO: I Need a Dentist with a 
Mustache 


So the KDVS inner management dragged 
me out of retirement in order to hook an- 
other article for the KDViationS magazine 
(oddly enough, they tracked me down in Mon- 
tana, where I resided in my own compound, “Nation 
of Red Foxx Loyalists,” and had five wives who all 
watch Nick-at-Nite’s TV Land with me). Let it be 
known, the KDVS program guide, once home of cut- 
ting-edge anti-authoritarian rants, had been slowly 
softened up and co-opted into coffee table material 
when surely it belongs next to Guns and Ammo (or The 
New Yorker, for you urbanized, cigar-smokin’, civilized 
turds) in your bathroom. So here is my very half-ass, 
piece of 
crap 
article 
(wipe 
well): 
As you 
can pic- 
ture it, 
it was 
Friday 
night. I 
was in 
m a 
bed - 
room 
with 
sharpie 
pen in hand eagerly crossing out the hours on my daily 
countdown-to-death calendar. Desensitized to pornog- 
raphy and violence, allergic to methamphetamines and 
alcohol, and with a fringe case of aberrant, far-reach- 
ing ADD and clinical depression, there’s basically noth- 
ing a dolt like me can do, right? At this point I don’t 
care if I miss Sabrina, The Teenage Witch (which hap- 
pens to be one of the only sitcoms on during that time. 

. go figure... yeah Friday Night, like, break out the 
Cokes, invite your friends over, and get into some real 
diluted cop-detective drama swill. . . yeah that’s what I 
wanna do). I’m hungry, so about this time, the only 
rightful place to eat is Taqueria Guadalajara, one of the 
only great feasibly-priced restaurants in Davis. Arriv- 
ing, there is almost a line out the door, and about ten 
other lowlifes waiting for food . Although they are 
quite fast, I got discouraged, left, and sat out on the 
curb. Stewing in apathy, I went over my restaurant 
choices in my head: 

-Any of the twenty five Asian restaurants 
in Davis... No. 

-A steak house? (Wait, there's no such thing 
in Davis) 

-A coffee shop (NOT a coffee house, but a 
genuine puffy vinyl seat, home cooked meal, family 
restaurant (Excluding Lyons*, there’s only ONE: 
Cindy's in South Davis)). Long-live the roast beef open- 
face sandwich with a cup of coffee. 


letter en t 


-Call or find someone to pout and complain 
to about my trivial situation. 


(*=Anyone in Davis knows the best place 
to get ignored and feast on an overpriced 


So the verdict was to go home 
and pout. I had heard that the KDVS 
Publicity Department was offering 
money to anybody (outside of KDVS) 
to write a Program Guide article. My 
first thought was to immediately quit the 
station and send in my program guide article to KDVS 
and collect the $3. Instead of eating, I tried to fall asleep 
before I got too hungry. Oh, what to write about (fast- 
forward to days later)... 

I get worried when I check my email every 
day at this computer. While turning to the side I view 
this menacing diagonal crack in the wall where I live 
that puts a damper on my whole “deleting bulk email” 
experience. The crack gets larger week 
by week as the house slides off its foun- 
dation. I guess I should fret, but there’s 
no time for that. It’s another Christ- 
mas Eve and I have nothing superior 
to do except type these words. The 
previous two Christmas Eves I spent 
at a bar with a couple friends, now each 
both “happily” married in the last year. 
Christmas Eve 1999 I remember spe- 
cifically being in my mom’s garage 
post-midnight watching two friends 
snort crank on top of her Toyota Celica, 
so I can’t figure if this one ranked 
above or below that one. I do not par- 


4 cold gristle steak is indeed Lyon’s.) 


lackluster square mode by the punch bowl consumed 


by more cerebral matters, like, “Hmmm, my armpits | 
smell fruity—sort of annoying—but definitely, not bad. 
Wa-what? Hey you overtheré. Did I ever tell you 
about the time I subscribed to USA wpaay out of peew 


pressure?” 


Somebody was urging me) to write an af. 
ticle for the program guide complaining about some 


thing. Funny, although my life isn ‘t that fun, I con- 
sider myself to be an optimistic reali t 


to rant about, I needed to make myself angry. I thought 
certainly a trip to Fry's Electronics Help Desk, getting 
ignored at a local guitar/music store, and a dab of wait- 
ing in holiday traffic would suffice. Unfortunately 1 

just got tired. However one day while driving back 


from North Lake Tahoe on I-80 an exceptional /oppor-® 


tunity arouse. As soon as I entered the beautiful 
megavale of Rocklin I stopped dead in traffic for about 
20 minutes. The mistake I then made was gettifig off 


the freeway to look for someplace to eat, pulling in to 


the IN-AND-OUT (of course I couldn’t directly make 
a left turn into it. Modern traffic schemes such as ce- 


take in drugs or drink, so at any party fe 
situation I appear to be obtuse in my © 
ar started off with @ Chitken,dinnéPon’ ago (w-what, 


The real world 
is way too depressing. So in order to have ‘Something — 


Ne, CAE due to max 
“Chude, there’ s no general asymptotic singularity to the 


he despondent 


megatrucks, and SUV’s. My megablunder? Ahhhhh, 
I forgot I was just a couple miles from Thee Roseville 
Galleria, located off of Galleria Drive (formerly Harding 
Blvd, but parkways dedicated to ex-presidents are just 
fashion “‘don’ts” this millennium). The Galleria, or Gal- 
arrhea, is just like any other huge mall in the area ex- 
cept since it is newer, wider, and offers a 10-minute 
cyber lobotomy mp3-tattoo and/or virtual reality gas 
chamber latte enema (hey, it’s a Charlie's Angels en- 
ema bag) while your windshield wiper fluid is changed 
with therapeutic monkey piss for only $100 w/ internet 
coupon (ok, kidding, but don’t laugh, I’m sure some- 
body would go for it if it did exist). In trying to pen- 
etrate the main thoroughfare, Douglas Blvd, I become 
double disgruntled in my quest to make it through one 
of the stop lights with only a single light change. I 
instead pulled into a shopping center and drove down 
the whole street through parking lots until getting to 
Carl’s Jr. I thought about going to McDonalds (Don’t 
get me started on McDonald’s. Their new salad shaker? 
Actually, how many people are really inconvenienced 
by running a fork in a circle pattern through a salad to 
disperse dressing (hmmm, and the salad shaker, even 
solves the age-old problem of how to purposefully ob- 
tain a uniform thin film of dressing all over the salad 
vessel itself, a feat of wastage that I could have never 
accomplished with conventional utensil)? 1 thought 
about going to Burger King, but left brain declined right 
brain’s offering due to several contingencies, a few 
being 1) the new Burger King logo sickens me (it’s got 
that semi-circle swoosh around it, as required by law 
of any new logo after °98), 2) Burger King’s loyalty 
toward customers in the Camellia City has plummeted 
to an all-time low after half the locations in the area 
have either terminated operation or blasphemously 


CSc” completely defies heneke 
rakprogression of fast-food evolution. Aside: We first 


“Tong. ago”, like the 70's, dude?) Fast food hierarchy 
Made thé chicken dinner more portable by. inserting it 
jataa sandwich (theichicken sandwich). “Since grand- 
father sandwich” began to lose if portable: Savvy flare 
in the jammin’ 80’s, the saSSi@rehicken, ‘tender was 


ifvented. You'd think that chicken tenders would logi- 


cally evolve into ¢ chicken-cheese~sbites”, and then into 


“western- -pepperjack chicken-chegse bite’s shakers (al- 


lowing for flawless dissemination of western- 


pepperjack ‘Gip- sauce around the mini-chicken tender 
core yrel Further evolution is unclear, possibly a homo- 
_ genous tangy-western-pepperjatk sauce super-infu- 


‘sion with a mozzarella- chieken- chili-cheese-sour- 
dough-baked subs6ore. After this point, modern ther- 
modynamies sie )s forthand r ahalt to the lin- 
m homogeneousity, but others con- 


problem, proctaiming thefe is simply only an anti-mat- 
ter Taco Bell on the otherside of the black hole. Hmmm, 
well, getting back to actual circumstances, the 80’s prog- 
“eny: “chicken. tender” needed some re- vamping for post 
/Gen- X, future George W-recession-buster pabulum 


ment medians detoured me and a dozen other cars down § BP tispring, and thus the finger food DNA was re-inserted 
the block, through a U-Turn and a sub-parking lot). of ~ back into the sandwich chain, offering quite unstable 


Finally, I got there: fifteen SUV’s lined-up carrying © 
super-goons with well-fed fat faces glaringjout the wit 
dows. Forget it; I’m leaving. I then headed*imig@en- 
tral consumerdom and was blocked by lines of 


consequenees in gene-tampering times, an item called 
The Chicken Tender Sandwich. You can’t, and 
shouldn’t, inj cta finger food back into the sandwich 
chain. KFC has also churned off in hyper mode with 
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merciless fusion, offering a tortilla with chicken strips 
in it. What’s next, mini-tortilla chicken-strip dippers 
(not a bad idea!)?. My only fear is this regression will 
lead to a full-fledged dichotomy. Imagine the chicken 
tender hiking back up the chain to the traditional fam- 
ily chicken dinner: a “chicken tender” chicken, made 
to look like an actual whole chicken, but it is composed 
of fried chicken strips. You can put gravy on it, or 
whatever. Or, the other way—imagine the Chicken 
Tender Sandwich evolving to compete with other fin- 
ger foods. Mini Chicken Tender Sandwiches that you 
could dip, maybe? You'd like that, no? 

Never mind... Where was I? Oh, back to 
walking into Carl’s Jr. Tf traffic wasn’t enough, I had 
to wait in a line as soon as I entered the franchise. It 
amazes me how long people will wait and not care: 
What do we do today? Drive an hour to Roseville, 
wait a half hour to get a burger at In and Out, drive to 
the mall, look for a parking space, walk through the 
mall, buy an overpriced coffee, leave the mall, get gas, 
drive home, and buy the socks you saw at the store on 
the internet (saving 50 cents over the mall to partly 
offset the $30 spent in gas). Anyhow, after ordering I 
waited two minutes for an overweight dude on his cell 
phone contemplating what beverage to retrieve at the 
beverage bar. I am always intimidated by the busy- 
looking professional with his well-trimmed beard and 
his holster, carrying a walkie-talkie, pager, and other 
crap, while he imparts oh-so-valuable data about pur- 
chasing a gazillion diodes to his parent corporation over 
his cell phone in a stentorian voice. His life, being so 
much more important than mine, because my quest to 
get a coke refill, my primary goal in life, is overshad- 
owed by his quest to drive a Toyota Tundra around town 
yapping on a cell phone with MegaCorp to save hu- 
manity itself from burned out diodes. Look bud, at 
Carl’s Jr, we’re ALL EQUALS. It says here in this 
pro-life/beverage bar proclamation by Carl Karcher that 
we both have the same in-house pre-paid rights to ac- 
cess as much Ramblin’ Root Beer as we want or I’m 
going to throw a fit and make a salad on my head. 
Luckily, the food came within 10 minutes. 

“Here’s your burger.” 

And of course if you don’t ask for ketchup 
at Carl’s Jr. as soon as they hand you the meal, on 
luck. “Could I have some. Ketchup? He pulls 
packs out of his pocket. The 2 awkward thing about ie 
ing ketchup out of a pocket is it is warmewarmed by 
the worker’s leg. o 

Iempty the oe of the ketchylp Ohto the 
burger, bite, chew, and think, “...to think the heat i in 
this ketchup was provided by at guy’s leg Ow x1 here. 
Yeah, that’s his leg right there. And the heat from his 
leg was possibly generated byt im eating a burger or 
fries with ketchup on it (ketchup warmed bysanother 
employee, maybe?)..hm I’m not making any 
sense right now, am 1 : 

I don’t meaty Oree 
workers. Itis always my bag tor 
as much slack as I can, since, it is 
have a lot of respect férdnieone 
fast burger—more than yee Ww 
phone all day. 

But getting Pi to sitting % car waiting. 
It is safe to say that people don’t like to do thi 
know it doesn’t bother them as it bothers wi@=T« 
accept it. When I see ten cars lined up ina drive through 
I don’t throw my hands up and accept it. No Chicken 
Tender Sandwich is worth it. In fact, it’s anti-Ameri- 
can to wait. 
quality competition, or that there is some trend like 
nobody wants to be caught eating an unfashionable 
burger, like at Dairy Queen or A&W. But what I don’t 


own on fast food 
tthe fast food worker 
such a cruddy job. I 
vho can deliver a 
an talk on a cell 


» graduation holds the duali 


Either it means there is a deficiency of i 


understand are people that choose to eat at Applebee’s, 
Chevy’s, Rockin’ Robin’s, or whatever, over a perfectly 
ok “mom and pop” restaurant. I don’t know how many 
times I’ve come under fire for criticizing chain restau- 
rants. I have no problem eating at the Olive 
Garden, Red Lobster, etc, but when I’m 
voted out by the majority to eat at El 
Torito when there’s ten other authen- 
tic, more appropriately-priced, 
highly-superior Mexican restaurants 
in the area, I am boggled. When 
I’m on a road trip and we reach £ 
unexplored city X, the last thing 
I want to do is eat at Denny’s, 
shop at a mall, and go see a 
movie at a UA theatre, but ; 
some people will insist on it. / 
Yet people will vacation in 
Houston, and the tourism 
agency will tell them to go 
visit the local mall be- £ 
cause it is inevitable 
nowadays. Even if you 
go to Telegraph Ave in 
Berkeley there willbe ; 
chain stores because 
people visiting 
Telegraph will buy 
stuff from them. 
But why people will pre- 

fer a chain store when an indepen- 
dent store has comparable price and goods is 
unknown. Case in point, my friend Paul told me a story 
that I couldn’t believe. He was with some friends in 
Santa Monica debating where to go to eat. The crowd 
majority voted to go to a Chevy’s chain restaurant... 
but that’s not the disappointment. The disappointment 
was that Chevy’s was in Glendale. Now why would 
someone drive the commute—what, a half hour, 45 
minutes in traffic—to an overpriced Chevy’s Mexican 
restaurant in the L.A. basin, home of the best authentic 
Mexican food in the U.S? If good Mexican food can 
be found around any corner in L.A. then what is up? 
Corporate loyalty? Comfort in standardization and fa- 
miliarity? thing, it is based on pega! taste. If 


igh school. High school 
of being both a demarca- 
tien for the end of the soci | programming prison era, 
and inauguration into the actual program, horrifically 
designéd.to employ my fears full- time in a continuum 
of goons preying on each other for survival. In es- 
sence, yeah, we are just animals, but all those assholes 
along the way in the e system marinated my 
brain with the “faet”t live in a civilized society 
based upor gassion, understanding, and knowledge. 
-Humandiseparateithemselves from the rest of animals 
by ining, that modern man has certain traits that 
define thern superior to other animals. We supposedly 
have an id@dlogy. “We have a conscience, thought pro- 
cess, and other junk to weigh each situation and make 
the best decision. In more rudimentary terms, we don’t 
throw our own shit, stick it in every hole, or eat until 
we puke... or do we? But just because we don’t throw 


erences towards the end 


shit, we aren’t uncivil? The contra-positive is false. 
Inevitably modern man has more complex forms of idi- 
ocy—evolved, civilized idiocy. There are people out 
there who want so hard to have their little tantrum, but 
they know in this day and age throwing their feces does 
not work, because it will just have themselves thrown 
in jail, again. Let’s face it, the majority of people 
just don’t know what the hell they are 
doing; they just do things based 
upon their “structured” decision 
- making—decision making skills 
: ~ carved from past experiences, a.k.a., 
* along line of random things happen- 
ing, conditioning a random response 
that eventually lead to a random ideol- 
ogy. The average human thinks they have 
an actual preference, but when scrutinized, 
* the actual preference is just a product of 
random conditions and a controlled amount 
of non-differing multiple-choice answers 
given them (freedom?) to decide. Like fight- 
i ing between Coke and Pepsi... the answer is 
“moot. Or consider pop radio: Some people like 
Britney Spheres, some like Mandy Moore, and 
some like The Baha Men. If, say, the radio played 
nothing but fart, diarrhea, and vomit sounds, some 
people would inevitably prefer and think they re- 
ally liked fart noises but hated diarrhea noise, and 
vice-versa for others. There is the guise of choice, 
but really, is the preference of someone rallying be- 
hind fart noises being the best an actual global truth? 
What does that say about personal preference? Most 
people’s personal preferences aren’t based upon any- 
thing loosely considered a logical foundation. I first 
truly debated about my own “personal preference” 
while staring at this huge framed print some ex-room- 
mate left at my house (aside: roommates who salvage 
junk and bring it home to sit in the living room may be 
considered whimsical and eccentric at the time (“How 
FAR OUT!(?) A crushed up dog food bin? You area 
drunk genius, my friend, for bringing that home to sit 
next to my bicycle in the side yard for the next year! 
Let thee arte gods immortalize you! N.Y. art school 
bound for you!)). Anyhow, this print was a crude 80’s 
Erté-ish monochrome brush stroking of a man’s face 
leaning down giving a woman a kiss. I couldn’t figure 
if this thing was the ugliest piece a rubbish on the planet, 
or the best thing I’ve ever seen due to it’s extreme 
insipidness. I asked myself, “Do you like this because 
it is so ridiculously repulsive to everyone, or do you 
hate it because there could be people who actually like 
it? Or.... do you just find it so hilariously crude and 
laughable itself that it is unique? ” Well, that’s prefer- 
ence for you, except it usually works the opposite. 
Through conditioning, you like something because of 
internal motives that run your life. There is a fine line. 
Do I like what other people don’t like, just to be con- 
trary, or do I think that there is something unique about 
finding good in something that someone else doesn’t 
prefer. It is all arbitrary. But there’s a difference in 
savoring something for it’s unique appeal and liking 
something due to conditioning and what other people 
think about it. Is this the difference between being dumb 
or not? 

What do I even mean by “dumb”? I don’t 
mean someone who is retarded, for the fact that most 
retarded people are more individual and interesting than 
alot of people. People with mental retardation have to 
try hard, which is far more than expected of the aver- 
age American consumer, who is handed everything on 
a silver platter and decides to wreck their lives in deca- 
dence, selfishness, and self-abuse. I have met special 
people who are amazingly brilliant, but are ostracized 
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from society because they don’t conform to “prefer- 
ence” behavior. It is amazing how easy it is not to be 
accepted in mainstream society. Something as small as 
a weird birthmark, funny talk, missing a finger, an awk- 
ward tick, etc, and there’s an automatic barrier to over- 
come with someone at a social level. The “dumb” per- 
son I am talking about is someone who has it all and 
exploits it to a point where life becomes this self-serv- 
ing exploitation unit, blabbing about their superior pref- 
erence. You know them—they’re always getting their 
comment in. They become A&R reps at labels, bad 
artists, magazine writers, and what not. At a personal 
level, everything is about their problems, their minor 
discomfort, their important opinions being heard, etc. 
And by God, if they don’t get their way, they’ II throw a 
fit. I’ve acted dumb before (and to some excess), and 
it takes a while to just snap out of it and realize, “Hey, 
that is life. Deal with it.” Some people never defeat 
that hurdle. Dumb people get so caught up in their 
nonsensical personal preference, a preference based 
upon “whatever the hell serves them well at the time”. 
Without any underlying foundation, you will always 
be dazzled by the inane concoction of activity an idiot 
will subject you to. Why? Because it doesn’t make 
any universal sense. This racks the brain of the “intel- 
ligent being’, and causes them to probe into the dumb 
person’s head via questioning. Questioning a dumb 
person causes them to start an argument? Why? They 
are so uneasy about defending their life of null mean- 
ing because they can’t. Interestingly enough, the aver- 
age dumb person levels a pretty devastating counter 
attack to any argument against them that they can’t re- 
fute; they say something dumb (they take your words, 
look for antonyms, etc), ignore you, and keep on their 
little dead-end path (and as you wait for them to hu- 
miliatingly reach the dead end in addendum, they are 
too vapid to have realized they have ever hit it, allow- 
ing for a rather uneventful redemption on your part). 
My favorite is when idiot knows they’re wrong but 
continues to drag down and sink their ship out of mar- 
tyrdom. Maybe they plug their ears, and maybe they 
walk away, but they do something to insert their point 
and shove off a.s.a.p before they have to lie. On occa- 
sion you will be able to explain your point, and they’ ll 
respond with either anger and contempt for you, or a 
nonsensical retort impertinent to the situation. Prov- 
ing someone has actually wronged you is definitely 
insulting and naturally will be counteracted with defi- 
ance. I have been in plenty of arguments over the years 
when someone has taken advantage of me, I get mad at 
them, and that person gets mad at me for getting mad at 
them for screwing me over in the first place (with them 
declaring victory). Does that make any sense? Most 
people would choose without hesitation to sit and roast 
in their own hate for years, rather than just sit down at 
the table and work things out. But back to my point, if 
the majority of our society is just plain ignorant, loath- 
ing immature goons, how can we declare our society 
civilized? More important, how can truly sane-minded 
civilized people deal with all the goons on a daily basis 
and not lose their minds? 

There is no point in insulting a dumb per- 
son (like, “pack up your problems and go self destruct 
somewhere else’’). First and foremost, I shouldn’t even 
be using the term “dumb” because it is so moronic and 
condescending in the first place. The classification of 
“dumb” automatically levels the assault of your self- 
proclaimed righteousness on a victim who just becomes 
more provoked to counter-attack. This isn’t a fight over 
who is right; it is a debate over respect. For all you 
know, you could be wrong and “dumb” trying to preach 
your idiotic crap on someone else. How many times 


has a religious freak tried to approach you to prove to 
you their version of right based upon how saintly and 
good-willed they are. Being right has nothing to do 
with respect. It is wrong to think that a person who is 


moral and treats everyone right has appropriate respect, 
and therefore is more right than you. For all you know, 
this person could be treating people right for the sole 
purpose of proving themselves worthy to themselves 
or a higher power. What humanity lacks is the ability 
to have respect for a person because of the sole reason 
that they are a person (and that is not a matter of per- 
sonal taste). However, the key reason we ca 
achieve this is that people do not make decisions up 
education, fact, and empathy. Our motives are perso 
gain, arbitrary interpretation of fact, and misused fr 
dom of choice. I don 10 getd ilos 
religion, because we COB i 
motivation for days upon oring 
in either subject personally, but that & 
from showing people respect. The thin 
agree on is: It is stupid to senselessly argue w 
and it is stupid to hate. ; 

One thing I’ ve noticed through m years of 
disagreement with others is that people never earn how 
to ever deal with disagreement, or co-exis 
people that think different than you.. W. 
hate. We hate him. I hate her. They are Wrone. Don 
talk to them. I'll ignore her. I don’t know 


try to ignore them, act defiant! musts anger within 
yourself, and maintain a full grudgélliPeople who hate 
put so much energy into making sure that all this atten- 
tion is focused on the hated. In fact, I am sort of flat- 
tered when someone hates me because it seems as if 
they care so much about me to put so much energy into 
ignoring, insulting, and defying me. But is this logical 
or productive? 

Another thing I’ve noticed is that people are 


so dead set on never apologizing. The slim chance 
someone does apologize it is insincere as possible just 
to get an ordeal out of the way, like, “Ah, yeah, I’m 
sorry that this happened, ah, let’s not bring this up 
again... I mean, what can I do about it?” The apol- 
ogy is so connected with admitting fault that we don’t 
want to admit any wrongdoing of. Any apology 
would mean flaw to our whole code of morals, mean- 
ing our whole life of decision-making was wrong. 
That is why we are so hindered to apologize. But 
what is not realized is that a sincere apology can 
mean that a person feels remorse for an action they 
did, whether right or wrong, to make a person feel 
so bad. A sincere apology can be derived by think- 
ing “what have I done that made a person feel bad?” 
and, “how would I feel if someone did this to me?” 
Basically, if we all tried to put ourselves in other 
people’s shoes, we’d do a lot less hating. Speaking 
of “hate”, what can we do to avoid the energy-suck- 
ing pitfall of hate. Since hate is derived from unre- 
solved anger and resentment, you must do some- 
thing to channel your anger. Most of us just want 
redemption for the pain that another has caused. Pain 
is something no apology can ever clear up. Most of 
us would like to reciprocate the pain done to us; 
others just look for redemption. I find that the best 
way of dealing with pain is to flat out tell someone 
what they did to you that made you feel bad. Don’t 
accuse them, don’t say they’re wrong, and don’t be 
condescending. A lot of hate itself is just resolved 
by actually communicating with someone face to 
face. The only problem is when emotion is involved, 
you’ ll most likely botch and explode in front of them. 

A lot of people think that if you have a cer- 
tain level of respect for someone who disagrees with 
you then you are just condoning their behavior. | 
don’t think this is true. The whole act of respect is 
to deal with disagreement on civilized terms without 
resulting to barbaric war. Killing someone may further 
your cause, but does silencing someone via ignorance 
validate your cause as a universal truth any further? 
Defeating someone’s cause by hate only weakens your 
cause’s argument to be accepted by principle. 

By now you’re probably bored to tears of 
ing. I needed the above info as a preface to 
. Of course if I’m logical, and the person I 
t is logical, some middle ground can be 


s when you’re.dealing with a 
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encount 

Shack (or the guys at all Rae 
the diode rack from the 
lady ahead of youd 
just ENUNCIAR 
speed, and sto 
CENTS... it’s 


BOK of his hand. It may be the 
e at Long’s Drug: jeez lady, 
te the check at an appropriate 
ibbling over the overcharge of EICHT 
the freaking end of the world... that’s 
for YOU, right here, the back of 
ke a bum, but surprisingly, I have 
en if it is just rummaging through 
dumpster... yes, you successfully 
és from my day. We get mad at 
pidity” all the time. If you’re 
get mad, sarcastic, disappointed, 
anding a response for your suf- 


glogy? Yes, we’d be happy 
receiving a written 


ol@gy from the person that 
wronged us. Case in ‘point;the girl in front of me in 


line at Long’s Drug writing me a (fictitious) letter: 


like a lot of peop 
etc... to a point of d 
fering. Would you li 


DEAR TODD (IN BACK OF ME IN LINE AT LONG’S DRUG, 
A.D. 1998): 


RE: YOUR WAIT FOR ME THREE YEARS AGO 


Me NAO FD __BDVIGTIOVie Sp RiiG anol 


WHAT CAN I SAY? IT’S BEEN A LONG YEAR. WHAT, 1998 IS 
ALREADY OVER? WHAT HAVEI BEEN UP TO LATELY? OH, 
YOU KNOW, IN A STUPOR OR SOMETHING|#7], LIKE I NOR- 
MALLY AM, OBLIVIOUS TO MANKIND. I BOUGHT SOME 
NEW SHOES, DATED A FEW PEOPLE. HAVE YOU BEEN TO 
THE NEW MALL OUTLET? ANYHOW, I GOT UP THIS 
MORNING, AND INSTEAD OF THINKING ABOUT MYSELF, 
AND EVERYTHING IMMEDIATE TO HOW I FEEL, LIKE 
USUAL, I DECIDED TO WRITE THIS LETTER. IHAD TWO 
CUPS OF COFFEE AND DIDN'T FEEL WIRED, SO I WAS SO 
BUMMED. WRITING THIS LETTER CAUSED ME TO BE 
LATE FOR ART CLASS, AND I BLAME THAT ON YOU, GOD, 
THE BUS SYSTEM, MY CLOCK RADIO, AND THE WHOLE 
STRING OF OCCURENCES YESTERDAY THAT WEREN'T 
MY FAULT THAT COLLECTIVELY DELAYED MY BEAUTY 
SLEEP (IT IS NEVER BECAUSE OF ME, RIGHT?). I AM AN 
ARTIST, THOUGH, HAVE YOU SEEN ALL MY WORK: 


I WAS FEELING BAD. OF COURSE, I DON’T FEEL REMORSE 
BECAUSE I DON’T HAVE A CON- 
SCIENCE. BESIDES, EVERY- 
THING I'VE ALWAYS DONE HAS 
BEEN JUSTIFIED, AND IF IT 
HASN'T, WHAT CANIDO ABOUT 
IT NOW? [TM DUMB, REMEMBER? 
I KNOW I OBTAIN ALL MY EN- 
ERGY AND SELF CONFIDENCE 
JUST WITH THE MERE 
THROUGHT OF YOU HARBOR- 
ING ALL THAT PROLONGED § 
CONFUSION OVER YOU NOT BE- 
ING ABLE TO ADEQUATELY DE- 
CRY MY SELF-RIGHTEOUSNESS, 
TRYING TO MAKE ME FEEL RE- 
MORSE FOR WRONGING YOU. 
NO AMOUNT OF ARTICULA- 
TION AND TECHNIQUE WOULD 
EVER PENETRATE ME, HUH? & »» 
DON’T YOU SEE THAT I AM A fag 

MONSTER; I’M A GENIUS. TM A 
DEGENERATING SOCIOPATH— 
’'M SO DAMAGED—BUT IT 
WORKS FOR NOW, HUH; 
THERE’S SOME DRAWBACKS— 
HEY, I CAN'T LOOK ANYONE IN 
THE EYES WHEN I TALK AND I 
MYSTERIOSLY CHOOSE TO RE- 
MEMBER ONLY THE THINGS I 
WANT. BUT ISN'T IT AMAZING 
HOW RESILIANT I AM: YOU 
COULD DIE RIGHT IN FRONT OF 
ME AND ID STILL BE ABLE TO 
MAKE IT TO APPLEBEE’S ON 
TIME FOR LUNCH WITH LITTLE 
EMOTIONAL DISCOMFORT. IT’S 
AN EPIPHONY SOMETIMES THE 
WAY I CAN GALVANIZE MYSELF 
FROM FEELING. I STILL CAN'T 
FIGURE IF I HATE OR LOVE MYSELF. IT’S KIND OF LIKE 
THAT “FINE LINE” YOU WERE TALKING ABOUT? I AD- 
MIT, YOU ARE GOOD, BUT NOT AS GOOD AS I AM. YOU 
ARE ABLE TO GET UNDER MY SKIN JUST BY DOING NOTH- 
ING. WHY WON'T YOU GET ANGRY AT ME, LIKE I WANT, 
SO I CAN'T HAVE A REASON TO HATE YOU? FUNNY HOW 
NO MATTER WHATEVER I DO TO ANYONE, EVERYONE 
STILL LIKES ME? AM I LOVABLE OR WHAT? 


ANYHOW, TODAY IS DIFFERENT. EVERYTHING CAME 
DOWN ON ME LIKE A PILE OF BRICKS. NO MATTER HOW 
MUCH JUNK ISHOT UP IT KEPT COMING BACK. MY GOOD 
LOOKS ARE STARTING TO FADE AND NO LONGER DO 
PEOPLE CARE ABOUT ME. I BURNED ALL OF THE 
BRIDGES. FUNNY, HUH? YOU KNOW I WAS JUST KIDDING 
ALL THOSE TIMES, PAL? IAM A SELFISH PERSON. ISN’T 
THAT WHAT YOU WANT ME TO SAY? HUH-HO, MY 
GREATEST PIECE OF WORK—MYSELF. IT’S AMAZING 
HOW I HAD ALWAYS PORTRAYED MYSELF AS THE VIC- 
TIM, WHINING AND COMPLAINING ABOUT EVERYONE 
ELSE, WHILE IRONICALLY THE NET SCREWING WAS AC- 
TUALLY DONE BY ME. IT’S REALLY THE ONLY WAY I CAN 
COPE WITH BEING A SELFISH PERSON THAT THROWS A 
TANTRUM ANYTIME WHEN THINGS DON’T GO MY WAY. 
IT’S MY OCCUPATION; IT’S MY ART. I REALLY DON’T 
KNOW ANYTHING ELSE, BUT NOW, UNFORTUNATELY, I 
HAVE TO FINALLY LIVE MY LIFE AND I DON’T KNOW 
WHAT THE HELL TO DO. YOU WON. ARE YOU HAPPY? 
SOMEHOW I FEEL MAD, OR CONTEMPT TOWARDS YOU 
AND YOU HAVE DONE NOTHING EXCEPT TRIED TO HELP 
ME OUT. I DON’T UNDERSTAND. I'M SORRY ABOUT 
WASTING SO MUCH TIME IN FRONT OF YOU AT LONG’S 
IN 1998. 


SINCERELY, 


GIRL IN FRONT OF YOU IN LINE AT LONG’S DRUG 


And the ol’ hero, writing back: 
Dear Girl in Front of Me at Long’s Drug, 


I got your letter. I know you can’t help but hate me. 
You must think that everything I do I think is perfect 
and right. It’s not. I often apologize to people over my 
actions because actions that are best for me aren’t nec- 
essarily best for others, for that transparency of error is 
only manifested in hindsight after the consequences are 
viewed. And even at that, apologies aren’t worth any- 
thing unless you prove yourself apologetic. Our moti- 
vations are determined by our decision-making. Our 
decision-making preference is based upon the compen- 
dium of past decision-making, so 
maybe you don’t see any fault to 
what you do. Maybe you make de- 
cisions that best benefit yourself, 
but there is that fine line between 
selfish and prudent. I don’t make 
the determination of right or wrong, 
and that is not what I’m arguing. 
What you don’t account for, and 
this is the crux of interhuman be- 
havior, is that in any relationship 
§ with anyone, your treatment to- 
wards another being, whether 
deemed right or wrong, is your own 
personal liability. Thatis, if you 
really care about someone, you will 
go out Ofyour way to respect their 
boundaries of “right” and “wrong”. 
Given there are times when accom- 
' modation clashes with personal 

goals, one should lean towards the 
good-willed decision. You are of- 
ten aware of your ill-will even be- 
fore the action is executed, but your 
selfishness and desperation auto- 
matically cloud your decision-mak- 
ing and you feel no remorse. This 
is an act of a depraved person. 
You'd like to think that when I look 
at your pale, chubby, beautifulface Psee you as an an- 
noying, brainless, childish creature. At times when not 
addressing my anger appropriately, this does happen, 
butthat is myheinous, despicable flaw. I don’t hate 
you; 1 Wish the best. And if you need that extra five 
minutes in the front of the line, I guess I’m, going to 
need to accept that, éven if I was just buying one bottle 
of venie Naneger a my fish and chips. 


oe Pal, 

The Guy in Baek of You in Lineat Long’s Drug 

And for good measure, I'll Save some of you some time: 
DEAR TODD: 


I find your fictitious letter from “The 
Wronged” highly offensive as a citizen of Davis. There 
is no reason to typify,“the wronger” as a stupid pale/ 
chubby-faced white girl. What are you? A*predator? 
You need some sensitivity trainifig,. You make mé sick. 
Even if the lettersare fake, the incident of a young 
women taking a lot of time in front of you in line was 
indeed a real incident that you should hold more sensi- 
tivity to. 


Sincerely, 
Davisite 


yally got to the’ line first. 


. -and head to the back of the ‘ ‘real line, ¥ a 


And thus: 
Dear Davisite: 


I found your letter quite ironic. In such an article where 
I preached tolerance and understanding, you went out 
of your way to insult me to prove your point. As a 
person as sensitive to selective issues as yourself, do 
you see this? 


Sincerely, 
Todd 


And then: 
DEAR TODD: 


I found it uncalled for that you portray the average Davis 
Citizen (“Davisite”) against your article as intolerant. 
Is that fair? Isn’t it ironic that in an article that is sup- 
posed to advocate tolerance you indirectly used ample 
sarcasm as a vehicle to get back at “the ones who 
wrong”. In your letter “Dear Davisite” you were con- 
descending to the Davisite to prove a point. Do you 
practice anything you preach? 


Sincerely, 
The Final Word 


Now, you see how easy it is for anyone to 
perpetuate a string of arguments against each other. 
Although the author of all of the above was myself, 
anything could be considered “offensive.” The best 
thing I could have done was not to even write the first 
fictitious letter—but it was funny. That’s a whole other 
argument. But back to the point, what do you do when 
you’re having a disagreement with a person who 
stepped all over you, doesn’t care, and wants to hate 
you? First of all, take your anger out on something, 
not someone. «Maybe a punching bag, I don’t know. 
Your first thought is, “that mother******, He/she didn’t 
care at allabout what he/she did. He/she did it anyway 
and made me feel like, | I need to get pissed 
off, ae 


. it Belly ote to So any good to spend 
your time pissing them off? That's’ waste of both 
your time. Try to pinpoint ‘exactly how you feel and 
what happened to make you feel this way. Try to ex- 
Plain it without getting emotional inflection involved, 
which just a result Ofyour confusion. You need to be 
as truthful’as you can: ; 


Dear Girl in bing. th 


We generally disagree with fPOter about who re- 
There wasn’t even a well- 
formed line—just a bunch of people shuffled up, scat- 
tered from left to right. Okay, maybe the line did start 
tothe left, but being on the right side I chose to pick up 
a stay 


ing tinny circus music, was 
to be at the Tower Records dumpster at Certain time, 
but also wanted to be courteous at the same} ime. Little 
did I know that you had to get out of line to dash and 
get something you forgot. What was that, Beoré Pore- 
Perfect Strips? Anyhow, cutting back in line, we all 
waited for you, included the register worker. Given it 
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the whole ordeal with the check took a while. After- 
wards, I guess it wasn’t your fault that you were over- 
charged, but to me, it didn’t seem like a big deal. Maybe 
I was a little eager 
to pay for my Malt 
Vinegar and go 
home and eat fish 
and chips later. 
Overall, I felt like 
it took a long time 
and I’m sorry I had 
that disgruntled 
look on my face. 
It’s just when I saw 
that, “ohmygod 
gag me with a} 4 
spoon,”-valleygirl- § 
disgust look it trig- 
gered the 
autorejection 
switch in my brain, 
as I was a reject in 
High School and 
received that look 
from cheerleaders 
often. Overall, it bugged me, but I know you were just 
trying to get a fair deal on beauty-related supplies. 
That’s about it. 


Sincerely, 
Guy in Back of You in Line at Long’s Drug, A.D. 1998 


Wow, I feel much better. I’m glad I got that 
off my chest. So you see, the point of arguing is so 
incredibly stupid. Most likely I could be perceived to 
be more wrong than the lady buying the beauty prod- 
ucts. I could be more polite and patient. Did I ever 
think of that? But through a great amount of filtered 
thinking, anything can sound like a big deal, when re- 
ally, who cares? That’s most arguments for you. It’s 
all based upon our stupid personal preference and ley- 
els of respect. If you argue about preference, you'll 
end up determining that you are just as dumb as the 
person you are arguing with. PS: Anybody who thought 
I was really serious about the above incident, I wasn’t. 
It’s just one of the many trivial things that people think 
that bother them when it shouldn’t. 

I was at the Burbank Airport and Boston’s 
“More than a Feeling” came on. It brightened my day, 
as it is a foot-tapping amazingly-produced song, but 
the lady sitting next to me, reading a fashion magazine, 
commented, “How long has this song been going? I 
wish it would end.” Before I busted out with, 
“Whhhhat? This song rocks, dooood. This album may 
of sold 16 million copies, and your Alanis Whiney An- 
noying Non-Rock Morrisette debut, which you prefer, 
sold an excess of 16 million copies, but that doesn’t 
mean that you’ re better than me?!? YOU SUCK.” But 
then I thought, “Your fashion magazine, banter about 
TV star’s lives, and Alanis Morrisette [twitch, flinch] 
just could be better than anything I like. Who am I to 
say [gulp!]?” because really it is just my personal taste 
that I dig something and don’t care for something else. 

Also case in point, I came home one day to 
the sight of my room mate piss drunk, vomiting all over 
the floor, the couch, and himself for a couple hours. 
The very devastated couch was fortunately the only per- 
manently damaged item in the event—dried vomit 
soaked into every fold—but personal preference 
deemed that the couch couldn’t be entirely cleaned. The 
moron bros (a decision between two room mates, be it) 
decided to saw the couch in half, discarding the vomit 
half and keeping the unscathed portion in the living 


room. My first reaction was to get upset, but instead I 
just shook my head. Drop by my house if you want to 
see a lopsided half a couch if you want. I’m a tolerant 
dude. 

I guess now I have to 
relate the above to per- 
sonal preference and 
“the right preference”. 
I guess we all choose 
certain ways to live our 
lives that get in the way 
of other people enjoy- 
ing life. When this hap- 
pens, both parties put 
up their fists to teach 
each other a lesson. 
Before you do this next 
~ time, think. Most of 
our preferences are just 
that—preferences. 
Preferences are made 
up by random, screwed 
up conditioning— 
whatever knowledge 
we pass, whatever 
I like brown, you like light 


fashion mags we read. 
brown—oh well, huh? You like to cut people off in 


traffic, I don’t. Oh well. Punishing you by flipping 
you off is just going to make you even more inclined to 
do what you do. This is so tiring. So you bought an 
SUV? That is your preference. I’m not going to get 
mad at you for wasting this country’s oil reserves. But 
you complain so much when oil prices rise. You made 
your bed... So wait in traffic and waste your gas. 
Hopefully gas prices will reach over two bucks and 
you will whine like an idiot. That’s your business. 


PART II — The fine line, on a global level 


No matter where I go or what I do Iam con- 
stantly asking myself why things happen in ‘general. 
Why am I here? What is the ratio of b 
happen compared to good things? It se 
gling that this planet is the right distan 
our one moon is the right size at the rig 
a billion other random things are ok to 
on earth. To think that changing one condifix 
bit over a couple of years could mean life is 
There is paranoid stuff, like, “what if the space $ 
blows up and is carrying a satellite with a nuclear 
tor and the nuclear remnants disperse over 
with everyone getting cancer and dyi 
(all due to the O-ring inspector t 
a hot dog rather than inspect the 
OR practical stuff, like, “what if 
heats up a couple degrees and cause 


around the world (oddly enough, why does it seem that © 2 
global weather changes only cause terrible droughts * 


and large storms? ?). It often seems like there’s always 
room for disaster, but little room for rad things to hap- 
pen. Maybe this is not so... Maybe there is a correla- 
tion, like, the universe decides to make 5% more desert 
on earth for the exchange for opening 103 new discos 
worldwide. The fair exchange for making some land 
we've never seen somewhere in Africa barren for the 
joy of a lot of people dancing on Friday and Saturday 
night, with an ample percentage of them getting laid 
(however, to offset this “laid” bonus “good”, a small 
percentage will get venereal diseases, thus as a univer- 
sal “ying and yang” compensation occurs). Yes, I ad- 
mit this sounds sort of schizo, and if I was trying to 
convey the fact that “the joy of dance and orgasms was 
related to the net rise in desert” at a party to a female 


party partaker, chances are that I am either going to get 
a big frown or a response like, “Oh my god, dude, we’ ve 
got to tell everyone to stop partying to save the world 
from deserts,” OR, better yet, “Fuck the desert... ?m 
getting DRUNK and LAID tonight. YEEEOQOOW!” 

Although this theory may be half-baked, it 
could be true, no?? Say you’re a jock, and you pants 
(pance?. . . as in “to pull someone’s pants down”... Is 
that even a legal verb?) someone at lunch recess, does 
that mean you are bound to burn your mouth on a pot 
pie at dinner as an amend? Wait, this doesn’t sound 
logical at all because, as reality goes, the “jock” re- 
mains defeatless during high school, getting drunk and 
going out with the best looking girls right? The nerd 
gets the deflated daily existence of a never ending pain. 
However, maybe the universe sees the opportunity of 
dating girls as a corrective bad thing happening to a 
guy (that would explain a lot), in which, the nerd may 
be winning. 

No matter which way you cut it, there 
doesn’t seem to be any logical explanation of why per- 
ceived bad and good things happen in the universe. To 
top it off, there seems to be more suffering going on 
than partying. So here’s my question: Who or what 
decides if you’re going to be the one comfortably driv- 
ing around Milpitas in an SUV listening to Andy Gibb, 
or lying in a ditch somewhere in Uzbekistan dying from 
chlamydia? We will never know, but look at the facts. 
Despite oppressed people praying all day to their re- 
spective Gods, terrible things will, and almost automati- 
cally, happen to them. Given that my life is devoid of a 
central religion, I cannot substantiate whether these 
people are wrong or right for doing what they do, but 
the verdict is clear that they are doing what they can 
do. The universe seems not to discriminate on arbi- 
trary issues such as material ownership or immediate 
situation. For all we know, and for many, being stuck 
in an SUV in Milpitas listening to Andy Gibb is hell, 
and the dude in the ditch in Uzbekistan is learning a 
key lesson about how to live life, even if that lesson is, 
“Next time I’m in the Ukraine I’m NOT screwing any 
fat, CORE, sickly whores.” (He did indeed get laid 


How did I come to this conclusion? It’s been 
ars Since | started suffering from a terrible 
Ktition. Whenever someone feels like they’ ve 
wed by life, they automatically take it out on 
selves and others. After a couple brushes with 
in.todook at life ina new way. The stan- 
have created a false reality, one 
, protective surrounding with 

¥-tothose wronged. Ona material level, 
is is the oe environment to live in, bar-none, be- 
se it includes fair (as fair as our civilization can 
fently achieve) reparations to those who experience 
Gb ordeals when a person is not in direct fault. On 
dily level, we try to achieve the same equality 
Sugh inoculation and medication. The mindset the 
average American has is that everyone is equal, so any- 
one who has not achieved “my level” not only has the 
right to be discriminated against, but be subservient to 
those given better starts in life. Although this is not 
fair, it is also fair to say that the capitalist system would 
not work if we were all doctors and engineers. But 
getting back to the topic, bringing the concept of equal- 
ity and restitution to things we cannot do much about 
brings much unneeded grief to society. It is amazing 
how much distress this conjures. Everything from los- 
ing a family member, to death, getting cancer, or being 
proclaimed as ugly, to being stuck in traffic, slipping in 
mud, or losing an ear ring. Whether it is one central 
plaguing issue, such as a football player getting into an 
accident and not being able to play football the rest of 
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Have you ever seen something really strange? Maybe 
you forgot about it right afterwards... maybe you 
thought that you only dreamed it. It could have been 
something small- maybe your keys weren't where you 
left them, you searched the entire house only to find 
them inexplicably right back where they were supposed 
to be. Maybe you’ve seen all the traffic lights go green 
when you're in a hurry and really need to get some- 
where. Have you ever looked at someone and felt like 
you suddenly know his whole life story? 


What am I getting at, you might ask? An excellent 
question- and if you are asking you are already half- 
way to the answer. Let’s take an example, say science. 
Science revolves around the exploration of fixed natu- 
ral laws through empirical observation and experimen- 
tal process. As such we believe it to be exact and con- 
sistent- clean and precise. We know certain things to 
be scientifically true, meaning that they may be 
“proven” by experiment. The waters become more 
muddied as you start to approach the borders of our 
scientific knowledge, the deserts beyond the developed 
cities of established knowledge. New areas of research 
such as superconductivity or particle physics tell us that 
the seemingly impossible is true, and we can accept 
this because we have no frame of reference from which 
to speak. Do you know what ought to happen when a 
dewar of liquid helium is pumped down to near abso- 
lute zero, where molecular motion is theorized to be 
nonexistent? As we draw closer to out realm of expe- 
rience, scientific breakthroughs are more moderate. As 
established principles and phenomena are examined 
more carefully, we often find counterintuitive details 
underlying the facts and principles we have come to 
understand. These change our perspective in a subtle 
fashion while leaving the established truths unchanged. 


Some of you may be in the business of scienge, or study- 
ing to enter that line of thought. As you progress in 
your learning, you begin to understand that what you 
read and are taught is to some degree suspect, as new 


BY ACADIUS 
LOST 


not the facts themselves. If you read the literature it- 
self, scientific papers are the attempts by individuals 
to make hitherto unknown truths known on the basis 
of observations they have made. Often these truths 
conflict with one another. In this case, who is right? 
Perhaps one group looked at a phenomenon using one 
approach, while another used a second method. Taken 
alone, these papers tell only fragments of a story. Re- 


view articles amalgamate the consensus of these pointed 
attempts, add a splash of the author’s own perspective, 
and attempt to establish this revised version of the truth. 
Textbooks take the revised truth and make it the estab- 
lished fact that students are told to memorize and take 
as given. In the end this is all based on the scientific 
majority’s belief about conclusions drawn from some- 
times quite contradictory evidence. 


“Pop Science”, the sort of thing you read about in the 
newspaper, is another flavor of the same- a prominent 
scientist will circumvent the due process and announce, 
on the basis of his or her research and reputation, a 
new and often shocking truth. Sometimes even with- 
out proper peer review, these announcements become 
common belief. They become truth, at least until they 
become suitably disproven. 


So with our working definition of “truth” being the con- 
sensus view of the word, the distribution of informa- 
tion becomes paramount. If you control what people 
see and hear, you control what they know, and you con- 


You are capable of making independent judgement 
based on your observations of the world around you. 
You are also capable of choosing where to get your 
information. In light of the importance of all this, what 
do you think it means when almost every major media 
outlet is owned by the same handful of corporations? 


Now let’s step back for a second and look at a smaller 
picture- say, music. Corporate radio stations are all over 
the dial, with the strongest signals and the loudest 
jingles. Sure, you decide which station to listen to. They 
don’t have any power over you. There’s that same bor- 
ing song again, the one that goes like... and there you 
are, singing it. Maybe you even start to like it or go 
buy the album. Now if you’ ve humored this manifesto 
this far, you’re probably not one of the many running 
out and buying the latest pop hit. But I’m guessing 
you’ ve caught yourself humming along with one be- 
fore, or had an advertising jingle stuck in your head. 
Realize that these stations TELL their audiences what 
“good music” is. They play a limited subset of music, 
people learn, know, and buy this music, it charts, and it 
becomes popular. Enough of this and it generally gets 
classified as quality music. 


‘ This is where we come in. KDYS is essentially a 9200- 
i watt weapon for enlightenment. With minimal regula- 


tions and fréeform programming, it is wielded by a dy- 
namic group of individuals, each giving you their own 
spin on the world of music. The only common thread 
that ties it all together is that this is material you don’t 
hear through the mainstream outlets. Sure, you may 
not like somevof it- but it is always there, transmitting 
24 hours a day with»material that you haven’t heard 
before. 


So what can I do, you might ask? Keep your eyes open- 
read the fine print and don’t take anything without ques- 
tioning it first. Vote- and think about your choices. Step 
outside the box. Unplug your television. Take advan- 
tage of the university and learn skills like metalsmithing, 
horseback riding, and swordplay for when the Califor- 
nia power grid finally collapses and we are reduced to 
a feudal society. And listen to KDVS, 90.3 FM in Davis. 
The rest will come to you naturally... 


icten tor bate OUnmIny s 
Monday's from 6-8:30am! 


todd’s article continued... 


his life, or many small ones, like not finding a park- 
ing space at Wal Mart, slipping over a banana peal, 
and locking your keys in the trunk (it is odd how 
many bad random things that can happen concern- 
ing cars and car ownership). With our brains pro- 
grammed with the ideal that somehow we are get- 
ting screwed for no reason, these issues in our sub- 
conscious provide a foundation for a grief pile. And 
why? Because we are receiving no compensation 
for these setbacks, and any setback of any kind means 
less of an opportunity to be rich and accepted. Is 
that why I get so pissed waiting in traffic? 

It is for reasons above I have seen a rise 
in people I know today who are constantly on edge 
and jaded because some common setback has 
clouded their view of “the dream.” Sometimes these 
people get so confused that they go the other way 


and self destruct. If anyone, I’m the master of self- 
destruction. Give me any situation and I can fuck it up 
really fast. The wrong words, yeah, I’ve got ‘em... in 
any situation. It’s a hard job being punk But it’s re- 
morse that kills me. 

If there’s any actual meaning to what I have 
written, itis this: Your definition of good/bad, and right/ 
wrong is nothing to kill, condemn, or alienate people 
over in trivial conditions. We go through life thinking 
that we’re processing data when really we’ re just using 
our messed-up intuitions, our pea brains, and random 
decision-making skills founded in high school to stamp 
every event or expression as either good or bad. Even- 
tually we take all the good things we’ ve found and wall 
ourselves off from the bad ones. The problem with 
this thinking is it doesn’t account for accepting the ter- 
rible things that happen in life, and learning from them. 
Terrible, “random” things that happen are dismissed as 
setbacks and fretted upon. In turn, this fuels anger about 


life because we cannot place the blame on anyone 
or anything. Eventually, we get pissed off at any- 
one for smiling wrong to try to empty out grief, but 
it only makes the situation worse. When this hap- 
pens tune into KDVS. 


TO BE CONTINUED: PART III: Personal Taste 
within the Dreaded Human Relationship 


PS: If anyone has visited the downtown Davis Taco 
Bell (one of four in Davis), you would notice that 
they now have token-entry bathrooms. What is this 
world coming to? I’m glad Taco Bell has finally 
hooked their toilets back up to the sewer instead of 
draining into the parking lot, but this is too much. 


Feedback: berkeleypaytoilet@ilovedavis.com 
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ask mommy if your family can live in 
the mobile freedom of a trailer too! 


Bee (E2e 
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